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JOHN BRINSMEAD AND SONS’ 
GOLD MEDAL PIANOS. 





BOHN BRINSMEAD and SONS’ GOLD MEDAL 
PIANOFORTES were AWARDED — 

THE GRAND MEDAL OF HONOUR and DIPLOMA OF 
MERIT, Philadelphia, 1876. 

THE GOLD MEDAL, Paris, 1870. 

THE HIGHEST AWARD, THE GRAND DIPLOMA OF 
HONOUR, Paris, 1874 

LA MEDAILLE DYHONNEUR, mg 1867. 

THE PRIZE MEDAL, London, 18 

LE DIPLOME DE LA MENTION Eee RARER AIR, 
Netherlands International Exhibition, 1869, &c., &c. 





OHN BRINSMEAD and SONS’ PATENT 


PERFECT CHECK REPEATER ACTION PIANOS, 
Patented 1862, 1868, 1871, and 1875, in 

FRANCE, ITALY, 

A BELGIUM, 


GREAT BRITAIN, 
PRUSSIA, USTRIA, 


and AMERICA, 


OHN BRINSMEAD and SONS’ GOLD MEDAL 
PIANOS, with the bc agree Check Repeater Action. 
. r “This most ingenious and valuable inven- 
Sir Junius Benepicr. { tion cannot fail to meet with success.” 


OHN BRINSMEAD and SONS’ GOLD MEDAL 
PIANOS, with the Patent Perfect Check Repeater Action. 
SypNeEy SMITH. ‘* The touch is absolute perfection.” 


OHN BRINSMEAD and SONS’ GOLD MEDAL 
PIANOS, with the tI Ravage Check gsr aed Action. 
. “A very clever and useful invention, and 
BRINLEY RicHarps. { likely to be extensively adopted. * 
OHN 


BRINSMEAD and SONS’ SHORT IRON 
GRAND PIANOS. Six feet six inches in length, with the Patent 
Perfect Check Repeater Action. Price, 90 to 100 Guineas. 

“The tone of the Grand now referred to possessed all the qualities 
that a good piano ought to have, and in touch and action was perfect. 
The sweet and silvery quality of the upper octaves was worthy of 
special admiration.”—The Eva 


OHN BRINSMEAD and SONS’ GOLD MEDAL 
IRON GRAND PIANOS, with the Patent Perfect Check Re- 
peater Action. 

“Sir Julius Benedict played his well-known composition, ‘Where 
the Bee Sucks,’ on one of Messrs. John Brinsmead and Sons’ Grand 
Pianos, with the recently patented improvements, which enabled him 
to produce the sustained tones with great variety of effect in the light 
and shade of tones, especially so when extreme delicacy of touch is 
required.”—Court Fournal. 


OHN BRINSMEAD and SONS’ SHORT IRON 
GRAND PIANOS, with the Patent Perfect Check Repeater Action. 
“Where all the pianos go to seems somewhat of a mystery, for a 
really good instrument will last a lifetime: and yet every year thou- 
sands are made by each of the great London manufacturers, while the 
numbers made by the 200 or more smaller firms must represent an 
enormous number in the course of each year. The improvements made 
in English pianos have caused this trade rapidly to increase, until one 
pianoforte manufactory after another has been built to supply the grow- 
ing demand. One of the largest of these, lately erected by Messrs. 
John Brinsmead and Sons, of Wigmore Street, covers nearly an acre 
of ground in the Grafton Road, Kentish Town, and is intended to 
accommodate 300 workmen. These works alone can supply 3,000 
pianos annually, and there are at least three manufactories in London 
capable of making an equal number.”—ZI/lustrated London News, 























OHN BRINSMEAD and SONS’ CONCERT 
IRON GRAND PIANOS, with the Patent Perfect Check Re- 
peater Action. 

“Sir Julius Benedict, now seldom heard as a soloist, delighted the 
public once more by his arrangement of ‘ Where the Bee Sucks.’ He 
played upon a new Patent Grand by Brinsmead, possessing a remark- 
ably loud and clear tone.”—Echo. 

“The upright Iron Grand Piano, with sostenenté sounding- board, 
the mechanism produces the obvious result of a fuller and richer tone.’ 
—Morning Advertiser. 

“Every means are adopted to ensure the production of perfect in- 
struments.”—The Orchestra, 


ILBERT L. BAUER’S Prize Medal Organ- 
voiced English HARMONIUMS. On the Three Years’ System. 


OHN BRINSMEAD and SONS’ SHORT IRON 
GRAND PIANOS. Six feet six inches in length, with the Patent 
Perfect Check Repeater Action. Price, go to 115 Guineas. 

“ Admirable repetition, perfect sostenuto, and luscious tone of the 
instrument fully justified the performer’s choice.’ ’—Sunday Times. 

“ Magnificent, grand, the air telling out with almost vocal clearness 
and sweetness to the bell-like treble arpeggio accompaniment, which 
contrasted excellently with the extraordinary power a in the 
forte passages. ”—Illustrated Sporting and Dramatic News 

“An immense improvement in arpeggios. The rapid ‘passages in 
the upper register, the beautiful flute-like tone, and quick and perfect 
repetition, were very effective.”—Figaro. 


OHN BRINSMEAD and SONS’ GOLD MEDAL 
PIANOS, with the Patent Perfect Check Repeater Action. 
“The nearest approach to perfection of ‘manual expression’ 
attained.”— Examiner. 


OHN BRINSMEAD and SONS’ GOLD MEDAL 
PIANOS, with the Patent Perfect Check Repeater Action. 

“A metal bridge of a peculiar form is used to produce the treble, and 
a much finer tone is produced than if a wooden bridge were used.” 
Morning Post. 

“A perfect check, great power, and quick repetition.” —Times of India. 

“ Produces a better quality of tone, greater durability, the new patent 
perfect repetition, with a check (never before attained), with the cer- 
tainty of the instrument never blocking.”—Land and Water. 

“ Beautiful, light, and elastic touch, and an instant repetition.’ ’—Globe. 











yet 








OHN BRINSMEAD and SONS’ GOLD MEDAL 
PIANOS, with the Patent Perfect Check Repeater Action. 
“The softest touch is sufficient to secure a reply, the touch and 
facility of repetition are really perfect.”—Belgravia. 
“The advantages fully justify the term ‘ Perfect’ 
Action.”—Fohn Bull. 
“The touch is very sure, light, and elastic.’ *—Musical Times. 
“This invention is simplicity itself."—The Queen. 
“ The latest and greatest improvements in the pianoforte.” "—City Press. 


JOHN BRINSMEAD and SONS’ GOLD MEDAL 
PIANOS, with the Patent Perfect Check Repeater Action. 
On the Three Years’ System. 
“Receive the greatest approbation everywhere of musicians and 
manufacturers. Standard. 


TOHN BRINSMEAD and SONS’ GOLD MEDAL 
PIANOS, with the Patent Perfect Check Repeater Action, from 
31 to 250 Guineas. May be obtained of all the principal Musicsellers. 


OHN BRINSMEAD and SONS’ PIANOFORTES 
GUARANTEED FOR FIVE YEARS. 


Check Repeater 





*,* ILLUSTRATED Price Lists AND DESCRIPTIONS, WITH OPINIONS OF THE LONDON PRESS AND MusicCAL PROFESSION, 
FORWARDED iol FREE UPON APPLICATION, 


JOHN BRINSMEAD AND SONS, 18, WIGMORE ‘SF. LONDON, W., 


AND THE “ BRINSMEAD WORKS,” GRAFTON ROAD, KENTISH TOWN, N.W. 

















THE MUSICAL TIMES.—Fesruary 1, 1877. 





PROFESSIONAL NOTICES. 


MDME. ELLEN GLANVILLE (Soprano). 
20, Frithville Gardens, Uxbridge Road, Shepherd’s Bush, W. 


MISS ANNETTE,IVANOVA (Soprano). 


For Concerts, &c., Brooklyn, Howard Road, South Norwood. 


MISS PAULINE EVISON (Soprano). 
For Oratorios, Concerts, &c., address 57, Walmsley Street, Hull. 


MISS FLORENCE CLYDE (Soprano). 


For Opera, Oratorio, and Concerts, 24, Walterton Road, W. 


MISS ALMINA HALLOWELL (Soprano). 
For Concerts, Oratorios, &c., address Ripponden, near Halifax, Yorks. 


MISS ARTHUR (Soprano). 


For Oratorios and Concerts, address Butterley House, Leeds. 


MRS. WARREN (Soprano). 
Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address 
150, Radnor Street, Hulme, Manchester. 
Lessons in Singing. References—C. Hallé, Esq., and E. Hecht, Esq. 
MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgbaston, Birmingham. 


MISS M. B. CRICHTON (Soprano). 


For Oratorios, Concerts, &c., address 2, Hallfield Place, Bradford. 


MISS ALICE BERTON (Contralto). 
(Pupil of Signor Mazzoni.) 221, Jubilee Street, Mile End Road. 
MISS RUTH HARLOW (Contralto). 
For Oratorios, Concerts, &c., —— Mr. E. Hermann, Atheneum, 
anchester. 


MISS COYTE TURNER (Contralto). 


For Oratorios, Concerts, &c., 94, Rotherfield Street, Islington, N. 


MISS LOUISA BOWMONT (Contralto) 
(Principal of the Church of the Holy Name, Manchester). 
For Concerts, Oratorios, &c., address 51, Mercer Street, Embden 
Street, Hulme. 


MADAME WHITAKER (Contralto) 
Is at liberty for Oratorios or Ballad Concerts. Address 103, Blooms- 
ury, Birmingham. 


MISS JULIET SMITH (Contralto). 
For Oratorios and Concerts, address care of J. F. Jones and Co., 
44, Corporation Street, Manchester. 


MISS PATTI HARGREAVES (Contralto). 


70, Crawford Street, Camp Road, Leeds. 


MISS EDITH CLELLAND (Contralto). 


Address 51, Elizabeth Street, Cheetham, Manchester. 


MR. C. A. WHITE (Tenor). 
(Of the Royal Academy of Music.) 
For Concerts, &c., address 39, St. Thomas’s Road, South Hackney, or 
to Mr. R. D’Oyley Carte, Craig’s Court, Charing Cross. 


MR. WILLIAM DUMVILLE (Tenor). 
For Oratorios and Concerts, address 14, Duke Street, Broughton, 
or Cathedral, Manchester. 


MR. VERNEY BINNS (Tenor). 
(Of the Schubert Society’s Concerts, and Pupil of Sig. Ciro Pinsuti.) 
For Oratorios, Concerts, &c., address 6, New Bond Street, Halifax. 
W. A. HOWELLS (Tenor). 


(Of the Royal Academy of Music.) For Concerts and Pupils, 8, Upper 
Barnsbury Street, Islington. N. 

































































MR. THORNTON WOOD (Bass) 
(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c, 
address 2, Hallfield P lace, Bradford, Yorkshire. ‘ 


MR. F. CECIL (Basso). 
For Oratorios and Miscellaneous Concerts, and Opera, address 
Mr. Clelland, Cheetham, Manchester. 


MR. WILLIAM W. MEADOWS (Pianist). 
Address 39, Thurloe Place, South Kensington, S.W. 


MR. W. OATES (Solo Flautist). 


For Oratorios, Concerts, Festivals, &c., 10, Harrison Rd., Northampton 


MR. J. SHARPE (Oboe Player). 
For Oratorios,Concerts, &c., address 235 Lidgett Hill, Pudsey, nr. Leeds, 
Bandmasters and others supplied with Triebert’s and Morton's cele. 
brated Oboes. Best Oboe Reeds, 2s.each; Staples Recaned, ts. each, 


ISS AGNES LARKCOM will return from Italy 

February 1st. All communications respecting engagements for 
Oratorios, Miscellaneous Concerts, &c., to be addressed 57, Charlotte 
Street, Portland Place, W. 


M®:: OSGOOD requests that all communications 
respecting Engagements for Oratorios and Miscellaneous Con- 
certs may be addressed to Mr. N. Vert, 52, New Bond Street, W. 


RATORIOS, CONCERTS, and PUPILS.—Mr, 
HENRY POPE (Basso) begs to announce his REMOVAL to % 
Malden Crescent, Haverstock Hill, N.W. 


M R. CHARLES JOSEPH FROST begs to inform 
_ his pupils and friends that he has REMOVED to 73, 
Farleigh Road, Stoke Newington, N. Red tram-cars direct from 
Moorgate Street. Nearest station, Rectory Road. 


M8, CHARLES JOSEPH FROST requires an 
ASSISTANT PUPIL. Address as above. 


M R. HARPER, having relinquished his post as 
4 principal Trumpet and Cornet at the Royal Italian Opera, is at 
liberty to accept Engagements in town and country during the ensuing 
season. Address 25, Brecknock Crescent, N. 


OUTH LONDON MUSICAL TRAINING 

) COLLEGE.—Private Lessons and Classes ; Harmony and Com- 
position by correspondence. Prospectus post free. Address Principal, 
College House, S. James’s, Hatcham, S.E. 


HE GUITAR.—MDME. SIDNEY PRATTEN, 


Teacher of this elegant instrument, is in Town for the Season. 
For Lessons and Concerts, address 22a, Dorset Street, Portman Square. 


USICAL DEGREES and EXAMINATIONS.— 

J. W. HINTON, Mus. Doc., M.A., 40, Albany Street, N.W., 

repares candidates for Mus. B. or Mus. D., of Oxford, Cambridge, or 

ublin, in all branches they may require. Dr. H. continues to 

revise or orchestrate for composers. Harmony and Counterpoint 
by post if required. 


T° ORGANISTS.—PRACTICE may be had ona 
good Organ. Two manuals, variety of stops, 2$ of pedals, and 
bourdons to CCC. Terms very moderate. Address E. Francis, 
Organist of St. James’s, Prebent Square, 188, Upper Street, Islington. 


A GENTLEMAN is desirous of giving LESSONS 

by post in HARMONY and COUNTERPOINT. References 
from present pupils, if desired. Terms very moderate. Address 
Magister, Musical Times Office, 1, Berners Street, London, W. 


ME: JOHN HILES, 41, Aldridge Road Villas, W. 

(Author of the “Catechism of Harmony, Thorough-bass, and 
Modulation,” “ Hiles’ Short Voluntaries,” “Catechism for the Piano- 
forte Student,” and several other important musical works), gives 
Lessons in Harmony, &c., by post. 





















































MR. DUNCAN FINLAY (Tenor). 


Opera, Oratorio, and Concert Party, 24, Walterton Road, W. 


MR. D. DUXBURY (Tenor). 
For Oratorios and Concerts, address Albemarle Terrace, Ashton- 
under-Lyne. 


MR. GREENHILL (Tenor). 
For Concerts, Pupils, &c., 7, Alma Square, St. John’s Wood. 


MR. ORLANDO CHRISTIAN (Baritone). 


For Oratorios and Concerts, address 18, Adelaide Square, Windsor. 


MR. GRIMSBY JOPP, R.A.M. (Bass). 

For Oratorios, Concerts, and Pupils, address 109, Downs Road, Clapton. 
MR. T. DODDS (Bass). 

For Oratorios, Concerts, &c., address 7, Brunswick Terrace, Leeds. 


MR. A. McCALL (Bass). 


For Oratorios and Concerts, address Minster, York. 


MR. RICKARD (Bass). 


(Of the Schubert Society’s Concerts, and Pupil of Signor Ciro Pinsuti.) 
For Oratorios and Concerts, address King Cross, Halifax, Yorkshire. 
































Mé&: HUMPHREY J. STARK, Mus. Bac., Oxon., 

F.C.O., S.C.F., undertakes to prepare candidates for Musical 
Examinations, and to give Lessons in Harmony and Composition by 
post. 7, Thurlow Terrace, Norwood Road, S.E. 


O STUDENTS.—The Organist of Ripon Cathe- 
dral Teaches HARMONY and COUNTERPOINT by Cor- 
respondence. For terms, address Edwin J. Crow, Mus. Bac., Cantab. 


HE ORGANIST of St. John’s Church, Caterham, 

has a VACANCY for an ARTICLED PUPIL. He will receive 

a thorough Musical Education, &c. For particulars apply to C. J. 
Tugwell, Organist, Caterham. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 24 octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, 17, Percy Street, Bedford Square, W. Lessons and Prac- 
tice on other Instruments also. 


RGAN PRACTICE or INSTRUCTION.—Three 
Manuals, each of 56 notes, pedal organ, 30 notes, 17 effective 
stops, and blown by Lea’s Automatic Hydraulic Engine. Terms, which 
are strictly inclusive, on application at Blennerhasset’s Organ School 
and Studio, ra, Vernon Street, Pentonville, W.C. 
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RGAN STUDIO, 140 (late 166), STRAND 

(opposite the Gaiety)—LESSONS or PRACTICE (and at 

St. Michael’s, Stockwell, S.W.) on fine two-manual C ORGANS 

(Hitt and Son).—Full pedal compass.—W. VENNING SOUTH- 

GATE (Organist, St. Michael’s, Stockwell), “the Strand Organ 
Studio,” W.C. Est. 1867. 


ORKSHIRE (ST. CECILIA) CONCERT 
PARTY. Miss Evison, Miss Kennedy, Mr. Nunns, Mr. Dodds. 
Mr. Shaw, Pianist. Address Mr. Dodds, 7, Brunswick Terrace, Leeds. 


ESTABLISHED APRIL 1866. 
HE ENGLISH GLEE UNION. 
Mr. H. ASHTON, Mr. F. H. COZENS, 
Mr. FOUNTAIN MEEN, Mr. ALBERT HUBBARD, 
ASSISTED BY 
Madame ASHTON. 
For terms, &c., address H. Ashton, Secretary, Ivy House, Stamford 


Hill, London, N. 
R. STEDMAN’S CONCERT PARTY for 


Oratorio and Miscellaneous Concerts, Institutions, Evening 
Parties, Soirées, &c., &c. 

PARTIES MADE UP FROM THE FOLLOWING EMINENT 
ARTISTS: Miss Annie Sinclair, Miss Sophie Ferrari, Miss Mary 
Davies, Miss Matilda Scott, Miss Marie Duval, Miss Jessie Royd, 
Mdme. Poole, Miss Annie Butterworth, Miss Dones, Miss Gill, 
Miss Ada Muriel, Mdme. Osborne Williams, Mr. Stedman, Mr. Alfred 
Kenningham, Mr. J. L. Wadmore, Mr. George Fox, Mr. Henry Pope, 
Mr. Thurley Beale, Mr. King Hall, Mr. Henry Parker, &c., &c. 

THE STANDARD QUARTETT—Messrs. Hodges, Stedman, 
Charles Beckett, and Thurley Beale. For terms and particulars, 
address Mr. STEDMAN, 1, Berners Street, W. 


RATORIO AND CONCERT PARTY.— 
Soprano, Miss Tomlinson (Pupil of R. S. Burton, Esq.); Con- 
tralto, Miss Alice Arnold (Royal Academy, London); Tenor, Mr. Chas. 
Blagbro’ (Parish Church, Leeds); Bass, Mr. Thornton Wood (Royal 
Albert Hall Concerts, London). Conductor and Accompanist, Mr. 
R. S. Burton (Leeds).—For terms, &c., apply to Mr. Thornton Wood, 
2, Hallfield Place, Bradford. 


OPRANO.—A Young Lady, of six years’ experience 
in church music in a paid choir, seeks a RE-ENGAGEMENT. 
Address E.R.N., 13, Harpur Street, Queen Square, W.C. 


ENOR.—RE-ENGAGEMENT REQUIRED in 
Church choir. Sunday duties. C.,9, Manchester St., King’s Cross. 
E-ENGAGEMENT desired (in or near London), 
by an ORGANIST and CHOIRMASTER of several years’ 
experience. Communicant. Excellent testimonials and references. 
Good Organ and Choral Service preferred. Is a pupil of Dr. G. A. 
Macfarren, and during the last eighteen months has been in Berlin, 
studying the higher branches of composition under Prof. Kiel. Will 
return to England in April. Address Organist, care of Rev. R. 
Bellson, 109, Koniggraetzer Strasse, Berlin. 


RGANIST.—A_ Lady, thoroughly qualified, 

desires a post as ORGANIST, either in London or within 20 

miles. Is an experienced, clever trainer. Excellent references. Address 
L., Novello, Ewer and Co., 1, Berners Street. 


RGANIST and CHOIRMASTER.—A Profes- 
sional Gentleman requires a RE-ENGAGEMENT as above. 
Address H. J. Dean, 2, Blomfield Street, Finsbury, E.C. 


RGANIST (Deputy).—A Gentleman is open to 
ENGAGEMENTS as Deputy. Town or country. Organist, 
181, Fleet Street, E.C. 


RGANIST and CHOIRMASTER.—An ‘expe- 

rienced Organist, who has been on the Continent for the last 

2t years (Eng. Church, Rome and Dinan), desires a home engagement 

in or near a large town. ‘Testimonials and references. Address 
Organist, Hétel de la Poste, Dinan, Cétes du Nord, France. 






































RGANIST, immediate.—Clarendon requires a 
post as above. Good testimonials. Clarendon, The Butts, 
Brentford, Middlesex. 
RGANIST.—A Lady desires a SITUATION. 
Good references from Clergy and Organist. Address Solo, Post 
Office, Nutfield, Red Hill, Surrey. 


RGANIST AND CHOIRTRAINER.—A Lady 
of several years’ experience DESIRES a SITUATION. Apply 
to W. Parrott, Esq., Organist, Magdalene College, Oxford. 


HOIRMASTER.—Mr. J. A. BIRCH, of the 
Chapel Royal, St. James’s, wishes to undertake the Training of 
aChurch Choir. Address Beulah Lodge, Dalling Road, Hammersmith. 


O ORGANISTS.—A Young Gentleman, holding 

an Organist’s appointment (disengaged Sunday evenings) wishes 

to take Lessons, with constant opportunities of practising and deputis- 

ing. Address, stating terms, A. T., 6, Godolphin Road, Goldhawk 
Road, Shepherd’s Bush, W. 


REQUIRED, by a Lady, a SITUATION as 
Organist in a church within 10 miles of London; W. or S.W. 
Has had 12 years’ experience, and can conduct a choir of moderate 
pretensions. A large stipend not expected. Address, in first instance, 
L.N., 4, Ranelagh Villas Grove Park Gardens, Chiswick, W. 























GENTLEMAN wants a RE-ENGAGEMENT as 
ORGANIST. Address F. W. P., 63, St. Paul’s Rd., Camden Sq. 


PIANOFORTE TUNER (22), having just learned 

the profession, SEEKS an ENGAGEMENT where he could 
further improve himself. Could assist in repairing Pianos and Har- 
moniums. Can also play. Address P. T., General Post Office, Bath. 


ITUATION WANTED as PIANOFORTE 

REPAIRER and Occasional Tuner. Sixteen years’ experience. 

Town or country. Three years’ reference. Address Freeman, 61, 
Castle Road, Kentish Town. 


VAN TED immediately by a Young Lady, aged 

17,a SITUATION in a Pianoforte and Music Warehouse. 
Is a good Pianist. Canteach. Has had experience in a Music Ware- 
house, and can be well recommended. Address, &c., ‘“ Mabel,” 
Musical Library, 18, Palmerston Road, Southsea. 


ARLISLE CATHEDRAL.—The PRECENTOR- 
SHIP in this Cathedral, lately advertised as vacant, has been 
filled up by the promotion to that office of the Assistant Minor Canon. 
A successor to the latter (a Graduate of Oxford or Cambridge) is con- 
sequently REQUIRED, at a salary of £180 a year. Applicants are 
requested to send as early as possible their testimonials (musical and 
others) to Silas Saul, Esq., Chapter Clerk, Carlisle, by whom all 
necessary information will be supplied. 


OLO BOY WANTED for Gloucester Cathedral. 
Must be thoroughly competent to take verses and lead. Special 
advantages offered. Board, lodging, and education. Apply, not later 
than February 10, to Charles H. Lloyd, M.A., Mus. Bac., Organist, 
Palace Yard, Gloucester. 


EADING BOYS WANTED, with good voices 

and experience, for S. Paul’s, Chiswick. Two services on 

Sundays. Surpliced Choir. Salary £10each. Apply to W. E. Stevenson, 
Elgin Road, Croydon. 


LAY-CLERK (ALTO) WANTED for Bristol 

. Cathedral. A Communicant. A good reader of cathedral 

music. Salary £60 per annum, with extras. Duties: Five days in the 

week, including Sunday; full rehearsal weekly, and whenever the 

Precentor calls one. Address Rev. Precentor Hey, St. Augustine's 
Gate, Bristol. 


LTO WANTED for a church at Paddington (a 

Communicant). Choral Service, Surpliced Choir. Two Ser- 

vices on Sunday; Rehearsal on week-day. Must be able to read music 
at sight. Address Mus. Bac., Messrs. Novello. 


\ X JANTED, a BASS and TENOR, for a Church 

in the East of London. Tenor, £10; Bass, £8. Two Services 
on Sunday. One weekly Evening rehearsal. Anglican music. Com- 
municants desired. Address, stating some references, containing cue 
clerical, R. E., Sion College, London Wall. 


HOIRMEN WANTED for (voluntary) Surpliced 

Choir, All Souls’, Langham Road. Apply to Mr. Millas, after 

any of the Services, or on Tuesdays and Fridays at 126, Great Portland 
Street, between 6.30 and 8.0 P.M. 


ANTED, for the Voluntary Choir of St. Mary’s, 
Haggerston, GENTLEMEN with good voices. Surpliced 
choir, full cathedral service, Anglican music. Apply, by letter, to Mr. 
Charles Joseph Frost, 73, Farleigh Road, Stoke Newington, N. 
RGANIST and CHOIRMASTER WANTED, 
for a country parish. Salary £40. Apply to Hon. and Rev. 
F, Dutton, Bibury Vicarage, Fairford. 


RGANIST WANTED, for East Hill Baptist 

Chapel, New Wandsworth. Salary £12 perannum. One able 

to train a singing class might add to his income. Apply, by letter, to 
., 15, Park Road, St. John’s Hill, New Wandsworth, S.W. 


rT. ¥ 

(eae REQUIRED for Highgate Congrega- 
tional Church. Two-manual organ, by Bishop and Son. Address, 

with copies of testimonials, &c., to J. H. Lloyd, Esq., Hillside, Jack- 

son’s Lane, Highgate, N. 


ANTED, an ORGANIST, for the church ot 
St. Nicholas, Harwich. A good Churchman, Salary £35 per 
annum. Address Rev. S. Farman, the Vicarage. 


ANTED, an ORGANIST and CHOIR 
TEACHER for a country church. Salary £30. Address 
Rev. E. D. Wickham, Holmwood, Surrey. 


ANTED,an ORGANIST and CHOIRMASTER, 

for S. John’s Church, Mansfield. Population of the town, 

12,000. Salary £40. Good income can be realised through private 

pupils by thoroughly competent man. Apply to the Rev. Canon 
Bartlet, S. John’s Vicarage, Mansfield. 


AN ORGANIST REQUIRED for St. Barnabas 


Church, Holloway. A good player and able to train a choir con- 
sisting of ladies and gentlemen. Service plain. Salary £30. Apply, 
by letter, to C. W., 40, Tollington Park, N. 


ABTICLED PUPIL REQUIRED by the Organist 


and Director of the Choir of St. John the Divine, Kennington, S. 
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RGANIST WANTED, at Easter, for St. Peter’s 
Church, Bedford. Population of Bedford is 18,000. Salary £25. 
Apply to the Rector. 


\ K 7ANTED, immediately, a Gentleman ORGANIST 

for the Congregational Church, Brentwood. One capable of 
training a Choir. A resident preferred. Apply, stating salary, and 
furnishing testimonials, to W. Richardson, Brentwood. 








ANTED an ORGANIST and CHOIRMASTER. 
Salary, £40 per annum. Address the Vicar, $. James’ 
Vicarage, Devonport. a 
RGANIST and CHOIRMASTER WANTED 
for the Central Presbyterian Church, Hamilton, Canada. Salary 
600 dollars (about £123 sterling). Fine new organ, driven by water 
power, having 3 manuals of the compass of 61 notes, and pedal of the 
compass of 30 notes. Pneumatic levers to Great Organ. Excellent 
opening for a first-class teacher of piano, organ, singing, &c. Apply 
by letter, with testimonials of character and ability, to Messrs. Novello, 
Ewer and Co., 1, Berners Street, London. 




















HE ORGANIST fof S. John’s, §forquay, has a 

VACANCY for a PROFESSIONAL PUPIL, who can be 

received into the advertiser’s house. Daily Choral Services. Large 
four-manual Organ.—Address, Cleveland Villa, Torquay. 


YOUNG LADY will be given first-rate Music 
Lessons in return for help in keeping Music Classes in order. 
Apply, by letter, to J. C., 51, Manor Road, New Cross, S.E. 7 : 
~ PATRICK’S, Cromwell Road.—An_ unpaid 
e Orchestra is now being formed for the purpose of an Orchestral 
Service on Sunday afternoons, at the church. Competent executants 
who may wish to join are requested to apply to the Incumbent at 104, 
Earl’s Court Road, S.W. 


JRISH BAGPIPES.—Good performers on_ this 
instrument are requested to send their address to Mr. W. Carter, 
23, Colville Square, London, W. 


O PIANOFORTE TUNERS and REPAIRERS. 
WANTED, a respectable YOUNG MAN for a Pianoforte 
Warehouse in a fashionable town in the South of England. Address, 
stating age, qualifications, salary required, and references, to K. T., 
care of Novello and Co., 1, Berners Street, London, W. 
IANOFORTE TUNER.—WANTED aan experi- 
enced Young Man as Tuner, &c., to reside in the house. Special 
advantages for learning the Organ, Pianoforte, &c., if desired. 
Address Messrs. Phipps and Co., Pianoforte and Music Rooms, | 
Conservatoire of Music, Swansea. 


IANOFORTE TUNER, Regulator, and Repairer 
REQUIRED, for the North of England. Constant employment 
for a competent and steady man (none else need apply); one who can 
tune and repair harmoniums preferred. Apply, stating age, &c., with 
references, to F., the office of this paper. 
OUNTER ASSISTANT WANTED for perma- 
nent engagement... Address, with particulars of age, salary, and 
experience, Harrison and Harrison, Birmingham. 


‘O ORGAN BUILDERS.—WANTED, first-class 
WORKMEN (inside hands). Apply to Mr. J. Porritt, Organ 


Builder, Leicester. 
AST LONDON ORGAN WORKS, 
9, Burdett Road, Mile End, E.—E. Carper is prepared to send 
Specifications for building Organs of very superior materials and 
workmanship. Alterations, rebuilding, and repairs. First-class work- 
men sent to all parts on very moderate terms. Tuning, &c. Second- 
hand ORGANS for SALE. 


RGANS for Church or Chamber, full, rich tone, 
from 35 guineas. ORGAN HARMONIUMS, with 1 or 2 
manuals, full compass of pedals, from 25 to 54 guineas, invaluable for 
Teaching or Organ Practice. SPRAGUE’S Celebrated ORGAN- 
TONE HARMONIUMS, 6 guineas; 
Sprague, 7, Finsbury Pavement, London. 


MONK’S 100-Guinea ORGANS, 2 CC Manuals, 
e¢ Bourdon pedal pipes, 10 stops. 200-guinea Organs, 2 manuals, 


16 stops. 300-guinea Organs, 3 manuals, 21 stops. 400-guinea Organs, 
3 manuals, 27 stops. Organs built to any design. Old Organs re- 





























best in the trade.—William 








built. Additions, Repairs, Tunings, &c. Specifications and Estimates 
free. Sussex Terrace, King’s Road, Camden Town, London. 
si OWER” ORGAN WORKS.—Specifications 


i made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


TUTTGART HARMONIUM COMPANY. — 
LEOPOLD KAHN, Stuttgart, Germany. 
Price Lists cn application to ALPHONSE CARY, Sole Repre- 
sentative, 26, Fortess Terrace, Kentish Town, N.W.; close to Kentish 
Town Station. Inspection solicited. 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. 

Prices, with drawings of every instrument, post free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 











CENTENNIAL EXHIBITION. 
NOTICE. 
A PRIZE MEDAL of the FIRST RANK was 
awarded at Philadelphia, 1876, to 


PELOUBET, PELTON & Co., 
NEW YORK, 


FOR THE GENERAL EXCELLENCE OF THEIR 


“STANDARD” 
AMERICAN ORGANS. 


PRICES, 12 TO 125 GUINEAS. 


DESCRIPTIVE CATALOGUE to be had on application to }} 
BARNETT SAMUEL & SON, 
31, HOUNDSDITCH, E.C., & 32, WORSHIP STREET, 
FINSBURY SQUARE, 
Sole Agents for the United Kingdom and British Colonies. 


A LiBerRAL Discount ALLowep TO THE TRADE. 
LONDON AGENTS, 


Messrs. MOUTRIE & SON, 


PIANOFORTE SALOON, 
55, BAKER STREET, LONDON, W. 


R. J. HAMILTON begs to inform Organists, 
Organ Students, and others that the Pedals and Action for 
attachment to Pianofortes manufactured by him can be inspected and 
ordered at the above address. 
A set of Straight Pedals 30 notes (C to F), with action and printed 
instructions, “ How to Attach,” price £4 4s. Or Radiating and 
Concave Pedal Board, with action, price £5 5s. 





TESTIMONIAL. 
Accrington, August 2, 1876. 
Dear Sir,—I enclose cheque for the pedals. I have put the Pedals 
fairly to the test and am fully satisfied with them; the Action is so light 
and simple that the touch of the Pianoforte does not suffer, and at the 
same time they are as effective as it is possible to get them. 
Yours, &c., 
JAMES GREEN, Organist. 
To Mr. J. Hamilton. ; 


Orders accompanied with Cheque or P.O. Order will receive imme- 
diate attention. Send for prices to the Profession and Trade. 
Address J. HAMILTon, 11, Brunswick Street, City Road, Bristol. 


RUSSELL’S MUSICAL INSTRUMENTS. : 
CONES a Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction Books. Instruments repaired or exchanged. Price Lists 
free. J. Russell, 158, Goswell Road, Clerkenwell, London. 


R. WILLIS (established 1827), Maker and Im- 

e porter of Brass and Wood Instruments, Harmonium Reeds, 

Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


IOLINS.— The New Joseph Guarini Violin, 
recommended by Sivori, Leonard, and Remenji, is worthy the 
attention of all violinists seeking a violin made in accordance with the 
true art principles, as opposed to the vile imitative craft now so com- 
mon. Price £7 10s. Sole agent, W. Hargreaves, 7, St. Ann Street, 
Manchester. 


ECOND-HAND PIANOFORTES.—150 by 
Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles Street, Middlesex Hospital. Trade supplied. 


EAN’S CHEAP MUSICAL INSTRUMENTS. 
School Band Flutes from 3s. 6d.; 8-Key Concert Flutes, 25s.; 
Cornets in case, 30s.; Drums, Tambourines, Banjos, and every article 
in the trade. A good Violin, with Bow and Book, in case, 20s. 
English, Roman, and Acribelle Violin Strings—5 best firsts, warranted 
to stand at concert pitch, sent free for 13 stamps. Price Lists sent free. 
Joseph Dean, Music Warehouse, 77, City Road, E.C. 
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VERTICAL IRON FRAME PIANOFORTES.— 
GTRUNG UPON A SINGLE CASTING. 








Wyte ACTION. Trichord to Covered Strings. 
Compensating for thermometric changes. Irreproachable sta- 

bility of construction. Highly important to the Trade, especially in 

the Colonies. 

Full particulars from the makers, PARKER & SMITH, Plymouth. 
Good Workmen Wanted. Constant employment. Expense of living 

20 per cent. less than in London. 


SHORT IRON GRAND PIANOS.—New Model 


by Kaps, of Dresden.—This instrument is an improvement on 
the original Short Grand now so well known. The volume and 
prilliancy of tone is much increased; it has an unfailing repetition 
action, and will compare favourably with much larger and more costly 
instruments. May be purchased wholesale and retail or hired at 
the original Depot, 26, North Audley Street, W. Proprietor, C. E. 
FLAVELL 


O CLERGYMEN, BANDMASTERS, MU- 
SICIANS, and Bands now forming.—The best House in the 
Trade for serviceable Instruments, Cornets, Sax Horns, Drums, 
Flutes, &c. Large Illustrated Lists free—THOMAS CAMPTON, 
Burbage, Hinckley. 
TO BE SOLD, a large quantity of good second-hand CORNETS, 
SAX HORNS, &c., by most of the best London makers, at very mode- 
rate prices. Address as above. 


IVIERE and HAWKES, Music Publishers and 
Instrument Makers, 28, Leicester Square. 
VOCAL AND INSTRUMENTAL MUSIC. 
Eight various Monthly Journals, for Reed and Brass Bands, Fife and 
Drum Bands, Bugle Bands, String Orchestra, Piano, &c. 
Instruction Books, Studies, Solos, Duos, &c., for every instrument. 
A large assortment of Violins, Violas, Violoncellos, and Contra- 
basses, by the best makers. French and Italian Strings. 
Piccolos, Flageolets, Flutes, Oboes, Clarinettes, Bassoons, Saxo- 
phones, &c. 
Five different classes of Brass Instruments. 
Trade mark of the very best Instruments, ‘‘ EXCELSIOR.” 
Side and Bass Drums, Tympani; also all kinds of Percussion or 
Fancy Instruments and Fittings of every sort. 
Accordeons, Concertinas, and Harmonieflutes. 
American, French, and English Pianofortes. 
Melodeons, Harmoniums, American Organs, &c. 
The largest assortment and the cheapest house in England. 


RIVIERE and HAWKES are Sole Agents for 
RINCE and Co.’s AMERICAN ORGANS and 
MELODEONS, price from {10 to £40. 
In all competitions Prince and Co. have received the highest award 
both for purity of tone and excellence in finish and design. 
The most perfect Organs ever manufactured for church, school, or 
home use. 
RIVIERE and HAWKES, 28, Leicester Square, London. 
Illustrated catalogues free on application. 


IOLINS, TENORS, VIOLONCELLOS, and 
DOUBLE BASSES, by “Craske,” equal to Stradivarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on Sale at 
Edward Crompton’s, 54, Barton Arcade, Deansgate, Manchester 
(3rd floor), many of which have been made 50 years. 

Also a large collection of Italian Instruments. 


IOLINS, VIOLAS, VIOLONCELLOS, &c.— 
JOHNSON HICKS, Dealer in, and careful Repairer of, ‘‘CRE- 
MONA ” and other Violins, &c.—Brunswick House, Torquay, Devon. 

















ANTED, an ORGAN for a small church, new 


or second-hand. Cost not to exceed £300, when erected. 
Tenders and specifications to H. N. Pinnock, Withnell, near Chorley. 


RGAN for SALE; suitable for small church or 
chapel. Two manuals and bourdon pedals; 29 notes. Price 

£120. For full particulars address R.M.Z., Messrs. Deacons’, 154, 
Leadenhall Street, E.C. 


(reas for SALE.—The Organ lately used in 
St. Saviour’s Church is now for sale, very cheap. Apply to 
Mark Beaufoy, Esq., South Lambeth Road, S.W. 

RGAN for immediate SALE.—Two manuals, 9 


stops in great organ, 4 in swell, bourdon pedal, 1 coupler, 4 com- 
bination pedals. Apply, the Vicar, Wellingborough. 























RGAN for SALE, by Henry Willis; suitable 
for Church or Chamber. Three rows of keys, about 30 stops, 

(9 stops in swell), couplers, composition pedals, 2} octaves pedals, 

(Bourdons). Address, Mr. W. Viner, West Malling Church, Kent. 


RGANS.—Two-manual CC to G, 2 stops on each 

manual, 29 German pedals. Second-hand. Also one-manual 

CC to F, 5 stops. Second-hand. Apply to A. Hunter, Organ 
Builder, 379, Kennington Road. 


OR SALE, BROADWOOD GRAND, 6 octaves, 
in excellent condition; moderate length; metallic plate through- 
out. Price £8 8s. 9g, Arlington Street, New North Road, Islington, N. 


OR SALE, a VIOLONCELLO, remarkably fine 
tone. Antonius Stradivarius. Formerly the property of Dean 
Hook, of'Exeter. Price £50. May be viewed between 10 and 6 o’clock, 
at 278, Holloway Road, N. 


‘ECOND-HAND BOEHM PICCOLO; 
Keys. Warranted. Apply Z, The Musical Times. 


ANTED, full Orchestral and Vocal Parts to 

“St. PAUL,” “MESSIAH,” or other standard oratorios. 

Apply, stating work and lowest price, to Hon. Sec., Philharmonic 
Society, Birstall, near Leeds. 


TERNDALE BENNETT'S “ MAY QUEEN.’— 
WANTED, about Fifty Octavo copies. Apply to T. H. I 
Petherick, Ventnor, Isle of Wight. 


OR SALE.—A_ Large and Old Established 

MUSIC BUSINESS; with good Tuning Connection, which 

could be largely extended, being in a wealthy manufacturing district. 

Cause of disposal, recent death of the proprietor. Full particulars will 

be furnished by Mrs. Medina, Handel House, 36, Glebe Street, Stoke- 
on-Trent, Staffordshire. 


Bi ae BE DISPOSED OF, an Old Branch Estab- 
lishment and MUSIC BUSINESS, with fine shop. Good 
connection. Pianofortes and general Music Stock, Lease, &c. Near 
Manchester. A rare opportunity for Teacher or Pianoforte Tuner. 
Small outlay. Address J. T., Messrs. Novello, Ewer, and Co., 1, Berners 
Street, London (W.) 
P.S.—WANTED, sharp YOUTH, who is used to the Sheet Trade. 


RACTICE for SALE.—A Lady (R.A.M.), in the 

West of England, teaching Pianoforte and Singing, is desirous 

of Disposing of her Practice to an efficient party. A first-class con- 
nection. For terms apply to R. A., 14, Park Avenue, Manchester. 
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“A copyright may be a fortune.” 
M&Essks. H. G. HALLIFAX & CO., 315, Oxford 
Street, W., are prepared to ENGRAVE and PRINT 
AUTHORS’ COPYRIGHT WORKS, and introduce them on 
MUTUAL TERMS. Send for Catalogue. 





B. CRAMER anp CO.’S FRENCH POLISH 

REVIVER, invented by Georce Watts, for cleaning and 
polishing furniture, pianos, and leather, of every description. 

OPINIONS OF THE LONDON AND BRIGHTON PREss. 

“This is a really genuine article."—Times. ‘The brilliant and 
lasting polish obtained is surprising.”—Guardian. “Very successful 
results have attended its application.”—Daily News. “We have, 
therefore, much pleasure in recommending it to house-keepers as a 
really useful and valuable preparation.”—The Queen. “ Anyone can 
use Cramer’s reviver with success.”—The Orchestra. 

Price 1s., 1s. 6d., 28. 6d. per bottle. To be obtained of grocers and 
pianoforte dealers. Agents wanted. 

Wholesale and retail agents--J. B. Cramer and Co., and Metzler 
and Co., London. Manufacturers—J. B. Cramer & Co., Brighton. 


T° SELL MUSICAL INSTRUMENTS of every 
: description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester 
Square, London, W.C. [Established 1794.] 


CCURATE METRONOMES, s., post free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 

12th ed., 6d. each. D. Scholefield, Trinity Street, Huddersfield. 
RGAN WANTED.—A Good Second-hand Organ 
is wanted for a Church seating about 500. One with 2 manuals 


preferred. Price not to exceed £150. Address Thomas Wheeler, Esq., 
High Wycombe, Bucks. 














T° COMPOSERS wishing to PUBLISH.—Music 
Engraved, Printed, and Published in the best style at unusually 
low prices. Estimates free on receipt of ms. 
Simpson and Co., 33, Argyll Street, Regent Street, London, W. 





USIC ENGRAVED, PRINTED, AND PUB- 


LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster Row. 


MPORTANT TO MUSICSELLERS. — Having 


the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms highly advantageous. 
London: B. Williams, 19, Paternoster Row. 


HROAT IRRITATION.—The throat and wind- 
pipe are especially liable to inflammation, causing soreness 
and dryness, tickling and irritation, inducing cough and affecting the 
voice. For these symptoms use glycerine in the form of jujubes. 
Glycerine, in these agreeable confections, being in proximity to the 
glands at the moment they are excited by the act of sucking, becomes 
actively healing. Sold only in 6d. and 1s. boxes (by post for 14 stamps), 
labelled James Epps & Co., Homeopathic Chemists, 48, Thread- 
needle Street, and 170, Piccadilly. 


l S. WORTH of MUSIC for One Shilling, post 


free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord Street, Liverpool. 
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Now Ready. Small gto., price 1s. 
cloth, 2s. gd. 
SECOND 


Vocal Parts, 12mo., price 6d. each. 
Vocal Paris, 1st and 2nd Series, bound together in limp cloth, 1s. 4d. each. 


on ee 


1st and 2nd Series, bound together, 


SERIES. 





CANTICLES AND HYMNS 


OF THE 


CHURCH, 


POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 


TOGETHER WITH 


Responses to the Commandments, 


EDITED BY THE 


REV. SIR F. A. GORE 


OUSELEY, BART., ETC., 


EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants; together with special settings of 
‘* Benedicite,” and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised by His Grace the Archbishop of York. 





London: NOVELLO, EWER and Co., 1, Berners Street, and 80 & 81, Queen Street, Cheapside. 





Now ready, 248 pp., cloth lettered, red edges, 4s., 


CAROLS FOR USE IN CHURCH DURING CHRISTMAS 
AND EPIPHANY. 


By R. R. CHOPE, B.A., Vicar of St. Augustine’s, South Kensington, &c. 
The Music Edited by HERBERT STEPHEN IRONS, late Organist of Southwell Minster. 


With an Introduction by S. BARING-GOULD, M.A., Rector of East Mersea, Author of ‘‘ The Lives of the 
Saints,” &e. 


In this Work there are Carols for Christmas Eve, Christmas Day, St. Stephen, St. John, Holy Innocents, New 
Year’s Eve, New Year’s Day, Circumcision, Epiphany, Sundays after Epiphany, Conversion of St. Paul, Purification 


of B. V. M. 


The Traditional Carols are from different counties and countries—the modern by well-known authors. 


“The Epiphany Carols are a noticeable feature in the book, and give 
it a special vaiue. Mr. Chope has done a real service by the publica- 
tion of this book.”—Guardian. 

“Bids fair to become as popular as his former work.” —Morning 
Post. 

“ By far the best and most copious collection of Carols. We earn- 
estly recommend it.”—Literary Churchman. 


‘“We welcome with great pleasure Mr. Chope’s ‘Carols for Use in 
Church during Christmas and Epiphany.’ The music is most care- 
fully edited by Mr. Herbert Stephen Irons, who has introduced some 
original melodies; and there is a learned and interesting historical 
essay by Mr. Baring-Gould. This book should be found at all Christ- 
— festivals, Well adapted for the Church services.”—Saturday 

eview. 


Applications for grants of Carols should be made to the Rev. R. R. Chope, Wilton House, Hereford Square, 
South Kensington. 
The WORDS ONLY—price, in paper covers, 6d.; cloth lettered, 1s. 
*,* An Edition, suitable for Presents, in handsome binding designed by Mr. Butterfield, price 7s. 6d. 





London: METZLER AND CO., Great Marlborough Street; NOVELLO, EWER AND CO., 
1, Berners Street. 





CHURCH ANTHEMS, &c. 
Epitep By HENRY ALLON, D.D. 
Containing 115 Anthems for Congregational Use. 


8. d. s. d 
Crown 8vo., cloth ... 3 0 | CheapEdition,limpcloth 1 4 
FS POOR wr as F 6 9% stiffcloth 1 
“Dr. Allon has done so much to promote an intelligent use of sacred 
music in divine worship that we gladly call attention to his last and, 
as we think, most wise effort in the same direction. Having issued in 
the ‘Congregational Psalmist’ a valuable series of hymn tunes, chants, 
kyries, &c., he has now published in a little pocket volume a collection 
of anthems intended for the use of the congregation, and not simply 
for the choir. The pieces, as a rule, require, in singing, a degree of 
musical culture somewhat greater than that required by chorales and 
chants, but they are on the whole within the reach of persons possess- 
ing a practical acquaintance with the art of sight-singing.”—Choir. 


New and Enlarged Editions, containing 117 Additional Tunes. 


THE CONGREGATIONAL PSALMIST. 


Edited by Henry Aton, D.D., and H. J. GAuntLett, Mus. Doc. 
Providing Tunes, Chants, and Anthems by the best Composers, 

Ancient and Modern. List of Editions on application. 

London: Hodder and Stoughton, 27, Paternoster Row. 








Second Edition.—Reduced Prices. 


CHORAL SONGS FOR SCHOOL & HOME. 


FORTY-TWO ORIGINAL SONGS 


FOR 
ONE, TWO, OR FOUR VOICES. 


ComposEp By ROBERT JACKSON. 

Cloth, complete, 3s.; Parts I. and II., paper cover, 1s. each; Single 
Numbers, td. Specimen copy with list, 1d., and estimates may be had 
from the Composer, 23, Barker Street, Oldham. 

From Concordia. 

“ This little book is designed for singing-classes in schools, and the 
simplicity, tunefulness, and attractiveness of the small compositions it 
contains eminently adapt it for such a purpose.” 


From the above Work, One Penny each. 


PART-SONGS FOR CHRISTMAS. 


THE DEATH OF THE OLD RING OUT, WILD BELLS. 
YEAR. A SONG OF THE SEASON. 
THE SKATER’S SONG. 


THE HOLLY. 
BE MERRY, ALL. 
London: Novello, Ewer and Co., 1, Berners Street, W. 
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A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS, 
By RicHarD MANN. 
Price One Shilling and Sixpence. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 
their pupils to read music at sight, in a comparatively short time. 

London: Novello, Ewer and Co. 


FORTY-THIRD EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT-SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. : : 

For ScHooLs.—Every requisite tor learning Music, and reading at 
sight in a few lessons. é 3 

For Cuorat Socreties.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


APPENDIX. 


Containing Exercises, Solfeggi, Canons, Anthems, &c. 
Price One Shilling. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover Street. 


Third Edition, 2s. 6d. net. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover Street. 


Eighth edition. Paper cover, 1s.; bound in cloth, ts. 6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single and Double Chants; also the Gregorian 
ones. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover Street. 
NEW EDITION OF 


DR. BENNETT GILBERT’S POPULAR WORK 


SCHOOL HARMONY. 


“ From intervals to counterpoint.” 
The Work is divided into 3 Parts, to suit the School Term, and 
concludes with a copious Examination Paper. 
EVERY SUBJECT HAS ITS SPECIAL EXERCISES. 
Price 1s. 6d. net. 


London: Novello, Ewer and Co.; and all Musicsellers. 


Third Edition. 


THEORY OF MUSIC 


(A FIRST BOOK ON THE) 


BY 


LOUISA GIBSON. 


DEDICATED, BY PERMISSION, TO 
H.R.H. The Princess Louise, Marchioness of Lorne. 


(Adopted in the South London Musical Training*College, and in 
various High Schools in London and the Provinces.) 
Price: Boards, 3s.; stiff paper, 2s., postage 2d. 
London: Weekes and Co.; Novello and Co.; Whittaker and Co.; 
and of the Author, Seaton Terrace, Plymouth. 




















Second Edition, Enlarged.—Price Sixperice. 
ORDRELL’S MANUAL of SIGHT SINGING, 
on the Tonic or Movable Do System of Reading Old Notation 
Music. London: C. Jefferys, 67, Berners Street ; , ee Jordrell, 
Withington, near Manchester ; and through all Book and Musicsellers. 





Now Ready. (Dedicated to College of Organists.) 
N TUNING THE ORGAN. Illustrated 
APPENDIX, containing faults in action with remedies, price 
2s.6d. P.O.O. to A. Hemstock, Diss. 


AKER’S PIANOFORTE TUTOR. 
Easy and very plain instructions. Adapted for Schools and 
General Teaching Purposes. London: B. Williams, 19, Paternoster 
Row; or, post free, 3s., of G. Baker, Stamp Office Place, Wakefield. 











THE ANGLICAN HYMN-BOOK. 


NEW EDITION, REVISED AND ENLARGED. 

1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 
2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 
3. Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 
4. Words only, 16mo., cloth, 1s. 
5. Words only, 32mo., paper cover, 6d.; cloth, 8d. 

London: Novello, Ewer and Co., 1, Berners Street (W.), and 80 
& 81, Queen Street (E.C.); Simpkin, Marshall and Co. Oxford and 
London: James Parker and Co. 








HE BRISTOL TUNE-BOOK, containing 258 
Tunes and 85 Chants. 
Nox. Limp cloth, turned in... ae = -- 28. 6d. 
» 2. Cloth boards, red edges, gilt lettered oe Se 66 
TONIC SOL-FA EDITION. 
» 3- Limp cloth, turned in a aaa ios! 2% 
» 4. Cloth boards, red edges, gilt lettered -. 28. 6d. 
A bout 250,000 copies have already been sold. 


Now Ready, 

HE BRISTOL TUNE-BOOK (Second Series), 
containing 298 Tunes and 74 Chants. ‘ 
No.5. Limp cloth as as oat" sda o. 28. 6d. 

» 6. Cloth boards, red edges, gilt lettered a GeGd. 
TONIC SOL-FA EDITION. 

» 7 Limp cloth = = ee ose ws. ©6228. Od. 

» 8. Cloth boards, red edges, gilt lettered ee §623. 6d. 








First and Second Series Bound together. 
No. 9. Limpcloth ... ie pF ‘a: ae, ie 
» 10. Cloth boards, red edges, gilt lettered ... 6s. od. 
» 12. Tonic Sol-fa, cloth ... aa ne = Se 





Now Ready. 

SMALL EDITION of the COMPLETE WORK. 
715 Tunes and Chants, providing for nearly 200 Varieties of Metre. 
Wash. (GHA ee ia ee | ee) its « 38. Od. 

Each Edition may be had in Superior Binding. 


Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the Com- 
pilers, at Clare Street, Bristol. 


London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; 
and all Booksellers and Musicsellers. 





Price 3s. 6d., cloth, red edges. 
HE TUNE-BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 





Now Ready. 
HE LONDON TUNE-BOOK. A Companion 


for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: Novello, Ewer and Co., 1, Berners Street, W. 





Now ready, in small quarto, 330 pages. 


‘THE BURNLEY TUNE-BOOK, an entirely new 
Psalmody of 683 Tunes, Chants, Kyries, Glorias, Chant Te 
Deums, &c., nearly the whole of which are new and never before pub- 
lished. The collection of Chants and Kyries, as well as the Tunes, 
contains many beautiful compositions; and altogether the B. T. B. 
will be found one of the most useful, comprehensive, and interesting 
tune-books ever published. 
Plain binding, 4s.; gilt lettered and red edges, 5s. 
London: F. Pitman, Paternoster Row. Burnley: T. Simpson. 


Eleventh Edition, Enlarged. 

UNES, NEW AND OLD; comprising all the 
Metres in the Wesleyan Hymn-Book. Also, Chants, Responses, 
and Doxologies. Compiled by JoHn Dosson; and for the most part 
revised or re-arranged by HENRY JOHN GAUNTLETT, Mus. Doc.; JOHN 
FREDERICK BripGE, Mus. Doc., Oxon.; and SAMUEL ReEay, Mus. Bac., 
Oxon. London: Novello, Ewer and Co., 1, Berners Street, and 80 and 
81, Queen Street. Sold also at 66, Paternoster Row. Prices: plain 

cloth, 3s. 6d.; extra cloth, bevelled boards, red edges, 5s. 








Now ready, Revised Edition, price 7s. 
ARR’S CHURCH PSALMODY, containing 392 


Tunes, 301 Chants, with Responses, &c.; in all 712 Compositions, 
with Memoirs of the Authors and Histories of the Pieces, giving a 
quantity of curicus and authentic information nowhere else to be 
found. London: Novello and Co., 1, Berners Street, W. 


USIC PUPILS’ REGISTER. By Jacop Brap- 
FORD, Mus. B., Oxon. Invaluable to Music Professors and 
School Principals. Specimen copy, 12 stamps. Address Principal, 
South London Musical Training College, S. James’s, Hatcham, S.E. 


PARTINGS (Volkslied), by MENDELSSOHN. 
Op. 47, No. 4. Arranged for a Chorus of Men’s Voices, by Sir 
Herbert Oakeley. Octavo, 2d. 

London: Novello, Ewer and Co., 1, Berners Street. 
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WILHELMJ CONCERTS. 


MN R. THEODOR HERRMANN begs to announce 
™ that HERR WILHELMJ, the eminent Violinist, 


having just returned from the Continent, will commence a 


GRAND CONCERT TOUR 


(under his direction) through England, Scotland, and Ireland, on 
FEBRUARY 7th. 
All letters, communications, &c., to be addressed to 
HODGE AND ESSEX, 

SoLeE AGENTS IN THE UNITED KINGDOM FOR THE 
“Estey”? AMERICAN ORGANS AND SteEck’s (NEW YoRK) 
IRON GRAND PIANOFORTES; 

6 & 7, ARGYLL STREET, REGENT STREET, LONDON, W. 


} USICAL ASSOCIATION, 27, Harley Street, W. 

—THIRD SESSION, 1876—77. ” Third Monthly Meeting on 
Monpay, 5th February. At 5 p.m. precisely a Paper will be read by 
JAME S HIGGS, Esq., Mus. Doc., Oxon., ‘On John Sebastian Bach’s 


‘Art of Fugue.’ 
CHARLES K. SALAMAN, Hon. Sec. 
24, Sutherland Gardens, W. 


CHUBERT SOCIETY, Beethoven Rooms, 

27, Harley Street, W.—President, Sir JULIUS BENEDICT. 

Founder and Director, HERR SCHUBERTH.—Eleventh Season, 1877. 

—Prospectus now ready. The Society affords excellent opportunity 

for rising Artists to make their first appearance in public. Prospectus 
and further particulars on application to H. G. Hopper, Hon. Sec. 


LANGHAM HALL, 43, Great Portland Street.— 
IN AID of MRS. WELDON’S ORPHANAGE.—MONDAY 
EVENING, oth April, 1877, at 8 p.m., Mr. CHARLES K. SALAMAN 

















in the Chair, Mrs. Weldon’s Thirty- second Sociable Evening, 
“THE TWO PATHS, ” or “CONSERVATION ” and ‘“ RESTORA- | 
TION.”* Mr. CHARLES LUNN will deliver a LECTURE on the | 
above, illustrated by the Children from Mrs. Weldon’s Orphanage. 
Reserved Seats, 5s.; Unreserved, 2s. 6d.; Admission, ts. 

* This Essay, of which Mr. Charles Lunn has presented the copy- | 
right to the Orphanage, will be published, with additional remarks and | 
anaccount of the Soirée, by the Music and Art Association, 39, Great | 
Marlborough Street, Regent Street, London. Price 1s. 


A TEXT BOOK OF .HARMONY. 


For THE Use OF SCHOOLS AND STUDENTS. 





By THE LATE CHARLES Epwarp Hors_ey. 


Revised for the Press by W. H. Callcott & Westley Richards. 
Small Post, 8vo., cloth. Price 3s. 6d. post free. 


EXTRACT FROM PREFACE. 

“If I succeed in placing before my readers a practicable, easy, and 
pleasing form of analysing the works of great musicians, and of 
enabling students to write down their ideas in a musically grammatical 
shape, the experience gained by twenty y years of study, during thirty 
years of teaching, will not have been in vain.’ 


PUBLISHED BY 


Sampson Low, Marston & Co., 181, FLEET STREET. 





his Day, in 8vo., price 6s. 


USICAL INT ERVALS and TEMPERAMENT. 
AN ELEMENTARY TREATISE. With an Account of an 
Enharmonic Harmonium exhibited in the Loan Collection of Scientific 
Instruments, South Kensington, 1876; also,an Enharmonic Organ 
exhibited to the Musical Association of London, May 1875. By 
R. H. M. Bosanquet, Fellow of St. John’s College, Oxford. 
Macmillan and Co., London. 


\ X 7ORKS by Sir F. A. GORE OUSELEY, Bart., 
Mus. Doc., Professor of Music in the aged of Oxford. 
ON HARMONY. Second Edition. 4to., 10 

ON COUNTERPOINT, CANON, and FUGUE, based upon that 
of Cherubini. 4to., 16s. 

ON FORM IN MUSIC, and GENERAL COMPOSITION. 
to., 12s. 
rs: This book supplies a want long felt both by teachers and students. 
We heartily recommend it as the best text-book in our language on 
the subject of which it treats."—Academy. 


MUSIC PRIMER FOR SCHOOLS. 

By J. Troutseck, M.A., Music Master in Westminster School, 

and R. F. Darr, M.A., Mus. Bac., Assistant Master in Westminster 
School. New Edition. Extra, fcp. 8vo., 1s. 6d. 





Oxford: Printed at the Clarendon Press and Published by Macmillan 
and Co., London, Publishers to the University. 


THE MUSICAL TIMES. 


(PUBLISHED ON THE First OF EACH MONTH.) 
Price Threepence. 
Annual subscription, including postage, 4s. 


Subscriptions will also be received by all Book and Musicselicrs (not 
including postage), 3s. 


SCALE OF TERMS FOR ADVERTISEMENTS. 


ea. 
Two Lines .. see pene we es we ot 8 
For every additional Line as re ae 0 eo 
Half a Column ... rae see o ac 3-8-6 
A Column ... ase oon ose se = S48 
A Page a es ee oss ne we (6 G6 


A discount of ro per cent. is allowed for twelve consecutive insertions, 

It is respectfully requested that a remittance be sent with all Adver- 
tisements. 

Advertisements for the March number should reach the Office 
not later than February 21. Those received after this date cannot be 
guaranteed insertion in their proper places, but will appear among the 
late Advertisements. 


WORKS BY JOHN HULLAH, LL.D. 


Professor in Queen’s College and in Bedford College, London. 
ILHEM’S MANUAL of SINGING, for the use 


of Teachers and Pupils. Parts I. and II. Price 2s. 6d. each; 
or together in cloth, 5s. 

EXERCISES and FIGURES contained in Parts I. and II. of the 
“ Manual,” for the use of Pupils. Books I. and Il. Price 8d. each. 
LARGE SHEETS, containing the Figures in Part I. of the 

Manual.” Nos. I. to VIII. ina Parcel. Price 6s. 

LARGE SHEETS, containing the Exercises in Part I. of the 
“Manual.” Nos. IX. to XL. in 4 Parcels of 8 Nos. each. Price 6s. 
per parcel. 

LARGE SHEETS, containing the Figures in Part II. of the 
“Manual.” Nos. XLI.to LII.ina Parcel. Price gs. 

TIME and TUNE in the ELEMENTARY SCHOOL, a New 
Method of Teaching Vocal Music. Price 2s. 6d. 

EXERCISES and FIGURES contained in “ Time and Tune,” for 
the use of Pupils. Price 1s. sewed in paper, or 1s. 2d. limp cloth. To 
be had also in 2 Parts, price 6d. each, sewed in paper, or 8d. each in 
limp cloth. 

CHROMATIC SCALE, with the Inflected Syllables used i in “ Time 
and Tune,” on a Double Sheet of Extra Medium Paper, price ts. 6d. 

CARD of the CHROMATIC SCALE, with the Inflected Syllables 
used in “ Time and Tune,” price 1d. 

NOTATION, the Musical Alphabet, 6d. 

RUDIMENTS of MUSICAL GRAMMAR. Price 3s. 

GRAMMAR of MUSICAL HARMONY. Royal 8vo. Two Parts, 
price 1s. 6d. eac 

EXERCISES to GRAMMAR of MUSICAL HARMONY. Royal 
8vo., price Is. 

GRAMMAR of COUNTERPOINT, Part I., price 2s. 6d. 

HYMNS for the YOUNG, New Edition, 8d. 

SCHOOL SONGS for TWO and THREE VOICES. Two Books, 


ach. 
INFANT SCHOOL SONGS. Price 6d. 
OLD ENGLISH SONGS for SCHOOLS, Harmonised, 6d. 
EXERCISES for the CULTIVATION of the VOICE, 2s. 6d. 
London: Longmans and Co. 








6d. e 





Revised Editions of Mr. Hullah’s Two Series of 
Lectures on the History of Music. 
Second Edition, in 1 vol. demy 8vo., price ros. 6d. cloth. 

HE TRANSITION PERIOD OF MUSICAL 

HISTORY; a Second Course of Lectures on the History of 

Music from the Beginning of the 17th to the Middle of the 18th Cen- 

tury delivered at the Royal Institution of Great Britain. By Jonn 
Huan. (With 40 Musical Illustrations.) 


By the same Author, uniform, and Edition, price 8s. 6d. 
FIRST COURSE of LECTURES on the HISTORY of MODERN 
MUSIC. 

London: Longmans and Co. 


HELMHOLTZ ON TONE AND SCIENTIFIC 
LECTURES. 
In One thick Volume, 8vo., price 36s. cloth, 
N the SENSATIONS of TONE as a Physio- 


logical Basis for the Theory of Music. By Professor H. L. F. 
Hetmuoitz, M.D. Translated by A. J. Evvis, F.R.S. 








ELMHOLTZ’S LECTURES on SCIENTIFIC 
SUBJECTS, translated by E. Atkinson, Ph.D., F.C.S., with 
introduction by Prof. TyNDALL. 8vo., Woodcuts, 12s. 6d. 
London: Longmans and Co. 
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DE QUINCEY AND THE GREEK DRAMA. 
BY JOSEPH BENNETT. 


THE other day, as I was trying to pick up health 
on the Somersetshire coast of the Bristol Channel, 
came down from London faint echoes of a wind 
stirring in a valley of dry bones. It was said, anda 
local paper brought the tale to my ears, that the 
“ Alcestis” of Euripides was to be played at the 
Crystal Palace with music by Henry Gadsby. Ina 
moment I was conscious that History, at its old trick, 
had repeated itself within my experience. Nearly 
thirty years since [Heigh-ho, masters all!] another 
local paper, penetrating the rural fastnesses of an 
adjoining county, told me much the same story. It 
said that the ‘“‘Antigone” of Sophocles, with Men- 
delssohn’s music, brought out some time before in 
Covent Garden Theatre, would be played in Drury 
Lane for the benefit of Mr. Vandenhoff. I had read 
“ Antigone,” but, living far from cities, the only play 
I had ever seen was ‘‘George Barnwell,” performed 
by strollers in the largest room of our largest 
inn, as—so the manager declared—a warning to 
youth that the devil must be resisted. In one thus 
isolated the ‘‘ Antigone” paragraph could stir up no 
more than a vague longing. London lay too far off 
to come within the scope of my actual life, and I 
should have felt just as much personally interested 
had the performance been announced to take place 
inthe moon. But nothing is so likely to happen as 
the unexpected. The wheel of Fortune rolled me up 
to London, and I saw ‘ Antigone.” I have seen it 
many times since with Fancy’s eye. It all so came 
back to me as I stood on the shore, the other day, 
watching “the stately ships go on,” that, with a 
dissolving-view effect, the seascape faded out to make 
room for Memory’s picture. Nor did Memory stop 
at the picture. The oft-times “tricksy spirit” 
wrought well, and conjured up a volume of De 
Quincey, with a book- mark at page 198—‘‘ The 
Antigone of Sophocles.” Since then I have re-read 
the sage. 





De Quincey had a habit of beginning at the be- 
ginning, and his “Antigone” essay contains an 
energetic vindication of stage unreality at the ex- 
pense of the late Mr. Addison. The older writer, as 
everybody knows, poured out a good deal of wrath 
(from very elegant vessels) upon Italian opera, 
arguing that ‘‘no hero ever summoned a garrison in 
song, or charged a battery in a semi-chorus.” Of 
this objection De Quincey roundly says that it 
“shows an ignorance of the very first principle 
concerned in every fine art,” which principle is the 
idem in alio—the same impression by different means. 
De Quincey is right, beyond question; but it may 
not be without advantage at the present time to show 
how he is right. A rage for dramatic realism be- 
comes dangerous when it leads to a notion that 
unrealism is an offence, and thus far it seems to have 
gone amongst us, especially as regards opera, the 
modern analogue of ancient drama. We are some- 
times told that arias and other music ‘tin form” 
should be banished from the lyric stage, along with 
the simultaneous utterances of the chorus, because 
they are inconsistent with actualities. But what if 
they be? Why should the lyric drama, any more 
than other kinds of art, reproduce real life, and 
become that which De Quincey calls a ‘* mechanic 
imitation”? Its object is to create impressions akin 
to those excited by the corresponding reality—the 
grand aim of all art; and to achieve this it may go 
far indeed from the region of mere imitation. Our 
philosopher is even bold enough to say that if a man 
came forward to whistle the battle of Waterloo, “ it 
would be monstrous to refuse him his postulate on 
the pretence that people did not whistle at Waterloo. 

It is the very worst objection in the world to 
say ‘that the strife of Waterloo did not reveal itself 
through whistling ; undoubtedly it did not; but that 
is the very ground of the man’s art. He will repro- 
duce the fury and the movement as to the only point 
which concerns you—viz., the effect upon your own 
sympathies. Through a language that seems without 
any relation to it, he will set before you what was at 
Waterloo through that which was not at Waterloo; 
whereas any direct factual imitation, resting upon 
painted figures dressed up in regimentals and worked 
by watchwork through the whole movements of the 
battle, would have been no art whatever i in the sense 
of a fine art, but a base mechanic mimicry.” All this 
Addison, like a good many people nearer our time, 
failed to see, although he made his own dramatic 
characters talk in iambics, which are surely as far 
removed from ordinary dialogue as is music. But 
the Greek drama was even more unreal than Italian 
opera, and De Quincey points out that Addison, 
on his own showing, would have been horrified by 
a tragedy of Sophocles. ‘In the very monsoon 
of his raving misery from calamities as sudden as 
they were irredeemable, a king is introduced, not 
only conversing, but conversing in metre; not only 
in metre, but in the most elaborate of choral metres; 
not only under the torture of these lyric difficulties, 
but also chanting; not only chanting, but also in all 
probability dancing. What do you think of that, 
Mr. Addison?” It is likely that Mr. Addison never 
thought of the matter at all; but those should be 
reminded of it who in our day are fond of talking 
about an approximation of opera to Greek drama, 
without stopping to recognise the fact that “‘I] Tro- 
vatore” or ‘Il Barbiere” is more realistic than the 
plays which two thousand years ago were the talk of 
Athens. Nothing in art was ever more artificial 
than the entertainment so vaunted by Addison and 
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other maligners of modern opera. The prevailing 
sentiment of Greek drama, as De Quincey well says, 
suggested the atmosphere of death rather than life, 
being to life what sculptured marble is to flesh and 
blood. Imposing, awful, horrible, that wonderful 
stage stood at a distance from those who looked upon 
it, and its fateful doings were as the semblance of 
battle in the heavens—nearer to the gods than to 
men. This element of far-removedness entered into 
all its details. The stage itself was but a speck in 
the vast theatres, which held scores of thousands ot 
citizens, and the pigmies who trod it had their 
stature raised and the volume of their voice increased 
by artificial means. Not for the Greek drama were 
the active natural motion, the free vocal inflection, 
and the play of feature we deem essential. All was 
like the masks worn by the actors—beautiful in out- 
line, but solemnly and unbendingly regular, cold, and 
unimpassioned—in a word (the word is De Quincey’s), 
processional. Add to this the songs and dances of 
the chorus around the flame-surmounted altar, and 
we have a crowning example of unreality essaying to 
represent the actual. Yet such was the consumma- 
tion of dramatic art among the most artistic people 
the world has ever known. It is dangerous, there- 
fore, to sneer at the unreality of Italian opera, even 
in the company of Mr. Addison, and supported by a 
growing fashion. Nevertheless, the time may come 
when we shall succeed in making a lyric drama as 
much like real life as possible. Then, also, we shall 
have done cur best to make it unlike art. 


De Quincey saw “ Antigone” when it was produced 
at Edinburgh by Mr. Murray, and, although he went 
away to rave about the nobleness of Helen Faucit, 
his keen perception of the incongruous and inadequate 
made him severely critical. Concerning Mendelssohn’s 
music, however, he shows the boldness of ignorance, 
or the folly of one who judges that which he cannot 
possibly understand. ‘The overture,” he remarks; 
‘* slipped out at one ear as it entered the other, which, 
with submission to Mr. Mendelssohn, is a proof that 
it must be horribly bad; for if ever there lived a man 
that in music can neither forget nor forgive, that man 
is myself. Whatever is very good never perishes 
from my remembrance—that is, sounds in my ears 
by intervals for ever; and for whatever is bad I con- 
sign the author, in my wrath, to his own conscience, 
and to the tortures of his own discords. The most 
villanous things, however, have one merit—they are 
transitory as the best things; and that was true of 
the overture—it perished.” From this “heroic” 
treatment of the prelude our philosopher goes on to 
hack and hew at the body of the work: ‘‘ But that 
music of Mendelssohn! like it I cannot. Say not 
that Mendelssohn is a great composer. He is so. 
But here he was voluntarily abandoning the resources 
of his own genius, and the support of his divine art, 
in quest of a chimera—that is, in quest of a thing 
called Greek music, which, for us, seems far more 
irrecoverable than the Greek fire.” Here is news 
indeed for musicians who are not philosophers, and 
who have been taught to believe that Mendelssohn 
never went an inch out of his way in search of Greek 
mousic, but merely laid on a conventional ‘local 
colour” by a skilful and appropriate use of the 
orchestra. After such a mistake the reader may not 
care for further musical criticism from the same 
pen, but De Quincey’s speculation as to the source 
of the “Antigone” music is, for various reasons, so 
amusing that I cannot withhold it: ‘‘We, that were 
learning German some thirty years ago, must remem- 
ber: the noise made at that time about Mendelssohn, 





the Platonic philosopher. And why? Was there 
anything particular in ‘Der Phcedon’ on the immor- 
tality of the soul? Not at all; it left us quite as 
mortal as‘it found us, and it has long since been 
found mortal itself. Its venerable remains are still 
to be met with in many worm-eaten trunks, pasted 
on the lids of which I have myself perused a matter 
of thirty pages, except for a part that had been too 
closely perused by worms. But the key to all the 
popularity of the Platonic Mendelssohn is to be 
sought in the whimsical nature of German liberality, 
which, in those days, forced Jews into paying toll at 
the gates of cities, under the title of ‘swine,’ but 
caressed their infidel philosophers. Now in this 
category of Jew and infidel stood the author of 
‘Phoedon.’ He was certainly liable to toll as a hog; 
but, on the other hand, he was much admired as one 
who despised the Pentateuch. Now that Mendelssohn, 
whose learned labours line our trunks, was the father* 
of this Mendelssohn, whose Greek music afflicts our 
ears. Naturally, then, it strikes me that, as papa 
Mendelssohn attended the synagogue to save appear- 
ances, the filial Mendelssohn would also attend it.} 
I likewise attended the synagogue now and then at 
Liverpool and elsewhere. We all three have been 
cruising in the same latitudes; and, trusting to my 
own remembrances, I should pronounce that Mendels- 
sohn has stolen his Greek music from the synagogue. 
There was, in the first chorus of the ‘ Antigone,’ one 
sublime ascent (and once repeated) that rang to 
heaven: it might have entered into the music of 
Jubal’s lyre, or have glorified the timbrel of Miriam. 
All the rest, tried by the deep standard of my own 
feeling, that clamours for the impassioned in music, 
even as the daughter of the horse-leech says ‘Give, 
give,’ is as much without meaning as most of the 
Hebrew chanting that I heard at the Liverpool syna- 
gogue. I advise Mr. Murray, in the event of his ever 
reviving the ‘ Antigone,’ to make the chorus sing the 
Hundredth Psalm rather than Mendelssohn’s music; 
oz, which would be better still, to import from 
Lancashire the Handel chorus-singers.” 


I know that I have done a very cruel thing by De 
Quincey in making the foregoing extract, but if a 
philosopher will go so comically wrong in fact and 
opinion, and record his errors in such a racy fashion, 
he must take the consequences. In this case, as in 
so many others, the world is wiser than its teachers. 
Mendelssohn’s music to ‘‘ Antigone” is within reach 
of everybody’s hand; De Quincey’s abuse of it I have 
had, in a manner, to dig up. 


Off the line of music our philosopher says much 
worth notice, especially when he comes to estimate 
the value of the ‘* Antigone” performance as a repro- 
duction of Greek drama. The intelligent reader will 
not be surprised to learn that his estimate is very low 
indeed, for by no reasonable possibility can we in 
these days even approximate tothe realthing. To be 
sure, we could build a theatre on the ancient model. 
and fill it with thirty thousand people; we could 
reproduce the stage, with all its appliances; add two 
and a half inches to each actor’s stature by means of 
the cothurnus or buskin, and cover his face with a 
mask, which should contain the most approved 
apparatus for augmenting the sound of the human 
voice: but all this would give us a body without a 
soul. The spirit of Greek drama, born of influences 
now impossible, must for ever elude us. Take, for 





* Wrong. He was the grandfather.—J. B. 
+ Wrong again. The “filial Mendelssohn” was a Christian born 
and bred.—J. B. 








——. 


there 
1mMor- 
te as 
been 
> still 
asted 
latter 
n too 
1 the 
0 be 
ality, 
oll at 
” but 
this 
or of 
hog ; 
S one 
sohn, 
ther* 
$ our 
papa 
pear- 
1 it. 
on at 
been 
> my 
dels- 
gue. 
* one 
g to 
ic of 
‘iam. 
own 
usic, 
jive, 
’ the 
yna- 
ever 
' the 
ISIC; 
from 


r De 
if a 
and 
lion, 
is in 
lers. 
2ach 
lave 


1uch 
nate 
pro- 
will 
‘low 
e in 
o be 
del. 
ould 
two 
s of 
hoa 
ved 











THE MUSICAL TIMES.—FEeEsruvary 1, 1877. 59 





example, the functions of the chorus. These, if dis- 
charged now, would send an audience into fits of 
laughter. The Greek chorus of our classic revivals 
is a thing which an Athenian of the day#of 7Eschylus 
would barely recognise. De Quincey happily hits off 
that of Edinburgh: ‘Something should really be 
done .to better the condition of the poor chorus. 
Think of these worthy men, in their white and sky- 
blue liveries, kept standing the whole evening; no 
seats allowed, no dancing, no tobacco; nothing to 
console them but Antigone’s beauty; and all this in 
our climate, latitude fifty-five degrees, 30th of Decem- 
ber, and Fahrenheit groping about, I don’t pretend 
to know where, but clearly on his road down to the 
wine-cellar. Mr. Murray, I am perfectly sure, is too 
liberal to have grudged the expense, if he could have 
found any classic precedent for treating the chorus 
to a barrel of ale.” Let not the unclassical reader 
who smiles at our philosopher’s humorous exaggera- 
tion confound the dancing with the tobacco, for, if 
we well know that a Greek chorus never smoked, we 
are equally sure that it always danced. Some autho- 
rities would have us believe that even the leading 
characters danced; but, however this may have 
been, the exercise was one of the most solemn and 
important of the duties imposed upon their subordi- 
nates. On this subject an able writer—Mr. Reginald 
S. Copleston—observes :— 


“It” (the Greek dance) ‘seems to be an art en- 
tirely lost—so entirely that we now cannot well guess 
what difference of steps or figures would represent 
even the most marked difference of feelings; but to 
the Greeks such variation was most certainly repre- 
sented. And thus much ‘may be noticed in explana- 
tion. The Greeks, in accordance with the general 
simplicity and natural frankness of their manners, 
were in the habit of giving much more unreserved 
expression to their feelings by gesture than is thought 
among ourselves consistent with dignity or culture ; 
sO we may suppose that their eyes became more 
accustomed to such outward indications than ours 
are, and their taste was not offended by gestures 
which to us would seem forced and ridiculous... . 
Lastly, the notion, so difficult to get rid of, that in 
dancing there is something trivial and undignified, 
must be as far as possible discarded, for to the 
Athenian the dances of the chorus were probably 
among the most impressive, even the most awful, 
spectacles which ever met his eyes; and if to us 
dancing seems fit.only for merriment and trifling, 
the cause lies not in our advance in culture, but in 
our having lost an art or a sensibility.” 


Without this solemn exercise, without the colossal, 
statuesque effects (which, by the way, Wagner has 
striven after in his Trilogy), without the mystery 
and general “‘ far-removedness ” which marked Greek 
drama, our attempts at revival are but a “‘ vain show,” 
and, which is worse, a misleading show, because 
containing no more than husks and grains of truth. 
Nevertheless, in all likelihood such revivals (so 
called) as that which recently took place at the 
Crystal Palace will occur from time to time. Their 
vaison d’étve must, however, be looked for in the 
choral music. The play is not the thing here so 
much as what was originally but an accessory to it. 
Fruit, this, of the classic fever which, raging in the 
palace of a Prussian king, impelled the monarch to 
call for the genius of Mendelssohn, and to set it a 
perfectly new task. The composer might weli have 
been staggered by the nature of the work he was 
invited todo. Many before him had illustrated the 
legends of Greece, either in operatic form or some 
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other, but none had attempted to supply the music of 
a Greek drama. In that field Mendelssohn stood 
alone, unhampered by precedent, but also unguided 
by the footsteps of others. Devrient tells us how 
much he was puzzled in this strange position. At 
first the composer thought to be conventionally 
Greek—* to set the chorus in unison throughout, and 
to recitative interspersed with solos; as nearly as 
possible to intone or recite the words, with accom- 
paniment of such instruments only as may be sup- 
posed in character with the time of Sophocles—flutes, 
tubas, and harps, in the absence of lyres.” Against 
this Devrient remonstrated, but “Felix” tried to 
carry out the idea all the same, only, however, to 
confess, after a few days’ effort, that it was im- 
practicable; ‘‘that the chanting of a chorus would 
be vexatiously monotonous, tedious, and unmusical ; 
and that accompaniments for so few instruments 
would give so little scope for variety of expression 
that it would make the whole appear as a mere 
puerile imitation of the ancient music, about which, 
after all, we knew nothing. He concluded, there- 
fore, that the choruses must be sung, as the parts 
must be recited, not to assimilate themselves with 
the usages of Attic tragedy (which might easily lead 
us into absurdity), but, as we would now express our- 
selves, in speech and song. The form and purport of 
the ancient poem, the spirit that still lives in it, 
would unconsciously tend to make of its representa- 
tion something quite different from any drama of our 
day.” Thus did Mendelssohn arrive at the only wise 
decision possible under the circumstances, but neither 
he nor Devrient seems to have reckoned upon the 
subtle power of music to convey impressions perfectly 
in accord with those which we agree to look upon as 
having been excited by means now unknown or un- 
attainable. Of this power, nevertheless, the music 
to ‘“* Antigone” is a splendid example. Boeckh, one 
of the mightiest among ‘Grecians,” described it as 
* perfectly in harmony with his conceptions of Greek 
life and character, and with the muse of Sophocles ; 
that Mendelssohn had made such use of modern art 
appliances as were compatible with the character of 
the choral passages and the thoughts they contained ; 
and that the excellence of the music was decided by 
the noble and dignified impression created by the 
work as a whole, which must set aside all scruples of 
the antiquarian conscience, especially as no antiquary 
would be able to supply genuine Greek music in the 
place of it.” We all know this to be true from our 
own experience. We feel, without being able per- 
haps to account for the feeling, that the ‘* Antigone ” 
music is surrounded by a Greek atmosphere, and 
steeped in Greek sentiment; that it fires the imagi- 
nation to picture with double force the scenes of the 
drama; and that were it suddenly revealed to us that 
the Athenian theatre once echoed to the very same 
strains we should not be in the least surprised. But 
perhaps the most conclusive evidence is afforded by 
De pans h who, sensible of a certain Greek effect, 
attributed it, in his ignorance, to the mechanism em- 
ployed, ridiculing Mendelssohn as an imitator of 
Greek music, without discerning that the impression 
arose from the use of wholly modern means. The 
composer would assuredly forgive the philosopher’s 
bitterness in consideration of so magnificent a com- 
pliment. 


It is a matter for surprise that, looking at Mendels- 
sohn’s success as the musician of Greek drama, 
others were not at once tempted to follow in his steps. 
Was it felt that he had, so to speak, covered the 
field, leaving nothing but the liberty of imitation ? 
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If so, the spell of this obstacle has been broken ‘by 
the production of Mr. Henry Gadsby’s music to 
“* Alcestis,” which is a distinct and, I may venture to 
say, intentional working of the Mendelssohnian vein. 
Mr. Gadsby’s choice of Euripides’ drama was, on the 
whole, a happy one. 
food for his imaginative and dramatic power in 
ZEschylus, but the tenderness and pathos which dis- 
tinguish ‘“* Alcestis” must exercise upon every musi- 
cian of sentiment an irresistible attraction. The 
character of the heroine alone is one to move the 
inmost heart. Mendelssohn would have revelled in it 
as did Chaucer centuries ago, when he spoke of the 
“*Queene’s floure,” and thus described the wife of 
Admetus in his “‘ Legende of Good Women” :— 


“ And from afer came walking in the Mede 
The God of Love, and in his hand a quene, 
And she was clad in real habit grene : 

A fret of golde she haddé next her heer, 
And upon that a white corowne she bere, 
With floures smale.” 


So, throughout the ages, has the devotion of Alcestis 
-—a wife who died that a husband might live—given 
her a gracious memory, and made her to the Greek 
stage all that Cordelia is to ours, and more. I, for 
one, therefore, do not quarrel with Mr. Gadsby’s 
choice of the Euripidean play, hoping rather that, 
even in the face of another De Quincey, he will per- 
severe in giving appropriate musical life and colour 
to the masterpieces of ancient art. 


A MUSICAL RETROSPECT. 


BY HENRY C. LUNN. 

PERHAPS no exercise is more beneficial to the musical 
critic—whose especial province it should be to foresee 
the future—than to take an occasional mental ramble 
in the past; for there will he see not only the records 
of the first appearance of executants who have years 
ago passed, with honours, into history, but of the 
original performance of compositions which have so 
long been ranked with the classics of the art as to make 
us almost wonder what kind of concerts were given 
-before such works existed. There, too, by perusing 
the criticisms of the day, may he be warned of the 
danger of writing either from hasty or immature 
judgment; for although impulsiveness and ignorance 
may be covered by a gloss which deceives for awhile, 
the tyrant Time will unquestionably wear this gloss 
away, and then the flimsy material will alone be per- 
ceptible, leaving future generations to marvel how 
it can happen that the verdicts of those who profess 
to judge both art and artists should so frequently be 
completely reversed by an appeal to the public voice. 
These thoughts crowded upon me the other morning 
whilst turning over the pages of an old musical journal 
called the “‘ Harmonicon’’; and I could not resist the 
temptation of collecting some of the facts and opinions 
there expressed, as fossils for the study of those 
curious in specimens of a bygone time. The first 
thing that struck me was the excessive ease with 
which reviews of new music were written; for as the 
laws of Harmony were then inexorable, any person 
who violated them was adjudged a criminal, and sen- 
tenced accordingly. Progressions, therefore, which 
would now be considered conventional, are exhibited 
in the ‘‘ Harmonicon” as proofs of the musical guilt 
of the prisoner on his trial; and few, indeed, are the 
instances of what is termed “eccentricity” which 
are allowed to pass unscathed. In the review upon 
Beethoven’s Sonata, Op. 111, for example, a passage 
is quoted containing some dissonances, ‘the harsh- 
ness of which,” it is suggested, ‘‘may have escaped 
the observation of the composer.” The portion 
written in 6.16 and 12.32 is described as “ laborious 





He might have found better | 


trifling, which ought to be, by every means, discou- 
raged by the sensible part of the musical profession.” 
But it is in deciphering the bars written in 6.16 that 
the critic has’ evidently collapsed, for he says—‘* We 
have devoted a full hour to this enigma, and cannot 
solve it.” The ‘ Thirty-three Variations on a Waltz 
by Diabelli” are said to prove “either an entire loss 
of that sense so needful to a musician” (alluding, of 
course, to the composer’s deafness) ‘‘or a degree ot 
neglect in the engraver unparalleled and incredible.” 
In speaking of Rossini’s Overture to “‘ Guillaume Tell,” 
praise is given for the introduction of fhe “‘ Ranz des 
Vaches,” but the remainder of the work is thus sum- 
marily dismissed: ‘* The Allegro Vivace, in E major, is 
full of spirit, all agree; so is an obstreperous man over- 
charged with Hodge’s best ; and both are so intolerably 
noisy that a speedy retreat from their presence is the 
only refuge left for people not absolutely mad or deaf.” 
Weber’s “ Concertstiick” is said to contain a succes- 
sion of ‘velocities of all kinds, involving both per- 
former and hearer in difficulties that will be apt to 
awe-strike people with healthy understandings ;” and 
the chromatic descent, against the ascending octave 
passage, is spoken of as a ‘“‘detestable howl.” The 











same composer’s ‘Invitation to the Waltz” is men- 
tioned as ‘‘ very pretty, very easy to execute, but too 
genteel in its manner to possess anything that is 
striking or new.” Those who believe that many of 
the articles in THE MusicaL Times have occasionally 
exaggerated the aristocratic character thrown around 
the principal musical performances given in the 
metropolis at the. time we are now speaking of, 
should turn to the notices of the ‘ Philharmonic” 
and “Ancient Concerts.” At both these Associations 
tickets could only be procured through members; and 
at the “‘Ancient Concerts” a portion of the room, 
known as the “ Preserve,” used to be parted off for 





the exclusive use of the titled Directors, who, until 
they fell asleep, generally absorbed the attention of 
the audience even more than the music. Some of 
the notices on the works performed at the Philhar- 
monic Concerts are well worth quoting. Here is one 
on Beethoven’s Symphony, No. 7: ‘“* The Symphony 
by Beethoven, in A, is indebted for its reputation to 
the movement in A minor, which is one of the brightest 
gems in the author’s diadem. The other parts of the 
composition are without any settled design, confused, 
full of harsh combinations; and what is worse than 
all, the time occupied by the whole is at least fifty 
minutes.” The “ Eroica” Symphony fares no better, 
for it is said: “* The Marcia funébre is beautiful, but 
the whole of what may be termed the Coda, which 
constitutes three-fourths of it, should be omitted. 
Sacrificing a part to save the whole is prudent in all 
cases, and if this Symphony is not by some means 
abridged it will soon fall into disuse.” After de- 
claring that the ‘“‘ Pastoral Symphony” has ‘‘ many 
excellent points,” but that the ‘subjects are too 
much spun out,” the notice continues thus: ‘The 
Andante would please if about two-thirds of it were 
omitted; as it stands, it is upwards of a quarter 
of an hour in duration, and sheds its nar- 
cotic influence over the audience before it is half 
finished. In other parts of this Symphony also there 
is a great deal of false taste and whim unworthy of 
such a composer.” But this method of criticising 
by the clock culminates in the review of Beethoven’s 
Ninth Symphony. In the first place, it is candidly 
confessed that the work only occupies in performance 
‘“‘one hour and five minutes,’ an admission ren- 
dered necessary by having previously announced 
that it ‘“‘cannot be much less than an hour and 











twenty minutes;” but even the time it really took is 
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stated to be “a fearful period indeed.” The last 
movement is said to be “heterogeneous,” and in 
this, as well as in other parts of the Symphony, 
“the want of intelligible design is too apparent.” 
The concluding paragraph I cannot conscientiously 
abridge: “In quitting the present subject, we must 
express our hope that this new work of the great 
Beethoven may be put into a produceable form; that 
the repetitions may be omitted, and the chorus re- 
moved altogether. The Symphony will then be 
heard with unmixed pleasure, and the reputation of 
its author will, if possible, be further augmented.” 

Running through the records of musical events in 
this journal, some curious paragraphs are constantly 
to be met with, amongst which may be mentioned 
one on the début of ‘‘ Master Liszt” at the Argyll 
Rooms, and another on the performance of ‘an 
adventurous violinist, from the Sister Isle, named 
Balfe.” In a notice of Lablache’s appearance as 
Assur in *“*Semiramide,” it is said that ‘his voice 
wants compass for this part, which requires a fine 
singer, such as the real Galli, or—still better—the 
admirable Remorino.” Reviews of the so-called 
‘“‘Oratorios” at the theatres contain remarks which 
clearly reflect the existing state of musical thought ; 
and the manner in which Operas in English used to 
be supported at that time may be gathered from a 
notice of the revival of the ‘‘ Marriage of Figaro,” in 
which the “loss of Liston as Figaro” is much de- 
plored. Some newspaper criticisms, too, quoted 
from its contemporaries by the ‘‘ Harmonicon,” are 
well worth reproducing. We are told, for instance, 
that ‘‘ Mozart’s Sinfonia (Jupiter) was sung in fine 
style by the whole assembled chorus;” that Drouet’s 
performance of a Fantasia on the Flute was in every 
respect most admirable, ‘fugue succeeding fugue, 
and staccato staccatos in endless variety.” The 
most amusing of all these criticisms, however, occurs 
in a morning paper respecting a performance of 
Mozart’s opera “Don Giovanni”: ‘ But seemingly 
not satisfied,” it is said, “ with the original richness 
of the piece, they” (the orchestra) ‘* introduced two 
airs from the Nozze di Figaro in the supper-scene of 
the last act, one of which is well known in this coun- 
try as the ‘ Duke of York’s March.’” Of course it is 
unnecessary to inform musicians that Mozart has 
himself given to the rustic orchestra his own then 
popular air “‘ Non piu andrai.” Two other airs are also 
introduced, one from the first finale of Vincente Mar- 
tini’s ‘Cosa rara,” and the other from Sarti’s ‘‘ Fra 
due litiganti il terzo gode;” the first of these, no 
doubt, being the one only known to the sapient critic 
as the ‘‘ Duke of York’s March.” 

I regret that I cannot at present extract more from 
such interesting pages, but on some future occasion 
I may possibly continue my researches in these 
almost forgotten volumes. Before, however, taking 
leave, even temporarily, of a journal which has dis- 
played to me so vivid a picture of the time, I cannot 
but say that we should all feel a deep debt of grati- 
tude to an editor who in those days manfully upheld 
the dignity of music according to the best of his 
judgment, and effectually paved the way for those 
who held more enlarged views upon the true mission 
ot the art. 


PURCELL. 
(Concluded from page 13.) 
Let me now direct your attention to the portrait of 


Purcell kindly lent for this occasion by that admirable 
and benevolent institution the Royal Society of 


Musicians. This interesting picture has somewhat 
of a romantic history attached to it, which has never 
before been made public. A parchment deed in 
possession of the Royal Society of Musicians runs 
thus: ‘“‘ Redmond Simpson having presented the 
portraits of Handel, Corelli, Geminiani, and Purcell 
to the Diregtors of the Ancient Concerts (now held 
in Tottenham Street), of which Sir Watkin William 
Wynn, Baronet, is Treasurer, so long as the said 
concerts shall continue, upon condition that when 
the same shall break up then the portraits are to be 
given and delivered over to the Royal Society of 
Musicians, to be by them kept for ever after. In 
witness and testimony whereof the said Redmond 
Simpson and Sir Watkin William Wynn have hereto 
set their hands this 25th day of April 1785.” Mr. 
Simpson, the donor of the pictures, left a statement 
in writing that the portrait of Purcell was painted by 
Closterman in 1694, and was many years in possession 
of Purcell’s son, Edward, who said it was very like 
his father, but that the latter had grown very thin 
before he died. From the son, Edward, the picture 
passed to the grandson, Edward Henry, who sold it 
to Dr. Boyce, from whom it was bought by Mr. 
Simpson, and at the dissolution of the Ancient Con- 
certs it came to the Royal Society of Musicians.* 


I have only time to say that the son, Edward 
Purcell, became an organist, report says, of moderate 
ability, and that his son, Edward Henry, was educated 
in the Chapel Royal under Bernard Gates, and suc- 
ceeded his father in his organ appointments. So 
much for the family of Purcell, musicians, as we 
have seen, for four generations. 


Purcell was pre-eminent above all his predecessors 
and contemporaries—a composer of vocal and instru- 
mental, orchestral, harpsichord, and organ music— 
sacred, secular, and dramatic. He was an accom- 
plished organist and also a finished vocalist. How 
|early he commenced the practice of composition we 
cannot tell, but I will now play a little melody or 
song, “Sweet Tyranness,” of his, published when he 
was only nine years of age. To be able to appre- 
ciate the value of his work, we must first consider 
what was the state of music just prior to his day. 
The civil wars and the Protectorate had destroyed 
organs, music books, and dispersed and banished 
choirs so effectually that at the Restoration of 
Charles music had to be composed for men’s voices 
only, or if soprano parts could not be dispensed with 
they were played on cornets, for there were no 
treble boys capable of singing. Dramatic music 
there was none: it is true Locke had attempted 
something in that line, but the very piece on which 
his fame has been chiefly sustained was really not 
his at all, but the composition of Henry Purcell 
when a youth. I refer to the well-known ‘* Macbeth 
music.” ‘This music, however, sinks into insignifi- 
cance when placed in comparison with later works 
of Purcell’s. Take, for instance, his little Opera 
‘“‘ Dido,” composed when he was 22 years of age, not 
19, as stated by Sir John Hawkins. This Opera is 
complete, with recitative, solo and chorus—not one 
word of dialogue; it is full of beautiful music, and 
one of the airs, ‘* When I am laid in earth,” although 
constructed on the confined limits of a ground bass, is 
most touching in its pathos. It may be noted in 
passing that S. Bach has used nearly the same ground 
in his B minor Mass for the chorus to the words 
“Crucifixus.” 





| 





* An admirable engraving by Zobel from this picture, originally 
intended for private circulation, is now published, and copies may be 





obtained by all admirers of Purcell. 
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Purcell was gifted with a soul for melody, and 
possibly it was the unwonted exhibition of this 
heaven-born faculty in his works which first attracted 
and captivated the public ear, for before his time 
we English as a nation had cultivated madrigals and 
part-songs with diligence and success; but in all solo 
songs, till those of Purcell appeared, thechief effects 
were produced by the words, not by the melody. As 
for the airs, ‘‘ they were, till this time, in general as 
unformed and misshapen as if they had been made of 
notes scattered about by chance.” This last quota- 
tion, from Burgh’s ‘ Anecdotes of Music,” is too 
sweeping. Dowland had printed some most melo- 
dious songs in 1597. Morley, his contemporary, and 
other names could also be cited as melodists, but the 
Puritans had probably swept away both the memory 
and practice of all such compositions, and Purcell’s 
immediate predecessors were not remarkable for 
tunefulness. As a scientific musician and harmonist 
Purcell was equally great and successful. At the age 
of twenty-four years he published a set of ‘*‘ Twelve 
Sonatas for Two Violins and Bass, with Organ or 
Harpsichord.” From that work I have selected a 
fugue, which I will now play. One of the favourite 
exercises of learned musicians in his time was canon- 
writing, and you need only examine the four volumes 
of his sacred music, collected and edited by Vincent 
Novello, to see that Purcell was not a whit behind 
the most accomplished of his brethren in that 
cramped and fettered school. The volumes. pub- 
lished by Novello contain 123 sacred compositions, 
chiefly anthems, and there are many still remaining 
in ms. Purcell’s harmonical progressions were so 
remarkable that they may truly be termed disco- 
veries; so much in advance of the age were they 
that I have frequently heard foreign musicians to 
whom: his works were previously unknown exclaim 
on examining them, “Oh, that is Schumann; that 
is Beethoven,’ &c. There are some remarkable 
harmonies in Purcell’s Latin Psalm ‘“‘ Jehovah quam 
multi.” When you hear them you may possibly 
doubt their authenticity, but as I enjoy the friendship 
of the present owner of the original autograph ms., I 
can vouch for their correctness. 


Purcell wrote more music than we can ever hope, 
after these long years of neglect, to recover. Still, 
fresh material is turning up in various quarters, and 
I trust before long it will be possible to point to a 
considerable series of his published compositions. I 
have made a catalogue or list of works for which he 
composed music, and it includes 47 operas or dramas, 
28 odes, and 202 short fugitive pieces of various 
kinds, vocal and instrumental. I have spoken of his 
skill as composer, organist, and vocalist. In the 
latter capacity he assisted in the choir at the coro- 
nation of James II., and there is a quaint record of 
his having sung one of his own songs at Stationers’ 
Hall with “incredible graces.” We must not forget 
also that he stood at the head of his profession as a 
teacher. One of his pupils—his brother Daniel, 
older than himself—was no mean composer, but he 
has suffered partial eclipse by the superiority of 
the genius of the younger Henry. Another pupil— 
Weldon—is renowned for his exquisite compositions. 
Witness his anthems “Hear my crying” and “In 
thee, O Lord.” Purcell’s Lessons for the Harpsi- 
chord formed the model for most of the succeeding 
writers for that instrument, and his treatise on ‘‘ The 
Art Descant” is remarkable for its clearness and 
conciseness. 


Dr. Crotch has said of Purcell: ‘He was the 
greatest master this country ever produced, and the 





greatest composer of the latter part of the 17th cen- 
tury. Eminent both in the sublime and the beautiful 
styles, and blended with them a considerable propor- 
tion of the ornamental, he composed for the Church, 
oratorio, stage, and chamber, and thus rested his 
character both on his individual and on his collected 
talents. His productions are sometimes simply 
beautiful, but are generally in a great degree pathetic 
and scientific, and that without any apparent effort ; 
but when he manifestly endeavours to exert all his 
powers of expression, and to show the whole depth 
of his learning, then indeed he surpasses all his 
rivals.” I wish we had the means at hand for imme- 
diately proving the truth of this eloquent passage, 
but that is of course impossible. I trust before long 
frequent opportunities will be afforded of hearing 
Purcell’s music with the colouring of orchestra and 
chorus. To make this'practicable, publication is the 
first and chief necessity. To rescue and publish what 
remains to us of this master-musician—described by 
all who have had the opportunity of judging as the 
greatest we ever possessed—is a work which com- 
mends itself to the sympathy of all—to us Englishmen 
in particular, for the honour of our Fatherland, and 
to the universal nationality of musicians generally, for 
the glory of their art, which alone has the power to— 
“ Dissolve us into ecstasies, 
And bring all heaven before our eyes.” 


W. H. Cummincs 


A HAYDN MEMORIAL. 
[From the Neue Zeitschrift fiir Musik.] 
(Concluded from page 14). 

In dwelling upon Haydn’s compositions, the bio- 
grapher proceeds with as much warmth as justice. 
A perusal of his analysis of the first eighteen quartetts 
will sufficiently convince the reader of this. As 
regards the early symphonies, the point of view from 
which he would have us consider them must meet 
with our approval. He says: ‘Inasmuch as it will 
always be a source of enjoyment to us to watch the 
development of genius, these symphonies, belonging 
to Haydn’s first period, likewise afford ample material 
for serious reflection. Granted the objection, that 
their resuscitation would be of but little use as far as 
the general public is concerned, we cannot but regret 
that at least some of their number, which are worthy 
of a better fate, should have fallen victims to Time. 
For, apart from their unpretentious instrumentation, 
they have still in them sufficient vitality to be able 
to interest and delight smaller circles; only it 
would be necessary to approach them in the right 
spirit, not forgetting that they were, in the first place, 
intended only for recreation at social gatherings, and 
for a very limited number of performers, for which 
reason their execution by a full orchestra of modern 
pretensions would only cause them to swell at the 
expense of their natural proportions. It was the 
custom of the time to which they owe their origin to 
perform several of them on the same occasion; they 
had, therefore, to be compact in form, and modest as 
regards the means employed. A quarter of an hour’s 
duration, a double complement of violins, hautboys, 
and horns, were the normal conditions, which were 
rarely permitted to be exceeded. Nordid these com- 
positions attempt to raise the expectations by striking 
effects, or to appear more important than they really 
were. It is an interesting fact that symphonies by 
Haydn (probably the slow movements only) have 
frequently been played at church in place of graduals, 
previous to the introduction, by his brother Michael, 
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of vocal graduals. Thus in the musical library of the 
Convent of Gottweih the orchestral parts of Haydn’s 
Symphonies show the days marked on them on which 
such performances had taken place, either in the 
convent itself (in the crypt) or in neighbouring 
churches. By this opportunity we also learn how 
frequent and manifold had been the cultivation 
generally of these symphonies in Austrian cloisters, 
where the love of music formed, of old, an especial 
feature. Numerous indications as to place or time 
of performances are recorded ; thus we read in teatro 
(in the theatre), ad prandiem (at breakfast), in horto 
(in the garden), post cenam (after dinner), in refectorio 
(in the dining-hall), in Regens-choriatu (in the rooms 
of the choirmaster).” Very remarkable appears to 
us the Trio from Haydn’s Eleventh Symphony— 
quoted on page 305—in which the composer has 
apparently made use of an original Slavonic melody— 
a supposition which brings it into close relationship 
with not a few of Chopin’s Mazurkas, which are 
likewise founded on similar subjects. Possibly never 
before have points of contact been traced between 
these two composers; as shown, however, by the 
example quoted on pages 305-306—which, notwith- 
standing the peculiar interest attaching to it, we have 
not space here to insert—they are to be met with, if 
only in rare instances. 


Upon Haydn’s importance to art it is hardly 
possible to say much more that is new; nothing, how- 
ever, can be more to the point than the characteristic 
given us by Herr Pohl: » “ Haydn’s merits in relation 
to instrumental music are universally recognised. He 
has raised the crude forms from the primitive state in 
which he found them, giving them that firm basis 
from which alone further development was possible. 
The forms themselves have expanded under his 
hands, have become enriched by fresh elements of 
vitality and expression; from the Sonata he trans- 
planted them into Quartet and Symphony, enlarging 
indefinitely the sphere of the orchestra by imparting 
to it greater depth of thought, and by assigning its 
due place to every instrument according to its 
character. Most justly, therefore, is he looked 
upon as the father, the true originator, of all instru- 
mental music; for no other composer of the past 
century has done so much for its progress and deve- 
lopment as he, who had been both a witness and a 
mediator in all the phases of modern musical 
history—from Bach to Gluck, Mozart and Beethoven. 
On the other hand, the fact that from the very 
beginning of his career he had interwoven his works 
with healthy and simple (volksliedmissig) melodies 
has imparted to the creations of his genius that 
character of unobtrusive, yet deep and intense, 
feeling which has, at the same time, stamped him as 
the most popular of composers. The leading features 
in Haydn’s works are truth and unaffected simplicity. 
Hearing them, we breathe the fresh air of health and 
cheerfulness. His artistic organisation favoured a 
bright, sunny display of poetic emotions, and his 
works, in consequence, are the expression of a cheer- 
ful, childlike mind, of an unassuming, complaisant 
self-contentedness (Behaglichkeit), which, however, 
if more immediately touched by a sense of the sur- 
rounding joys of life, may at any moment break forth 
into manifestations of the most sprightly humour. 
According to Haydn’s own admission, these musical 
drolleries emanated from a distinct trait in his cha- 
racter, and were owing formerly to an exuberance of 
health—‘ one is seized by acertain waggishness which 
will not be subdued.’ Because of this never-failing 
source of humour, which he so well knew to impart to 





his works, Haydu has often been called the German 
Sterne. Although in his later years this playfulness, 
this almost unbounded merriment preponderating in 
his earlier works, was kept more and more within its 
proper limits, this characteristic element in his music 
still sufficed, in the eyes of superficial observers, to 
make him appear little morethana musical jester. The 
comic element was not as yet recognised as having a 
legitimate place in music. Thus for a long time the 
Vienna professors of the art would not acknowledge 
Haydn as their equal, still less their superior, looking 
upon his humouristic style as an absolute fault, and 
seriously discussing the question whether the ignoring 
of established rules, so deliberately persisted in by 
the great composer, could be at all tolerated. They 
were unable to discover that below this playfully- 
rippled surface there was an undercurrent of earnest 
thought which, at the right moment, would rush to 
the surface too, although in but rare cases it would 
lend itself to the expression of deep, genuine sorrow. 
Wit and humour (the latter, however, never degene- 
rating into caprice) would still be uppermost, growing 
more refined, more manly, as it were; and thus to 
the present day Haydn remains the greatest humou- 
rist in the realms of sound, he who, already greatly 
advanced in age, still knew how to preserve the 
freshness of youth, and to conquer our hearts by his 
naive kind-hearted cheerfulness, expressed by means 
the most simple and the most natural. It is impos- 
sible not to admire the moderation which guided his 
hand at all times, the wise economy he practised, in 
the whole as well as in the detail of his works, and 
which invariably taught him to stop at the right 
time ; for hazy and ambiguous passages were as dis- 
tasteful to Haydn as aimless wandering or empty 
phraseology in music. Finally, we may point out his 
never-ceasing flow of ideas, his fruitful imagination, 
which constantly supplied him with new conceptions, 
Innumerable as are the compositions of the master, 
he has but very rarely repeated himself, while every 
one of his works bears the unmistakable stamp of 
his genius, and of his truly German spirit, in depth 
of feeling and richness of humour. ‘ Truly in 
Haydn’s vein’ we say whenever we hear the first 
bars of one of his compositions, and we know then 
that for the next moments to come the cares of life 
will be dispelled in a manner refreshing to both our 
heart and mind.” 

We have given these extracts in order to kindle 
among our readers the desire to become acquainted 
with the whole of this first volume of a work the 
merits of which we cannot insist upon too emphati- 
cally. If they have, with us, perused its contents, 
they will, doubtless, like ourselves, receive with 
delight the author’s salute at the end of the book, 
“Au revoiy at Esterhaz!” and the promise thus 
implied of our soon meeting again the master upon 
his further onward career! 

F. W. 


THE WAGNER PERFORMANCES AT 
BAYREUTH. 

THE paragraphs in the German papers, purporting 
to give particulars of dates with regard to a repeti- 
tion of the performances at Bayreuth, appear to be 
premature. Herr Wagner has just issued a letter to 
the committees of the various Wagner Societies, a 
translation of which we subjoin, wherein he proposes 
that they should amalgamate into one general 
Society to be called the ‘‘ Society of Patrons of the 





Festival Plays at Bayreuth,” with a view to avoid the 
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public sale of vouchers for seats, or of speculation 
therewith. 
place to dispose of £5000 worth of seats amongst its 
members, and furthermore to make efforts towards 
obtaining a Government grant for another sum of 
£5000 per annum, to be set aside for the purchase of 
free seats to be distributed among persons chosen by 
the Government. Herr Wagner’s letter runs as 
follows :— 
‘‘ Bayreuth, Jan. 1, 1877. 


“To the Directors of the Wagner Societies. 


‘Conscious of the satisfactory impression produced 
upon the greater part of the audience at last year’s 
Festival Plays, I was impelled towards a repetition and 
continuation of the work begun. I could not, how- 
ever, help seeing that, in order to maintain the dis- 
tinctive character of the undertaking in its integrity, 
I ought to revert to my original plans. 

“ After the depreciating accounts circulated at the 
outset by a considerable part of the press had been 
satisfactorily refuted, the success of the performances 
proved such that an enterprising speculator might 
have made a handsome profit out of further subse- 
quent repetitions thereof. ‘That which prevented such 
repetitions was, by no means, the impossibility of keep- 
ing the executants at Bayreuth for any greater length 
of time, but rather the irresistible conviction that, 
in offering our performances to a merely paying 
public, we should diverge completely from the course 
to which I had originally pledged myself towards 
the patrons of our undertaking; and it is this very 
consideration which still makes me _ hesitate to 
announce a repetition: of the Festival Plays this 
year, or to offer tickets of admission to them at a 
certain price, though my business friends hold that 
such tickets would sell easily and quickly at the 
reduced rate they.could now be offered at. 

“To explain my repugnance towards such a plan I 
may refer to my first published ‘Address to my 
friends concerning Bayreuth,’* wherein, after explain- 
ing the characteristics of the proposed performances 
more minutely, I addressed my acquaintance and 
such of the public as were inclined to uphold the 
artistic tendencies of my undertaking. Through 
their steadfast support I had the satisfaction to find 
the necessary means for the inauguration as well as 
for the execution of my scheme placed at my dis- 
posal. Yet, in the end, I found myself compelled by 
untoward circumstances to have recourse to the 
curiosity of the general public, and to allow tickets of 
admission to be offered for sale. By doing this, my 
work, as well as the artists who so generously devoted 
their powers to its execution, was placed in a false 
light through which both it and they suffered equally. 
And hence arose the misconception that I was trying 
to force the work, together with the peculiar mode of 
its execution, upon the operatic public in general; 
whereas my intention, clearly and _ frequently 
-xpressed, was solely to offer it to its well-wishers 
and promoters. I therefore consider myself 
justified in simply returning to my original plans, as 
I can, on no account, further place the true supporters 
of the undertaking in the same category with those 
who wish to hinder its influence. I owe this to the 
artists as much as to our lay friends, whom I have 
always wished to draw into a sphere of artistic inter- 
course which should be exempt from the abuses of 
the usual operatic performances. We are, however, 
still occupied in developing the novel style. We have 
to remove defects on all sides, to make amends for 





* “ Gesammelte Schriften,” vol. ix. p. 371. 











imperfections which inevitably accrue to so new and 


He wants the new Society in the first | very complicated a task. The experiences at Bay- 


reuth, which I hope may prove important for the Ger- 
man stage, should not take place in the presence of 
those who look upon them with hostile incapacity. If we 
are to constitute the true practical school for dramatic 
musical performances, we ought to be conscious 
that we are amongst such as sympathise and strive 
with us. Regarding this point my views have been 
understood from the very beginning by those who pro- 
ceeded to organise the Societies for the furtherance of 
my object; and though these Societies could not 
raise all the material support requisite for the ulti- 
mate accomplishment of their aim, they have, never- 
theless, formed the moral basis of the whole enter- 
prise. I therefore turn to these hitherto efficacious 
Societies with a wish that they may invite the further 
friends of my art to form a ‘ Society of Patrons for the 
Maintenance of the Festival Plays at Bayreuth.’ 

“The name I give to this Society explains its 
object. It will not have to participate, as my 
patrons have hitherto done, in laying the foundation 
of the entire scheme by building the theatre and 
furnishing the stage accessories, but will have to 
devote its efforts towards the attainment of yearly 
repetition, continuation, and extension, in the man- 
ner I have elsewhere indicated. According to a plan 
which remains to be discussed in detail, the Society 
would take up a thousand seats at a hundred marks 
(£5) each for the three annual performances, and 
these seats should only be issued to members in 
accordance with the Society’s rules. 

‘** As, moreover, it has always been my intention to 
offer a larger number of free seats, particularly to 
young and deserving persons of insufficient means, 
and as the choice of such is connected with con- 
siderable difficulty, it appears to me that at this 
point some proper means and ways for a combina- 
tion between the Government authorities and the 
Society could be found. Already in my earliest com- 
munication I pointed towards the final participation 
of the authorities of the Empire as the return I hoped 
and called for as soon as I should have succeeded, 
by means of the first performances of my work, in 
placing the peculiar character of our artistic ten- 
dencies in a clear light. As I may now hope that 
discerning men of the German nation, like certain 
Frenchmen, Englishmen, and Americans, have made 
up their minds to a just estimate of my doings, I may 
permit myself to hope that the general Society of 
Patrons will address the German Reichstag with a re- 
quest for ample support of the annual Festival Plays. 
To ensure success, an endowment should consist of 
100,000 marks (£5,000) per annum, with which sum 
the corresponding number of seats would be acquired 
and disposed of in favour of those whom the Imperial 
Government might choose. This single measure on 
the part of the Government would be the best adapted 
to the idea of nationalising the whole undertaking, 
and therewith, for the first tim-, a stamp of national 
significance would be impressed on a theatrical in- 
stitution as well as upon its administration. For 
thus the Government would be interested in the pre- 
servation of the original character of a theatrical 
institution, differing widely from all other similar 
institutions, as it would be interested in keeping the 
administrative arrangement free from any taint of 
pecuniary speculation and solely devoted to the fur- 
therance of artistic aims. 

“It would lead me too far now already to submit 
proposals concerning such a future administration, 
as all this could be settled quickly and easily by per- 
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sons who care for the thing itself, and not for any 
pecuniary advantage. But I would, in conclusion, 
express an earnest wish that preliminary steps be 
taken at once to organise a meeting of delegates of 
the Wagner Societies hitherto existing with a view to 
furthering our object. 

RICHARD WAGNER.” 


SHAKSPEARE and musical glasses are sometimes 
quoted as representing the extremes of art; but it so 
happens that the instrument, now heard only in our 
streets, once engaged the attention of very distin- 
guished people. Dr. Franklin, in a letter to Father 
Beccaria of Turin, ascribes its invention to ‘one 
Mr. Puckeridge,” though, if the French encyclope- 
dists be right, the Persians forestalled that individual 
some little time. Puckeridge, who was an Irishman, 
appears to have used the simplest apparatus. ‘ He 
collected,” says Franklin, ‘a number of glasses of 
different sizes, fixed them near each other on a table, 
and tuned them by putting into them water, more or 
less as each note required.” This primitive instru- 
ment and its maker perished together in a fire near 
the Royal Exchange in 1759. But Dr. Franklin did 
something more than write about musical glasses. 
He largely improved upon the idea of Puckeridge, 
and, under the name of Harmonica, the instrument 
he constructed became widely known. The chief 
executant upon it was a Miss Davis, sister of Cecilia 
Davis, a well-known opera singer of the day. Both 
these ladies performed together at the court of Maria 
Theresa, whose son-in-law, the Duke of Parma, re- 
quested Metastasio to write, and Hasse to compose, 
a Cantata for the purpose of combining their talents. 
Padre Martini and Jomelli also produced works 
specially for Miss Davis and her Harmonica. In 
1806 Dr. Edmund Cullen, of Dublin, made some 
further improvements in the instrument, and sent it 
forth to the world accompanied by many “ judicious 
observations,” a portion of which we transcribe for 
the behoof of those who may not know to what 
honour, in the opinion of eminent men, the musical 
glasses at one time aspired. Says Dr. Cullen: “It 
is indeed incapable of those fantastical divisions to 
which the taste of modern composers so generally 
leads, but which, in our estimation, is the sworn 
enemy of good music, and serves no other end than 
to exhibit the dexterity of some favourite performer, 
and overwhelms his hearers with stupid admiration. 
This is not music, and when I witness such feats of 
skill, though I acknowledge the difficulty of doing 
them, I cannot but lament that so much ingenuity is 
thrown away to so little purpose. Our instrument is 
not capable of this—at least, not in so great a degree 
as the pianoforte, violin, and some others; yet if the 
true and original intent of music is not to astonish 
but to please—if that instrument which most readily 
and pleasingly seizes the heart through the ears is 
best, I have not a moment’s hesitation in setting it 
down as among the best of musical instruments.” 
Happy Dr. Cullen! in that he did not live to see 
the musical glasses in the gutter, and “ fantastical 
divisions” on the throne of art! But even so, perhaps, 
the enthusiastic Irishman would have comforted him- 
self with the thought that Mozart, King of Masters, 
condescended to write for the Harmonica—first, a 
solo, in 1780 :— 


Adagio, 
8 | . = —_—= 








and next (in 1791), an Adagio and Rondo, for Har- 
monica with flute, oboe, viola, and cello :— 


Adagio. N 


Rondo. Allegro. 
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That which Mozart thought it no disgrace to compose, 
it is no disgrace to play or hear—a fact Mr. Arthur 
Chappell may note when on the look-out for further 
novelties. 














WHEN we first saw on the title-page of a popular 
classical pianoforte piece the words “as played by” 
—a celebrated pianist, we imagined that it was a 
special edition in which certain alterations performed 
by this artist were accurately printed. To our sur- 
prise, however, we found that it was published 
precisely as the composer wrote it; and then we 
began to understand that it was only one more in- 
stance of the magic power exercised over the public 
by the mere name of a favourite executant. With 
vocal music, however, it now appears that we have 
gone beyond this; for we see a pianoforte transcrip- 
tion of a solo from a work of Haydn advertised as a 
certain baritone’s ‘‘song,’ an announcement which 
could only be justified were he either the composer 
of the piece or the one singer who had rendered it im 
public. We have also collections of compositions by 
the most eminent masters headed in large letters with 
the names of Tenor, Soprano, and Contralto vocalists, 
simply because they happen at various times to have 
been sung by these artists. It is true that, as a point 
of honour, the humble name of the composer is 
afterwards appended to each piece ; but the name of 
the vocalist who has kindly patronised the work is 
relied upon as the real attraction. Now this plan of 
saving an amateur the trouble of selection by 
appending a singer’s testimonial to every song may 
act very beneficially in a commercial sense; but it is 
fatal to the spread of healthy art. What, for in- 
stance, would be said at the Royal Academy Exhibi- 
tion if, in order to bring purchasers, a certain number 
of works were to be grouped together by a celebrated 
judge, and labelled ‘‘ Mr. ’s pictures,” as a proof 
that he had selected them for special approbation ? 
Surely it is not intended that the pernicious “ Royalty” 
system is to be extended so far that compositions not 
thus signed should be considered as quite unworthy 
of public attention. 





WuaTEVER may be the effect of an organ well 
played on willing listeners, it is evident that the effect 
of one badly played on unwilling ones is the very 
reverse of agreeable. This fact has been strikingly 
proved in a case lately tried at the Westminster 
County Court, in which a gentleman occupying 
chambers in Lincoln’s Inn, and engaged in literary 
pursuits, applied for an injunction to restrain a soli- 
citor living on the floor beneath him from performing 
on a chamber-organ in his room. It is true that the 
plaintiff attempted to add weight to his cause by 
sarcastically hinting that the defendant was an ex- 
tremely bad performer; but he wisely rested his 
complaint upon the impossibility of remaining in his 
house whilst any one was playing upon the instrument, 
in consequence of the vibration causing a feeling of 
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“‘numbness,” almost like that produced by galvanism. 
This evidence was corroborated by others living in 
the house; but the defendant declared that he felt no 
vibration at all, although he had gone into other 
rooms whilst his friends performed upon the instru- 
ment; and a solicitor, who resided on the floor below, 
affirmed that it never disturbed him; and that staying 
in his office one evening to test the effect of the organ, 
he had even given instructions to his clerk—in fact, 
it was clear from his evidence that he rather liked it. 
Now, whether the playing of an instrument is fatal 
to the pursuance of literary labours, whilst legal in- 
structions can be pleasantly delivered to a clerk, with 
an organ accompaniment, is a question we cannot 
solve ; but it scarcely seems fair that in order to 
entertain half the inhabitants of a house, the other 
half should be ‘‘numbed.” This view of the question 
seemed to be entertained by the Judge, who declared 
that it was not an “actionable” nuisance, although an 
‘‘intolerable” one. Such a nice distinction between 
law and equity cannot be too widely understood; for 
it is absolutely necessary that we should know what 
miseries we may cure, and what we must endure. 
Meantime, however, sanguine reformers will look 
forward to the day when the verdict upon a trial shall 
at least be in accordance with the avowed opinion 
of the Judge; and then we may expect that a nui- 
sance pronounced to be “intolerable”? shall also be 
‘* actionable.” 





WE have purposely abstained from alluding to the 
trial of “Naylor and Wife v. Francis” because, 
although a verdict was recorded, notice of appeal 
was given, and the case therefore remained in abey- 
ance. As it is now, however, decided that the appeal 
shall not be proceeded with, we may say that the 
case points a moral both to journalists and: artists. 
It seems that Mrs. Naylor (better known as Miss 
Blanche Cole) was announced to sing at a concert of 
the Sacred Harmonic Society, but, being ill, her 
place was supplied by another vocalist. The critic 
of the Weekly Dispatch not being able to attend the 
performance himself, passed his ticket to another, 
who, believing that the lady who sang was Miss 
Cole, supplied information upon which a disparaging 
notice was written. Upon discovering the mistake 
an apology appeared in the paper the following week; 
but this not satisfying Mr. Naylor, the action was 
brought to recover damages, and it is almost need- 
less to say that the jury, with but little hesitation, 
gave a verdict for the defendant. Now we have 
little doubt that Mr. Naylor has discovered by this 
time that to call witnesses to speak to the talent of a 
public performer in a court of law is a somewhat 
hazardous proceeding; and seeing that undoubtedly 
the remarks in the paper were intended to apply to 
another lady, we cannot believe that the end he de- 
sired justified the means, for a verdict in his favour 
even would certainly have been merely a nominal 
one. It is by no means proved, however, that be- 
cause one party was wrong the other was right. A 
sin of omission is never so bad asa sin of commission. 
If the critic of the Weekly Dispatch were prevented 
from attending the concert, no notice should have 
appeared; but the character of a journal is mate- 
rially compromised when an unfavourable criticism 
upon a vocalist is inserted based upon the opinion of 
one who, in addition to having no special musical 
knowledge, does not even know one singer from 
another. 





Now that the Opera-houses are closed and the 
Crystal Palace Concerts temporarily suspended, it 
would be an excellent time to consider whether some- 





thing could not be done to secure additional comfort 
to the many music-lovers who frequent the pit of our 
lyrical establishments (including that recently added 
by Mr. Carl Rosa), and those who by merely paying 
for admission to the Crystal Palace on the concert 
days are privileged to be present at the performance. 
In both these cases we ask, Why are not tickets for 
numbered places issued at the doors? Each seat 
can but be occupied by one person, and whether that 
person wait an hour in a dense crowd, and then, after 
a frightful crush, run breathless to a chair, or walk 
quietly in and take the seat to which he is entitled, 
cannot by any possibility matter to the management. 
If it be desirable, after filling all the places, to allow 
a certain number to stand, let every facility be given 
to those who content themselves with this position ; 
but it is pitiable to witness, as we often do, a mob of 
persons packed so closely together that they cannot 
even move their arms, opposite the pit entrance of an 
Opera-house, or to see a number of ladies standing, 
faint and weary, at the doors of the Crystal Palace 
Concert-room for an hour and a half, and when at 
length they are admitted, dropping into a seat to wait 
for another hour for the commencement of the music. 
It is true that they can occupy themselves by watch- 
ing their more fortunate neighbours walk majestically 
into their secured places, or by seeing the instru- 
mentalists gradually assemble in the orchestra; but 
this relaxation soon becomes somewhat tiresome; 
and indeed such cool treatment of those who must be 
considered as subscribers to the concerts reminds us 
too forcibly of the American editor who, after asking 
his patrons to wait until after the holidays for the 
usual editorial matter in his journal, expresses his 
confident belief that in the meantime they will “‘ read 
the advertisements with interest.” 





Tue Archbishop of Canterbury has conferred the 
degree of Doctor of Music on Mr. Gustay Wolff, of 
Bradford, in consideration of his high musical attain- 
ments. We congratulate Dr. Wolff on the honour 
conferred on him, but we think it should be made 
plain by the Archbishop whether he intends his 
power of granting degrees to be a fons honoris, or a 
‘“‘back door” to a University. If the former view 
is accepted by his Grace, it must be evident that 
several musicians of the first rank in this country 
are still without title or degree of any sort, and 
that he might well delight to honour them. It 
the latter view is held by him, a paipable act of 
injustice is done to those men who at great pecu- 
niary cost, and risk of professional character, pre- 
sent themselves for admission at the Universities. 
Moreover, it must not be overlooked that the lower 
the standard for Lambeth degrees is made, the larger 
will be the number of those who will commence string- 
pulling for the purpose of obtaining them. It would 
in time, therefore, be somewhat doubtful if a really 
eminent musician would consider it wise to accept 
such a title. We are at a double loss to know why Mr. 
Wolff is made a Mus. Doc., because we understand 
that he for some considerable time has been desig- 
nated “Dr.” We must consult our shilling book on 
etiquette before deciding whether one apparently 
twice doctored ought to be called Herr Doctor-Doctor, 
and, if such is the case, whether Lambeth should 
take precedence of Philadelphia. 





MUSICAL BIOGRAPHY. 


Tue importance of the old Cheque Book of the Chapel 
Royal as a contribution to the biography of eminent musi- 





cians will be best seen by the following extracts. The 
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Cheque Book was edited by the late Dr. Rimbault for the 
Camden Society, and is therefore accessible only to mem- 
bers of that body at the present time. The year was then 
counted in the old style, as beginning on the 26th of March, 
therefore the second entry, February 1563, is our February 
1564, and so in all other cases. 


1563. Robert Parsons, sworn in 17th October 1563. 

— William Munday, sworn in 21st February 1563-4. 

1564. Thomas Sampson, gent., in *Ric. Farrant’s room, 
24th April. 

1561. Thomas Bird, died in February. Clerke of the checke. 

1566. Richard Edwards, master of the children, died 
October 31. 

1569. *Richard Farrant, from Winsore, sworn in 5th 
November. 

—— Robert Parsons, drowned at Newark-upon-Trent 
25th January, and Wm. Bird, gent., from Lincoln, 
sworn in his place, 22nd February (1569-70). 

1580. Richard Farrant died 30th November. 

1585. Thomas Tallis died 23rd November. 

—— John Bull, sworn in January. 

1592. Thomas Morley, sworn in 24th July. 

1597- Nathaniel Giles, gent. and master of the children, 
sworn in gth June, from Winsore. 

1598. Jo. Baldwin, sworn in 2oth August, from Winsore. 

1602. George Woodson, from Winsore, sworn in 7th 
October, in Thos. Morleyes roome. 

— Wn. Lawes, from Chichester, sworn in 1st January. 

1603. Jo. Woodeson, from Winsore, sworn 2nd July. 

1604. Orlando Gibbons, sworn in 21st March. 

1607. George Cooke, sworn in 21st January, from Winsore. 

1611. William Lawes resigned his place 5th May. 

1613. John Bull, Doctor of Musicke, went beyond the 
seas without licence, and was admitted into the 
Archduke’s service, and entered into paie there 
about Michaelmas, and Peter Hopkins a basse 
from Poule’s was sworn in his place the 27th 
December following : his wages from Michaelmas 
unto the daie of the swearinge of the said Peter 
Hopkins was disposed of by the Deane of His 
Majestes sayd chappell. 

1614. Mathew White resigned 25th September. 

1615. Thomas Daye, sworn in 30th September. 

1621. Edmund Hooper, organist, died 14th July, and 
Thomas Tomkins, organist, of Worcester, sworn 
in 2oth August. 

1623. William Bird, a Father of Musick, died the 4th of 
July. 

1623. Ralph Amner a base, from Winsore, sworn in 16th 
December. 

— John Cooke, a basse from Litchfield, sworn Pisteler 
16th December. 

1625. Mr. Orlando Gibbons, organist, died 5th June at 
Canterbury. 

1625. Henry Lawes, sworn in January rst (1626). 

— Richard Boughton, a base from Winsore, 29th 
April 1626, 

—— John Tomkins, orgt. of St. Paule, sworm in gent. 
extraordinary for next place of organist. 

1627. William Heather, Doctor in Musick, dyed July. 

1638. John Tomkins died 27th September. 

1660. George Cooke died in August 1660. 

1662. Henry Lawes died October 21st, and Dr. John 
Wilson, Doctor of Musick, sworn in October 22. 

1663. Charles Husbands, a counter tenor from Windsor. 

1664. Henry Purcell died 11th August. [He was the 
father of the great composer. ] 

1667. Pelham Humfrey admitted 26th October. 

1669. Edward Colman died 29th August. 

— Edmund Slauter, a base from Windsor, 13th October. 

1672. Capt. Henry Cooke, gent. and master of children, 
died 13th July 1672, and Pelham Humfrey in 
his place. 

—— Burges Howe, a base from Windsor, sworne 11th 
September 1672. 

1673. Dr. John Wilson died 22nd February, and Richard 
Gadbury, a counter tenor from Windsor, sworn 
in 16th March. 





1673. John Blow sworne 16th March. 

1674. Pelham Humfrey died 14th July. 

Dr. Wm. Holder, sworne sub-dean, 2nd September. 

1675. Raphell Courteville died 28th December. 

Michael Wise, counter tenor from Salisbury, sworne 

6th January. 

1676. Dr. Cristopher Gibbons died 2oth October. 

1678. John Gostling sworne 25th February. 

1679. John Abell rst May, sworn. 

1682. Edward Lowe, organist, died 11th July, in whose 
place Henry Purcell, 16th September. 

— Thomas Purcell died 31st July. 

1685. John Lenton sworne November roth 1686. 

1689. Dr. Holder, sub-dean, resigned. 

1695. Henry Purcell died 21st November. 

1696. Dr. Child died 24th March 1696-7. 

1699. Upon a new establishment of a composers place 
for the Chapell Royal, Dr. John Blow admitted 
into it. 

1700. Jeremiah Clerk (sic) and William Crofts sworn in 
and to succeed as organists. 

1701. John Weldon sworn in 6th June. 

1707. William Croft, admitted organist 5th November, 
upon the death of Jeremiah Clerk. 

1708. Dr. John Blow, organist, composer, and master of 
the children, died 1st October. William Croft 
then sworn in as master of the children and 
composer, and John Weldon as organist. 

1736. John Weldon died 7th May, and William Boyce 
admitted into his place as composer 21st June. 

1737. John Travers admitted organist roth May. 


The above extracts, which are here presented in the 
briefest form, are not a summary of the contents of the 
volume, but only samples of its contents. The entries 
range from the third year of Queen Elizabeth (1561) to the 
eighteenth year of George II. (December 1744). It might 
be supposed that two such peculiar additions to the estab- 
lishment of a Chapel Royal as those of a “violist” and 
of a “ lutenist ” must be of ancient date, but we learn from 
the volume that they are due to the former Elector of 
Hanover, our George I. Many laudable old customs are 
enumerated, and, among them, one of an annual present 
made to the gentlemen of the chapel of a buck, with ten 
guineas, for their yearly feast. There are still among us 
some admirers of ancient usages, and perhaps no one of 
them might be revived with less probability of dissent on 
the part of those who are interested than the above. Let 
us, then, hope for its resuscitation. 

The sixty pages of biographical notices, which are printed 
in small type at the end of the volume, add greatly to its 
interest and value. They are, in many cases, such as only 
the special researches of the late Dr. Rimbault could have 
supplied. 











JOHN WILLIAM HOBBS 


Diep on the 12th of January, at Croydon, aged seventy- 
seven. Such was the brief record which appeared in the 
daily journals, recalling to the memories of the elders 
amongst us one who in his day was considered the 
sweetest and most finished exponent of English vocal 
music. He was born August I, 1799, at Henley-on- 
Thames, his father being bandmaster of the volunteers 
there, and was the youngest of a family of sixteen chil- 
dren. At avery early age he showed great natural apti- 
tude for music and tune, which, coming under the notice 
of Mrs. Keys, one of a travelling company of actors, and 
of her husband, the leader of the orchestra, resulted in the 
appearance on the stage of Master Hobbs, aged three 
years, ‘‘ dressed in white frock with blue ribbons, and red 
shoes,” in which becoming costume he sang the ballad 
‘“Over the mountains, and over the moors,” to the delight 
of the British public. At five years of age he became a 
chorister of Canterbury Cathedral, his father having been 
appointed “‘ singing man” in the same church. Here the 
beautiful voice of the lad attracted general attention, and, 
coming under the notice of John Goss, a well-known 
master and singer of London, he obtained the transference 
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of the services of the clever child to himself. Hobbs, 
whilst under apprenticeship to Goss, soon acquired celebrity 
and popularity, especially with the members of the Royal 
family. The programme of the ‘Grand Norwich Festival” 
of 1813 records the names of the principal performers as 
Master Hobbs, Mrs. Dickons, Mrs. Bianchi-Lacy, Miss 
Booth, Mr. Braham, Mr. Goss, Mr. Bellamy, and Professor 
Hague. 

Hobbs’s voice breaking, he had to leave his master and 
fellow-pupils, James Turle, afterwards organist of West- 
minster Abbey, and Goss, now Sir John; but his enforced 
idleness was of short duration, for he was very soon after- 
wards appointed tenor singer in the Colleges of Trinity, 
King’s, and St. John’s, Cambridge. From thence he 
migrated to St. George’s Chapel, Windsor, where his 
father had already become one of the choir. In April 
1827 he made his final remove to London, having been 
appointed, by Royal command, one of the Gentlemen of 
the Chapels Royal, and in October 1836 he received the 
additional appointment of Lay-Vicar of Westminster 
Abbey. These offices he held until his death, although 
for some sixteen years past he had been on the retired 
pension list. Hobbs sang at the funeral of George III., 
and the coronations of George IV., William IV., and Vic- 
toria. His contemporary, Henry Phillips, wrote of him 
thus: ‘ Possessing a tenor voice of even and beautiful 
quality, combined with taste and expression, remarkable 
for his refinement, high appreciation, and conception of all 
good poetry, I never heard any one impart such beauty 
and elegance to that charming composition ‘In native 
worth.’ It was perfect in refinement and_ intellect.” 
Hogarth’s ‘‘Memoirs of the Opera” also bear similar 
testimony. Hobbs was the author of many pieces of occa- 
sional poetry now forgotten, and also the composer of a 
great number of songs, about two hundred of which are 
published. The best known and remembered are ‘“ The 
Captive Greek Girl,” ‘“ Phillis is my only joy,” ‘ Eulalie,” 
“My ancestors were Englishmen,” and “ The Old Teme- 
raire.” 

During the last twelve years of his life Hobbs had been 
confined to his bed; his death was therefore not unex- 
pected. He was buried in the family grave in Norwood 
Cemetery. The Reverend Precentor of Westminster Abbey 
officiated at the funeral, and as a mark of respect, funeral 
anthems were performed on Sunday, the 21st ult., at 
the Chapel Royal, St. James’s, and Westminster Abbey. 





ST. PAUL’S CATHEDRAL. 


THE annual Dedication Festival of St. Paul’s Cathedral 
was held on the Feast of the Conversion of St. Paul (the 
25th ult.). At the afternoon service the ordinary Cathedral 
choir was supplemented by a fine band of fifty performers 
and a special choir numbering three hundred and fifty. 
The effect produced by the admirable rendering of the 
Overture to “‘ St. Paul” when the bishop, dean, and clergy 
had taken their seats was exceedingly fine. The vast space 
of the dome gives a mellowness and tenderness to the 
tone of string-instruments which is never heard in a 
eoncert-room. The Psalms were chanted by the Cathe- 
dral choir; but at each of the glorias the full band and 
chorus burst forth grandly. The Magnificat and Nunc 
Dimittis were composed by Mr. G. C. Martin, the 
sub-organist, and no two opinions can have been 
formed as to their merits; both the vocal and orchestral 
writing are bright and free, and the quartet, ‘‘And His 
mercy,” is really beautiful. Mr. Martin may be congratu- 
lated on having added one more to the list of excellent 
orchestral Canticles which the great services at St. Paul’s 
are gradually calling into existence. The usual selection 
from the Oratorio of ‘‘St. Paul’ took the place of the 
Anthem, and was performed in a manner which calls for 
unqualified praise. Mr. Winn supported the bass part 
with his usual good taste, and Mr. Kenningham’s fine tenor 
voice was heard to the greatest advantage in the well- 
known recitatives and songs. It isnot difficult to foresee that 
Mr. Kenningham will take a high position in his profession. 
Mr. De Lacey and Mr. Kempton took other prominent 
parts, and the boys of the Cathedral did ample justice to 





the soprano parts. More than eight thousand people 
assembled to take part, and their reverent demeanour 
showed that the grandeur and solemnity of the occasion 
were not lost sight of. 





MONDAY POPULAR CONCERTS. 


THESE Concerts re-commenced after the Christmas vaca- 
tion on the 8th ult., a special feature in the programme 
being Mozart’s Divertimento in B flat, for two violins, 
viola, violoncello, and two French horns, on this occasion, 
however, a contra basso part being added. The solo 
pianist was Mdlle. Krebs, who performed Beethoven’s 
Sonata in F minor (Op. 57), the last movement of which, 
more particularly, was excellently rendered. At the second 
concert mention must be made of Brahms’s “ Liebeslieder 
Waltz,” for two performers on the pianoforte and four 
voices—the pianists being Mdlle. Krebs and Miss Agnes 
Zimmermann, and the vocalists Mdiles. Sophie Léwe and 
Redeker, Messrs. Shakspeare and Pyatt—which by their 
tunefulness and elegance thoroughly enlisted the sympa- 
thies of the audience. Unfortunately a severe domestic 
affliction compelled Herr Straus to absent himself tempo- 
rarily from these concerts, and his place was most ably 
supplied by Mr. Henry Holmes. The third concert con- 
tained no novelty, but Beethoven’s thirty-two variations in 
C minor afforded Mdlle. Krebs another opportunity for 
displaying her exceptional qualifications as a pianist of 
the classical school, and Mendelssohn’s ‘“ Tema con 
variazioni” for pianoforte and violoncello, in which she 
was joined by Signor Piatti, was a welcome item in the 
programme. The Saturday Afternoon Concerts continue 
to attract large audiences, the appearance of Mr. Sims Reeves 
on the 13th ult. having no doubt been mainly the cause of 
the room being almost inconveniently crowded on that day. 


SACRED HARMONIC SOCIETY. 


Next to “Israel in Egypt,” perhaps no one of Handel’s 
Oratorios is so well adapted to display the resources 
of the Sacred Harmonic Society as ‘‘Solomon.” It 
is true that, in consequence of the positive badness 
of the book, it can but interest an audience through 
its music; but not only the grandeur of many of the 
choruses, but the force and pathos of the solos, never 
fail to move the most impassive listeners; and it 
is a marvel, therefore, to us that the work appears so 
seldom in the programmes of the Society. Of its perform- 
ance on the 26th ult. little need be said, for the principal 
vocalists—Madame Edith Wynne, Madame Patey, and 
Mr. Henry Guy—were the same who sustained the solo 
parts at the last presentation of the Oratorio in 1874. If 
anything could reconcile us to the music of ‘‘ Solomon” 
being written for a contralto, it certainly would be the 
excellent rendering of it by Madame Patey, who on this 
occasion threw so much pathetic feeling into the air 
‘What tho’ I trace” that she received an encore, which 
we regret to say she was too ready to accept. Mr. Guy 
delivered his florid solos in a most praiseworthy manner, 
and Madame Edith Wynne was, as usual, highly success- 
ful. A good word, too, must be given to Miss Julia 
Wigan, who in all the music allotted to her displayed a 
good voice and cultivated style. Mr. Maybrick had but 
little to do, but that little was given with commendable 
care and judgment. Many of the choruses went admirably, 
the few points of hesitation being scarcely observed by the 
majority of the audience. Loud singing must of course 
result from loud instrumentation, and we can, therefore, 
forgive the choir for much undue forcing of the voices; 
but why in the chorus “ May no rash intruder” the phrase 
“Ye zephyrs, soft breathing, their slumbers prolong” 
should be sung forte we cannot divine. However, the 
chorus was encored and repeated, and this fact must, we 
presume, be accepted as a proof that our objections were 
not shared by the general audience. The two double 
choruses, ‘‘ From the censer ” and “‘ Shake the dome,” were 
given with admirable precision; and much praise must be 
awarded to Sir Michael Costa, who conducted so steadily 
and watchfully as to inspire both band-and choristers with 
the utmost confidence. 
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ALTHOUGH the performance of the five-act Opera, 
‘“ Biorn,” at the Queen’s Theatre, on the 17th ult., occupied 
nearly four hours, a review of its musical merits needs but 
a small amount of space in our journal. To act the story 
of “*‘ Macbeth” in Norway, instead of Scotland, and not 
only to alter the names of the principal characters, but to 
make Banquo a youth in love with Lady Macbeth, and to 
transform the Witches’ Incantation into a dance round a 
copper by three pretty girls, might be rather amusing in a 
burlesque; but Mr. Frank Marshall, the author of the 
book, has done all this in sober earnest, and the result was 
of course that laughter rang through the house in what 
should have been the most thrilling portions of the drama. 
Whether Signor Lauro Rossi (Director of the Royal 
College of Music, Naples), the composer of the opera, 
instinctively grasped the character of the materials entrusted 
to him we cannot say, but certainly his music is as bold a 
travesty as the libretto, in proof of which we need do no 
more than mention that the sleep-walking scene of Lady 
Macbeth is musically represented by a canzonet about her 
“soft white hand,” and that amidst the tragical surround- 
ings of the catastrophe at the conclusion of the opera 
some trivial dance strains are introduced which certainly 
would have made the “judicious grieve” had they not by 
that time become too merry to grieve about anything. 
Even in purely Italian music we at least expect a certain 
amount of “ prettiness”; but Signor Rossi, with but few 
exceptions, has so kept to the dead level of common- 
place that the ear becomes perfectly wearied, and a 
chorus of waiting-women in the fourth act and a 
bright little Serenade for Rollo (Banquo) were posi- 
tively refreshing, therefore, by the force of contrast. 
An apology was made for Mrs. Fitzinman Marshall, 
who played Lady Elfrida (Lady Macbeth), on the score 
of indisposition, and therefore we reserve any remark 
upon her vocal powers until we have a more fitting 
opportunity of judging; but much praise must be 
given to Miss Cora Stuart, who sang the music of 
Rollo so excellently as to win the most earnest applause 
of the evening. Signor Mottino, too, as Biorn (Macbeth), 
although with rather an unsympathetic voice, displayed 
much merit both vocally and histrionically; and on 
the whole the minor characters were fairly supported. 
The orchestra, although as a rule too loud, went well 
under the direction of Signor Tito Mattei; and the chorus 
had evidently been carefully drilled by Mr. J. Pittman. 
Respecting the extraordinary introduction of two Scottish 
melodies in this work, Mr. F. Marshall has written a letter 
to a contemporary explaining that this was done at hjs 
suggestion, because Norwegian music was “not easily 
obtainable.” This may bea very good reason for not using 
any national airs of Norway, but we fail to see how it 
accounts for the use of the national airs of Scotland, even 
admitting Mr. Marshall’s reminder of the “ close connec- 
ae between the inhabitants of Norway and the Northern 
cots.” 


DurinG the past month Professor W. F. Barrett, F.C.S., 
gave an interesting lecture at the London Institution, on 
the analogy of sound and light. The lecture was illus- 
trated with many beautiful experiments, in “which the 
electric lamp and sensitive flames were employed. After 
remarking on the differences between the vibrations of 
light and those of sound, Professor Barrett passed on to 
treat of the analogy of law which they displayed. The 
extinction of luminous and sonorous sounds was effected in 
a similar way to that in which two pendulums swinging in 
opposite directions from a bar mutually counteracted, with 
regard to the bar, the effect which either would have pro- 
duced. Two luminous waves of different direction uniting 
would produce darkness, two sonorous waves would produce 
silence, and two water waves would produce stillness. 
Light reflected from a mirror gathered into a focus, and 
sounds also had their focal distance from which they affected 
a sensitive flame. There was a striking analogy between 
music and colour; the rate of vibration in sounds gave rise 
to the gamut, and in colours the rate of vibration in like 
manner gave rise to the notes forming the spectrum. The 


the sequence of pitch in the gamut. Newton thought that 
there might be a correspondence between the length of the 
spectrum colours and the vibrations of musical sounds, but 
the true relationship was between the vibrating pitch of 
colour and the vibrating pitch of sound. The extreme limits 
of the spectrum embraced an octave in music. Calling red 
100, the proportionate vibration of orange was 89, that of 
yellow 81, that of green 75, that of blue 69, that of indigo 
64, that of violet 60, that of ultra-violet 53, and an obscure 
or extreme violet 50. The vibration of C in music corre- 
sponded to that of red in colour, and taking C as 100, the 
vibration of D was 89, that of E 80, that of F 75, that of 
G 67, that of A 60, that of B 53, and thatof C 50. The 
vibration of unison, rendered visible, produced on a screen 
the figure of acircle, that of an octave formed a figure 
resembling 8, and combinations of figure formed by the 
visible reflection of intervals of a fourth, a sixth, &c., were 
proportionately complicated. This was shown by the lec- 
turer by means of tuning forks and sensitive flames; and it 
was noteworthy that the figure of a discord was as perplex- 
ing to the eye as the sound was objectionable to the ear. 
The exquisite colour produced by permanganate of potash 
was composed of red and blue, colours which were in 
harmony, and this corresponded to a fifth in music. 


Tue recent Examinations of Trinity College, London, 
were held simultaneously in London, Manchester, and 
Dublin. At the Manchester Branch the Academical 
Board was represented by the following examiners (viva 
voce only): J. Morgan Bentley, Mus. Bac., Cantab., 
Licentiate in Music, Trinity College, London, Principal 
Branch Professor; J. Kendrick Pyne, Organist of Man- 
chester Cathedrat; and Horton C. Allison, Mus. Bac., 
Cantab., A.R.A.M.; at Dublin by T.R. G. Jozé, Mus. Bac., 
Trinity College, Dublin, Licentiate in Music, Trinity College, 
London, Principal Branch Protessor. Thirty-four candi- 
dates entered, of whom twenty-three passed, as under: 
Licentiates in Music.—Jacob Bradford, Mus. Bac., Oxon. ; 
W. H. Gater, Mus. Bac., Dublin; Alfred King, Mus. Bac., 
Oxon.; A. E. Tozer, St. Leonards, Associates in Music.— 
F. Howard Amory, Student of Trinity College, London ; 
W. F. Austin; W. H. Bridge; the Rev. Joseph Cater, 
M.A., Trinity College, Manchester Branch; E. Carrington, 
Trinity College, London; A. H, Collyer; G. Havelock; 
W. H. Holloway; F. Ives, Trinity College, Manchester 
Branch; J. J. Laskey; C. F. Lloyde; H. Ripley; T. 
Selby; A. Thomson, Trinity College, London. Students 
in Music.—F. H. Crew; Sidney Jones, Vaughan Scholar, 
Trinity College, London; H. Pickup; H. Williams, 
Trinity College, Dublin Branch. Preliminary Arts only.— 
Alfred Williams. The following gentlemen were the prin- 
cipal examiners: Harmony.—J. F. Bridge, Mus. Doc., 
Queen’s College, Oxford (and of Westminster Abbey) ; 
John Abram, Mus. Doc., New College, Oxford; John W. 
Hinton, M.A., Mus. Doc., Trinity College, Dublin; T. 
Osborne Marks, Mus. Doc., Trinity College, Dublin (and 
of Armagh Cathedral). The harmony Prize was not 
awarded. 


WE understand that the arrangements for the Leeds 
Festival, to commence on the 26th September next, are in 
active progress. Mr. James Broughton has been again 
elected chorus-master, and, with the sub-committee, will 
immediately proceed to select the Festival Choir. In ad- 
dition to Professor Macfarren’s new. Oratorio, ‘“* Joseph,” 
a Cantata called ‘“‘ The Fire King,’ by Mr. Walter Austin, 
has been accepted, Mr. Henry Smart having found it im- 
possible to complete a secular Cantata which he had pro- 
mised to write for the occasion. Several composers of 
eminence have also been communicated with relative to 
new works; and offers have been made to some of them 
to write specially for the Festival. The Executive Com- 
mittee have recommended that the Festival should com- 
prise seven chief performances, on four mornings and three 
evenings; and also that one of the morning concerts should 
be secular, and include a Symphony. So far as it has been 
at present arranged, the following are the principal works 
selected, and the days of performance: Wednesday: 
Morning—Mendelssohn’s ‘ Elijah”; Evening—Austin’s 
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Cantata, ‘“‘ The Fire King,” and a miscellaneous concert. 
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Thursday: Morning—“ Walpurgis Night,” a Symphony, 
and miscellaneous secular concert ; Evening—Selection 
from Handel’s works, including an Organ Concerto. 
Friday: Morning—Macfarren’s ‘“ Joseph,” and (if time 
permit) some short Mass or other work; Evening—Mis- 
cellaneous concert, with a Symphony. Saturday: Morn- 
ing—Bach’s Magnificat, Bach’s Motett ‘I wrestle and 
pray,” and Beethoven’s ‘‘ Mount of Olives.” The Gua- 
rantee Fund now amounts to £11,470—being £4,500 more 
than the total fund in 1874. 


Tue Choir House in which the twenty choristers- of 
Westminster Abbey will in future be lodged was opened 
for their reception on Monday afternoon, the 22nd ult., 
with an entertainment in celebration of the event, which 
was attended by the Dean, the Sub-Dean (Lord John 
Thynne), Archdeacon Jennings, Canon Duckworth, Canon 
Farrar, the Precentor (the Rev. 5. Flood Jones), the 
Rev. J. Troutbeck, the Rev. W. Harrison, the Chapter 
Clerk (Mr. C. S. Bedford), Mr. John Thynne, Mr. Turle, 
Dr. Bridge, Mr. Sanders (the late master of the choristers), 
and other residents in the Precincts, and by the parents of 
the boys. The proceedings commenced with an address 
by the Dean, who, after stating the objects with which the 
Chapter had made this new provision for the choristers, 
gave them some kindly words of welcome and advice. 
The boys then admirably performed, under the direction of 
Dr. Bridge, a Cantata by Carl Reinecke entitled “ Little 
Snowdrop,” the accompanying text, translated from the 
German by the Rev. J. Troutbeck, being read by him 
between the vocal numbers. At the conclusion of the 
Cantata the visitors dispersed over the premises to inspect 
the arrangements, which seemed to give general satisfac- 
tion. Mr. W. Sheil, who has for six years been the 
schoolmaster of the choristers, has been appointed in 
addition Master of the Choir House, and will be assisted 
in the superintendence of it by Mrs. Sheil. ‘The Rev. J. 
Troutbeck, Minor Canon of the Abbey, will hold the office 
of Controller, which involves a general supervision of the 
education and management of the choristers. 


Tue Christmas and New Year meetings of the Tonic 
Sol-fa College have just been concluded at the Literary 
Institute, Aldersgate Street. Among those who took part in 
the proceedings by reading papers, delivering addresses, or 
performing music were—Mr. Curwen, Mr. A. J. Ellis, F.R.S., 
Rev. E. P. Cachemaille, M.A., vicar of St. James’s, Muswell 
Hill, Mr. Proudman, Conductor of the Tonic Sol-fa Prize 
Choir, Mr. McNaught, R.A.M., Teacher of Music in 
Homerton Training College, Messrs. Evans, Miller, and 
Dobson, Inspectors of Music to the School Boards of 
London, Glasgow, and Birmingham respectively, Mr. 
Venables, Conductor of the South London Choral Associa- 
tion, Mr. J. S. Curwen, R.A.M., Mr. Arnold Kennedy, M.A., 
Professor Kennedy, of University College, London, and 
Mr. Griffiths, Secretary of the College. The audience con- 
sisted of teachers and students, and the subjects discussed 
were chiefly of a practical kind, including voice training, 
the classification of voices in choirs, the elementary teach- 
ing of the pianoforte, the training of pupil teachers, con- 
ducting, and the various appliances of the Tonic Sol-fa 
method. There were also lectures illustrated by music, on 
the form of the Rondo, Minuet, and Sonata, on Wagner, 
and on the employment of modern harmony in Congrega- 
tional Music. At the first meeting, the corporate seal of 
the College was attached to the conveyance of a piece of 
land at Forest Gate, bought for the purpose of erecting 
buildings, which are imperatively needed for the classes 
conducted by the College. 


At the meeting of the Society for the Encouragement of 
the Fine Arts, on Wednesday the roth ult., Mr. Ferdinand 
Praeger delivered a very interesting lecture upon ‘‘ Richard 
Wagner’s Tetralogy.” The lecturer commenced by giving 
an epitome of the plot of ‘‘ Der Ring des Nibelungen,” 
during the description of which the philosophical ideas 
therein embodied were explained. An opera-house for the 
purpose of giving this representation was absolutely neces- 
sary, as at no other house was it possible to devote the 
time, nor adequately illustrate the art theories of the com- 








poser. Referring to the instrumentation (which is usually 
characterised as boisterous), the lecturer pointed out that 
the additional wind instruments and the arrangement of 
the resonance-boards mellowed the combined effect, and 
preserved unbroken the waves of sound that issued from 
“the abyss.” In describing the arrangements of the 
auditorium, Ruskin was quoted to confirm Wagner’s idea 
that the interior of a theatre should be modelled on the 
simplest pattern, and without any attempts at decoration, 
Two excerpts from the ‘“ Rheingold’ were performed by 
Miss Blanche Wyatt on the piano, and Mr. Duyer sang 
Siegmund’s ‘“* Liebeslied ” with marked success. 

TuE third Festival of the Sion College Choral Union 
took place in St. Paul’s Cathedral on the 16th ult. The 
voices were about 500 in number. Mr. E. J. Hopkins 
acted as conductor, and Mr. Martin and Dr. Stainer pre- 
sided at the organ. The Canticles were sung to a simple 
chant service by Dr. Stainer, in F; and the Anthem, “ I 
desired Wisdom,” was written expressly for the Choral 
Union by the same composer. Both were well performed, 
but especially the latter, in which the picturesque trio for 
boys’ voices was admirably sung by the cathedral choristers. 
It may be remembered that Dr. Bridge contributed the 
music for the second Festival given by the Union, and Mr. 
E. J. Hopkins that for the first. We are glad to find that 
the good work unobtrusively done by this association is 
being gradually appreciated; the Cathedral was better 
filled than on any previous Festival, and the whole service 
gave general satisfaction. 

WE are glad to find that the valuable services of Mr. 
George Watts, the Manager and Musical Director, at 
Brighton, of Messrs. J. B. Cramer and Co., are about to 
receive a substantial recognition. By the organisation of 
concerts of the highest class, he has done much towards 
familiarising the public with the standard musical works; 
and not only in forming a body of choristers, numbering 
some 200 members, fully capable of taking part in the great 
oratorios, but in promoting musical entertainments for the 
benefit of the local charities, he has worthily earned the 
gratitude of the musical public. It is proposed to give a 
ballad concert on the gth inst., at the Royal Pavilion, for 
his benefit, at which many of the most eminent vocalists 
will appear; and as highly distinguished patronage has 
already been secured, we have every reason to believe that 
the efforts of those desirous of recording their appreciation 
of Mr. Watts’s labours will be rewarded as they deserve. 

THE St. George’s Glee Union commenced its eighth 
year’s series of Monthly Concerts at the Pimlico Rooms on 
the 5th ult., when a well-selected programme was per- 
formed, and the hall was crowded. The choir was heard 
in the glees ‘‘ Blow, blow, thou winter wind ’”’ (Stevens), 
“In the lonely vale of streams” (Callcott), and ‘‘ Here, in 
cool grot” (Lord Mornington); also the part-songs ‘“ For 
the New Year” (Mendelssohn), ‘Who shall win?” 
(Pearsall), and Rossini’s ‘‘ Carnovale.” Miss Julia Au- 
garde made her début as a vocalist, and was much ap- 
plauded in “‘ When I remember” (Macfarren). Madame 
Belval gave ‘I love my love,” (Pinsuti) and ‘“ Bonnie 
Dundee,” and Mr. Thurley Beale was highly successful in 
a new song, ‘“* The Goodwin Sands ” (Scarsbrook), accom- 
panied by the composer. Mr. G. F. Smith, R.A.M., 
played two brilliant pianoforte solos, ‘ Masaniello” 
(Thalberg) and “La Chasse” (Heller), with excellent 
effect. Mr. Garside conducted, assisted by Mr. J. Monday. 

Mr. WILLIAM SHORE, who died at Buxton on the 16th 
ult., in his 86th year, was well known not only as an excellent 
musician, but as a composer; his music to Burns’s “ Willie 
brew’d a peck o’ maut” being perhaps the most popular 
of his works, although many of his sacred pieces have met 
with much success. He was also the founder and original 
Conductor of the Manchester Madrigal Society, one of 
the promoters of the Gentlemen’s Glee Club, and intimately 
connected both with the Manchester Choral Society and 
the Hargreaves Musical Society. Mr. Shore was much 
respected in private life. Of Sir Henry Bishop, Madame 
Malibran, and Clara Novello he was the personal friend, 
the last-named artist always making his house her home on 
visiting Manchester. 
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® Saviour of the Gorld 


FULL ANTHEM 
BY 
SIR JOHN GOSS, 


COMPOSER TO HER MAJESTY’S CHAPELS ROYAL, AND ORGANIST (RETIRED) OF ST. PAUL’S CATHEDRAL. 
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Tue following inscription has been placed on the slab 
that now marks the grave of Clementi in the South Cloister 
ef Westminster Abbey :— 

MUZIO CLEMENTI 
CALLED 
‘““THE FATHER OF THE PIANOFORTE ” 
HIS FAME AS A MUSICIAN 
AND COMPOSER 
ACKNOWLEDGED THROUGHOUT EUROPE 
PROCURED HIM THE HONOUR 
OF A PUBLIC INTERMENT 
IN THIS CLOISTER 
BORN AT ROME 1752 
DIED AT EVESHAM 1832 


An Australian paper lately forwarded to us contains 
illustrations of three new music warehouses in Melbourne, 
one belonging to Messrs. Allan and Co., another to Messrs. 
Glen and Co., and a third to Messrs. Nicholson and 
Ascherberg. All these buildings are situated in Collins 
Street East, and although varying in the styles of archi- 
tecture are most imposing in appearance. The descrip- 
tion of these establishments proves that elegance and 
utility have been equally provided for in their construction, 
and the existence of such extensive premises in close 
proximity, devoted entirely to the music trade, affords 
abundant evidence of the increasing taste for the art in 
the Colony. 


A ConcERT was given by Mr. T. Loder Childerstone at 
Ladbroke Hall, Notting Hill, on the 25th ult. »The 
vocalists were Miss Orridge, who sang Barnby’s ‘‘ When 
the tide comes in” with good effect, Miss Kate Hardy, 
Miss Marion Woods, Mr. Maisey, Mr. Stedman, who 
obtained recalls for his two songs, ‘‘Oh, come in thy 
beauty” (G. Fox) and “ Trust” (Marriott), and Mr. Ion 
Cantle. The Orpheus Vocal Quartett contributed two 
glees, and Mdlle. Gabrielle Vaillant contributed two violin 
solos, which were much applauded. Pianoforte solos were 
played by the concert-giver, and Mr. Mallitt Jones con- 
ducted. 


A DRAMATIC entertainment was given by the Choir- 
boys of St. John the Baptist, Great Marlborough Street, in 
the Lecture Room of the Church, on Thursday, 18th ult. 
The pieces represented were ‘‘ Incognito ” and ‘* The Poor 
Relation.” In the first named, W. Bishop (Eugene) and 
C. Ward (Marcel) gave highly satisfactory delineations of 
the mysterious travellers, and were well supported by 
Messrs. J. and H. Hunt, H. Lee, W. Cook, and W. 
Kirwan. The same praise is due to the performance of 
“The Poor Relation,” in which the principal parts were 
‘taken by Messrs. Lee, Ward, Bishop, Cook, and Hunt, all 
of whom were much applauded for their exertions. Mr. 
Bruce presided at the pianoforte. 


THE Pall Mall Gazette has the following paragraph: 
“Galignani states that M. Scheelcher, Senator, has just 
presented to the library of the Conservatoire de Musique 
at Paris a valuable collection of English music which has 
taken him nearly twenty years to form. Within the last 
sixty years old music has doubled in rarity and price ; and 
a collection like that in question represents, first of all, an 
important sum of money ; and, next, an infinity of research 
and care. What is most striking in this matter, from its 
interest and scarcity, is a quantity of English airs, gathered 
together about 1797 by Joseph Baildon, who employed 
many years in assembling this series of curious memorials.” 


Mr. Corsrorp Dick, already well known as the com- 
poser of some graceful pianoforte pieces, has added to his 
fame by the music written for ‘Our Dolls’ House,” a 
clever piece recently produced at the entertainment of Mr. 
and Mrs. German Reed. Some of the songs are extremely 
tuneful, the concerted pieces are full of life, and a minuet, 
danced’ by all the “dolls,” is a highly characteristic 
composition. The principal parts are most ably sustained 
by Misses F. and M. Holland, Leonora Braham, Messrs. 
A. Law, A. Reed, and Corney Grain; and the little 


THE Scholarships founded by the Fishmongers’ Company 
in the National Training School for Music having become 
vacant by the election to Royal Scholarships of both the 
holders, thirty-one candidates, nominated by the Court, 
attended at Fishmongers’ Hall for examination by Mr. 
John Hullah and Mr. W. G. Cusins. Eight of them were 
selected for a re-examination, and at its close the examiners, 
expressing their regret that there was not a scholarship for 
each, announced that the successful competitors were Miss 
Florence Clara Creese and Miss Alice Lemmon. 


An Evening Concert was given in Hawkstone Hall, 
adjoining Christ Church, Westminster Road, on Tuesday 
the 16th ult., in aid of the London City Mission, in which 
the following artists took part: Madame Edith Wynne, 
Miss Annie Butterworth, Miss Helen D’Alton, and Mr. 
Chaplin Henry; flute, Mr. E. Stanley Butler; pianoforte, 
Mr. Brinley Richards and Mr. F. G. Edwards (Organist of 
Christ Church), who also accompanied the vocal music. 
There was a large and appreciative audience, and the 
concert was in every respect a decided success. 


WE should be glad to draw attention to a transposing 
key-board, which we have lately seen at the establishment 
of Messrs. Berrow & Co., New Bond Street, agents for the 
pianofortes of Pleyel, Wolff & Co. This key-board can be 
fitted to any pianoforte; and as it can be removed without 
the slightest difficulty, the instrument can be used with or 
without it, at pleasure. For amateur vocalists this will 
be a great boon, as by merely moving the key-board a song 
can be immediately transposed to any key. 


A Concert took place at the Working Men’s Institute, 
Bermondsey, on the 23rd ult., under the direction of Mr. 
Stedman, assisted by Miss Jessie Royd, Miss Ada Muriel, 
Mr. Thurley Beale, Mr. J. C. Beuthin, and Miss Florence 
Sanders, whose brilliant performance on the pianoforte 
was a great feature of the concert. ‘ Trust,” a new 
song, was introduced by Mr. Stedman, and ‘“ Goodwin 
Sands,” by Mr. Thurley Beale, both of which were well 
received. 


Miss Ciara Hopeson gave her first Concert at the 
London and South-Western Literary and Scientific Institu- 
tion on Monday evening the 22nd ult., when an excellent 
programme was provided. Miss Hodgson was highly suc- 
cessful in all her songs, and received several encores. The 
other vocalists were Misses Dunn and Mills, Messrs. 
Weston, Mills, Goodfellow, Kitton, and Hulford. Mr. T. 
Merton Clarke was the accompanist. 


It is with sincere regret that we announce the death of 
Mr. Fred. Sullivan, brother of Mr. Arthur Sullivan, which 
occurred on the 18th ult. Both as an actor and a vocalist 
he was well known and highly appreciated; his most 
popular character, perhaps, being that of the Judge in his 
brother’s clever Operetta, ‘ Trial by Jury.” 


On the oth ult. Mr. Warwick Jordan, who has been 
organist and director of the choir of St. Stephen’s, Lewis- 
ham, for nearly eleven years, was presented with a testi- 
monial, consisting of a handsome silver-mounted ivory 
baton and a purse of fifty sovereigns, by the choir and 
congregation. 


Graun’s * Passion” (‘* Der Tod Jesu’) will be sung at 
special services, to be held at St. Gabriel’s Church, 
Pimlico, on the Wednesday evenings in Lent (commencing 
on Ash Wednesday), under the conductorship of Mr. 
Marcellus Higgs, organist and director of the Choir. 


THE Atheneum announces that Mr. W. H. Gladstone, 
M.P., is engaged on a translation of Thibaut’s work ‘“* On 
Purity in Musical Art,” and has added a memoir of the 
Author. It is to be published by Mr. Murray. 


THE Gresham Lectures on Music will be delivered by 
Dr. Wylde, in the Theatre of Gresham College, on the 
27th and 28th instant and Marchi and 2. The lectures 
commence at 8 o’clock, and the admission is free. 


THE Countess Pepoli, better known in the musical world 
as Mdme. Alboni, was recently married in Paris to M. 





Operetta seems likely to attain a lasting popularity. 





Charles Zieger, a captain in the Paris Republican Guard. 
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Messe du Sacré Coeur de ¥ésus; pour Choeur a 4 Voix 
et Orchestre. Par Ch. Gounod. Partition, Piano et Chant. 
(Paris: H. Lemoine.] 


THE present work is M. Gounod’s latest contribution to 
Church music. It was first performed in the Church of 
St. Eustache, Paris, at the Festival of St. Cecilia, on the 
22nd of November last. While by no means of equal 
value throughout, it must as a whole be pronounced far 
superior to the earlier ‘*‘ Messe Solennelle,” in G major 
(also a ‘‘Cecilian’”? Mass). There is in the former a thea- 
trical, in places we might almost say a clap-trap, element, 
which is wanting in the present work—at least so far as 
can be judged from the pianoforte score. M. Gounod has 
sought in many parts to give an ecclesiastical tone to the 
music by the employment of quasi-antique harmonic pro- 
gressions. Of fugue, strictly speaking, there is no example 
in the work, though several points of more or less free 
imitation are to be met with. 

The Mass is in the key of C major, and, with the ex- 
ception of the ‘‘ Benedictus” and the ‘‘ Communion” (the 
latter an orchestral number), is for full chorus throughout. 
Whether the composer has done wisely in limiting his 
resources by not availing himself more largely of solo 
voices may be questioned. In some of the longer move- 


ments, especially the ‘“‘ Gloria” and ‘ Credo,” the intro- 
duction of the quartet would undoubtedly have given more 
variety to the colouring, and been felt as a relief after the 
long continuance of choral music. 

The ‘“‘ Kyrie” is by no means one of the best portions of 
The opening subject— 


the Mass. 




















is not to our mind particularly interesting; and, though 
skilfully treated, the whole number is wanting in inspiration. 
The “Gloria” is very,much finer. The opening move- 
ment, it is true, we do not care for; here, as in his earlier 
Mass, M. Gounod, with the evident idea of representing 
angelic music, has given the whole of the first portion of 
the hymn piano. The voices have, till the end of the 
movement, nothing but repetitions of the dominant, G, in 
unisons and octaves, and are accompanied by this some- 
what commonplace subject for the orchestra :— 
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but at the change of time to Allegro C, for the “‘ Laudamus 
te,” the music greatly improves. A bold subject is an- 
nounced by the basses, and taken up in free imitation by 
the other parts. The “‘ Domine Fili,” also treated in imi- 
tation, is of great beauty, but too long for quotation. A 
remarkably fine progression will be found on page 18 of 
the score, of which we must quote merely the harronies. 
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Something very similar will be found at the beginning of 
the “Sanctus” of Schubert’s Mass in A flat, lately pub- 
lished. Did Gounod get the idea from him, or is the 
coincidence accidental? The chromatic harmonies on the 
‘‘Miserere”’ (pp. 18, 19) are extremely effective; but from 
the ‘‘Quoniam”’ to the end of the movement the music is 
less striking, an unusually long dominant pedal point, of 
twenty-two bars, being the chief feature worthy of note. 
The “ Credo,” in G major, is to our mind the finest part 
of the Mass, being excellent throughout. After a broad 
introduction of five bars for orchestra, the chorus enters 
fortissimo, without accompaniment, with a subject which 
sounds like a harmonised plain chant :— 
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and the alternations of orchestra and voices are continued 
for some time. Among the many interesting points of 
this number must be especially mentioned the ‘ Crucifixus,” 
with its expressive figure of accompaniment, and the 
powerful setting of ‘‘ Et iterum venturus est,” with the 
bold modulation at the word ‘ Judicare,” the dominant 
seventh of A flat being followed immediately by the tonic 
of B flat major. 

The “Sanctus” is one of the less interesting parts of 

the Mass; but the “‘ Benedictus” is both new in form and 
charming in detail. Here alone through the work the solo 
quartet is introduced; and the novelty of the movement 
consists in the frequent interruption of the quartet by the 
chorus, not (as in Beethoven’s Mass in C) echoing the 
soloists, but with the words ‘‘ Osanna in excelsis” in 
broad chords. 
The “ Agnus” has some resemblance to the corresponding 
movement in Verdi’s Requiem, both in its general character 
and in its unisonous opening. This, again, is one of the 
best numbers in the Mass, and if well performed would be 
certain to please. Of the concluding ‘ Communion,” 
which is given arranged for four hands, we prefer to 
reserve our opinion tiil we have an opportunity of hearing 
it with orchestra. I+ is not very effective as a duet, and 
we should have been hardly ‘nclined to indorse the opinion 
expressed on its first performance that it was one of the 
finest parts of the work. Much, no doubt, depends upon 
the orchestration; and to this no clue is given in the vocal 
score. 


Briefe von Moritz Hauptmann, Cantor und Musikdirektor 
an der Thomasschule zu Leipzig, an Ludwig Spohr und 
Andere. Herausgegeben von Dr. Ferdinand Hiller. (Letters 
of Moritz Hauptmann, Cantor and Director of Music at the 
Thomas School in Leipzig, to Ludwig Spohr and others. 
Edited by Dr. Ferdinand Hiller.) [Leipzig: Breitkopf and 
Hartel.] 

THE publication in 1871 of two volumes of letters ad- 





It occurs at the words ‘‘ Qui sedes ad dexteram Patris” :— 


dressed by Moritz Hauptmann to his friend Franz Hauset 
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naturally excited considerable interest among musical 
readers; for seldom has the correspondence of any musi- 
cian been published which contained so much that was 
really instructive. In Mendelssohn’s charming letters, 
familiar to English readers through Lady Wallace’s ex- 
cellent translations, we find incidentally much valuable 
information; but Hauptmann’s correspondence is for the 
most part more strictly musical, and he was a man of such 
clear views (though in certain respects somewhat old- 
fashioned), and of such excellent common sense, that, 
whatever the subject on which he discourses, he has always 
something to say which is worth hearing. The wish that 
was generally expressed on the appearance of the letters 
to Hauser, that a further selection of the correspondence 
might be published, has now been realised by the issue, 
under the superintendence of Dr. Ferdinand Hiller, of the 
present volume, which is quite as delightful reading as 
those which have preceded it. It is just one of those books 
that we can open at random at any page with the certainty 
of finding something interesting to arrest the attention. 
This very fact, however, makes it a difficult book to review, 
because there are so many plums in the pudding that one 
does not know which to pick out. 

The present volume contains letters from Hauptmann 
to Ludwig Spohr, Selmar Bagge, Ferdinand Béhme, 
Ferdinand Breunung, Eduard Hille, Ferdinand Hiller, 
Franz von Holstein, Otto Jahn, O. Kade, Louis Kohler, 
Carl Koszmaly, J. J. Maier, Gustav Rebling, Julius Rietz, 
Ernst Rudorff, Conrad Schleinitz, Caroline Seibt, Wilhelm 
Speyer, Arnold Wehner, and Johannes Wolff. The most 
important series is that addressed to Spohr, which occupies 
about a fourth of the whole volume, and includes the whole 
or part of thirty letters. Next come those to Otto Jahn 
and Louis Kohler. Among the most interesting are the 
letters to Jahn, written for the most part while the latter 
was engaged on his great biography of Mozart, and full of 
the most clear-sighted remarks on that great master. They 
are, however, mostly given at such length as to render a 
quotation which shall do them justice impossible within 
our limits ; we therefore prefer, as specimens of the works, 
to translate a few of the “* Extracts” given at the end of the 
book, which are, we presume, taken from letters not in- 
cluded in the present collection :— 

“ The worst thing in art is mediocrity ; that which is bad 
isnot half so mischievous, because it is seldom performed, 
for nobody will hear it ; but that which is mediocre is good 
enough for many, and so we have plenty of it.” 

“The prospect of making money by composition is not 
very bright; a composer must be a favourite and in demand 
if he will earn as much as a humble piano teacher with 
low terms. I have often to repeat this when young people 
come to me, and wish to become composers. If they show 
talent I do not wish to dissuade them from their fondness 
for composition, but I must always advise them to prepare 
themselves with enduring industry and zeal for musical 
practice of some kind, for what will be practically useful. 
Just as one cannot easily choose poetry for his exclusive 
vocation, but must be clever at something else besides 
making verses, so is it also with composition. Who knows 
most composers only as composers ? they are in their place 
always something else—piano teachers, virtuosi, members 
of orchestras, music-directors; conductors—composition is, 
as a rule, reserved for holidays, and need not on that 
account turn out any the worse. Even if the time of work 
be interrupted, the work itself can be connected, and have 
unity in the idea. The idea may even gain in concentra- 
tion in such disconnected hours of leisure, while unrestricted 
leisure may lead to too lax breadth and want of conciseness. 
Neither too much nor too little leisure will be the best, 
just as in everything else neither too much nor too little is 
always the best, or rather the only good.” 

One more extract is all for which we can afford space ; 
and it shall be of a different kind. The following is Haupt- 
mann’s opinion of the great violinist Joachim—an opinion 
in which all musicians will heartily concur :— 

“Joachim is unique; with him it is not the technique, 
and not the tone, and nothing that one can speak about ; 
but that all these points recede into the background, and 
are not noticed at all, and we hear simply the music—with 





all its depths a modesty of performance such as we shall not 
meet with again, and yet also so effective that without 
obtrusion of any kind he is everywhere acknowledged.” 

We warmly recommend this most charming book to such 
of our readers as are sufficiently familiar with the German 
language to be able to enjoy it. 


A Text-Book of Harmony; for the use of Schools and 
Students. By Charles Edward Horsley. [Sampson Low 
and Co.] 


THE work now before us was completed only a short 
time before the death of its author, which took place last 
year in New York, so that it may of course be regarded 
as the latest development of his ideas upon the theory of 
the art of which he was so able a professor. In reviewing 
books on Harmony, we have often said that in the 
endeavour to be simple there is constantly a danger that 
facts will be pared down, or lightly passed over, to accord 
with the writer’s ‘‘ system ” ; and we are bound to say that 
Mr. Horsley’s Treatise is no exception tothe rule. Indeed, 
the manner in which the author is disposed rather to turn 
aside from, than to court, enquiry into questions involved 
in doubt is sufficiently shown by his observation upon the 
alleged invention of the diatonic scale by Guido d’Arezzo: 
‘* Somebody,” he says, ‘‘ must have invented the form of 
scale so long in use, and therefore the above author may 
as well have the credit of the boon he has conferred as 
any one else, in all probability less entitled to the dis- 
tinction.” This is scarcely a satisfactory method of 
disposing of the subject, perhaps; but it is convenient. 
Curiously enough, our author starts with the Triad of C, 
which he terms the ‘‘ Normal Triad,” and calls all the 
others in the scale ‘‘ Transpositions.” To a certain extent 
he seems to agree with the theory of Rameau, who 
certainly, although a most acute thinker, was one of the 
many law-givers who, as we have already hinted, found the 
utmost difficulty in reconciling existing facts with his 
system. Having fixed the Triad of Cas the one upcna 
which new thirds are to be added, Mr. Horsley first gives 
us a flat seventh upon this chord (which, of course, takes 
us into the key of F), and calls it the ‘‘ Dominant seventh,” 
telling us at the same time that this addition ‘‘ forms no 
new chord,” but that it is ‘‘ another consonant interval of 
a minor third, which, added to the fifth of the root, forms, 
between the extremes, C to BP, the interval of a minor or flat 
seventh.” He then adds the major and minor ninth upon 
this chord, and, true to his theory, even takes the “‘ added 
sixth”? on the same bass note, saying nothing whatever 
about its occurring upon the subdominant of the scale, 
and indeed preventing any student from thinking that it 
can do so by making F the root, and calling it the “ first 
inversion of the major ninth, with the third of the root as 
its highest sound, and a major, instead of a flat seventh, as 
its harmony.” Now it may give an appearance of sim- 
plicity to the subject to take one triad upon which to pile 
sevenths, ninths, and sixths; but when a student has been 
told that the original chord is upon the key-note, he can 
scarcely understand that when a seventh and ninth are 
added it becomes the dominant of the key a fourth above, 
and, when a sixth is added, the subdominan of the key a 
fifth above, although it is true that by the author’s treat- 
ment of this latter chord he does not believe that the 
subdominant has necessarily anything to do with it. 
The augmented sixth (or, as Mr. Horsley terms it, the 
‘* Extreme sharp sixth”), still taken upon the harmony 
of C, he boldly says ‘has no root;” but he suggests 
A *‘as nearly approaching to what it should be.” This 
assertion disarms criticism, for although we can dis- 
cuss the truth of a given root, it puzzles us when a theorist 
proclaims that a chord has “no root” at all. As Mr. 
Horsley says in his Preface that this book is the result of 
“twenty years of study, during thirty years of teaching,” 
it is of course entitled to respect; but as we have never 
yet met with any pupils who have studied on this system, 
we cannot say how far it has helped the author’s disciples 
on their road. It is pleasurable now to turn to those por- 
tions of the work which do not involve disputable points 
of theory ; for as we well know (by his published composi- 
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tions) that Mr. Horsley wasahighly-accomplished musician, 
it may reasonably be expected that the examples scattered 
throughout will be most carefully considered. The explana- 
tion of Intervals is clear enough, although of course we 
do not agree with the author that, in Harmony, the ninth 
can be considered merely a “repetition of the second.” 
The best illustrations are the sequences of the various 
chords, and students may learn a great deal by transposing 
these examples. Some of the observations, too, upon 
the method in which pupils should work are worthy of 
notice, for, apart from his own musical acquirements, it 
must be remembered that Mr. Horsley was intimately 
acquainted with Spohr, Mendelssohn, Hauptmann, &c., and 
we all know how much the character is moulded by 
constant intercourse with the aristocracy of art. 


The Christian Hymnal. 
The New Church Hymn-Book. 


[John F. Shaw and Co.] 


PosTERITy cannot possibly lay to the charge of this 
generation that it produced nohymnals. Notwithstanding 
their costliness and the time necessarily required for their 
compilation, they crop up like primroses in a country lane ; 
but let us qualify the simile by adding, only as to their 
quantity. What posterity will say to their quality is a 
very different thing, even should it have neither more nor 
less knowledge than we ourselves possess. The two books 
before us are average specimens of their kind. ‘“ The 
Christian Hymnal” contains more than three hundred tunes, 
set to five hundred hymns. How many of these five hun- 
dred sets of words are really good, regarding them as 
specimens of poetry, or edifying or elevating regarded as 
expositions of doctrine or religious sentiment, can best be 
determined by those who have devoted their attention to 
this question. When occupied in critically classifying 
hymns, how soon does the “first quality ” become limited ! 
Perhaps the same might be said of tunes also; and the 
only consolation, when one sees these bulky half-thousands, 
is obtained in the reflection that the good and true will 
certainly come to the front and live, and the weak or 
mischievous as certainly sink out of memory and die. 
Arrangements from secular or instrumental works are far 
too frequent in the Hymnal before us. Beethoven, Méhul, 
Spohr, Mendelssohn, Handel, and others have been dragged 
into the arranger’s net, the tune dished up from the Dead 
March in Saul towards the close of the book (No. 475) filling 
up the measure of this iniquity. Of some of the tunes 
the authorship of which is described as ‘‘ Anonymous ”’ 
we can only say the authors are to be congratulated on 
maintaining their incognito. Of the tunes expressly com- 
posed for the work some are of great merit, notably No. 
358, by J. B. Calkin, several from the prolific pen of 
Dr. Gauntlett, and No. 213, by Dr. Sullivan ; but of others 
we cannot speak so favourably: No. 441, by Arthur Patton, 
is decidedly weak, although in this respect admirably 
matched to the words, the first stanza of which 
commences :— 

“I’m a little pilgrim,” 
and the second :— ed 
‘* Mine’s a better country.” 

Miss Whateley’s tune, No. 266, with its bad consecutive 
octaves, cannot be commended. On the whole, the har- 
monies are good; several faults which we at first attri- 
buted to the editor’s lack of skill seemed on consideration 
to be misprints; such, for example, as the last note in 
bass bar 7 of No. 64, which should be G, and in bar 14 of 
No. gt, where tenor should be AD; other misprints are 
more obvious, such, for instance, as the omission of the 
flat to A in the tenor part of bar 3, No. 259. To our 
general praise of the harmonies many exceptions must be 
made; certainly the last bar but one of No. 77 is not justi- 
fiable, nor is No. 251 satisfactory. Whether No. 22 is 
harmonised as the composer left it, we are unable, without 
further reference, to say, but the progressions arethroughout 
incoherent. 


“The New Church Hymn-Book,” sent to us for review 
from the same publishers as “The Christian Hymnal,” 
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seems to differ only as to the selection of words, 
the music having evidently been issued under the same 
editorship, and, as a result, entitled to the same just admix- 
ture of praise and blame. ‘‘ The Church Hymn-Book” jg 
that known as “‘ Kemble’s Hymn-Book,” to which a con. 
siderable number of churchmen staunchly adhere. After 
all, people really adopt hymnals more from the character 
of the words than that of the music; and those who are 
bound up with the section of thinkers which. these books 
represent will find them admirably suited to their purpose. 
All of us who pin ourselves to a party have to make some 
sacrifice or other, either of independence of thought, free- 
dom of action, or money. Those who adopt these hymnals 
will, no doubt, gladly put up patiently with a few uncouth 
musical progressions, when they consider how well their 
religious sentiments are expressed in the words. 


Casgliad O Donau y diweddar Fohn Roberts of Henllan, 
[J. Haddon and Co.] 


Tuis is a collection of Hymn Tunes composed by the late 
John Roberts of Henllan and published by his son as a 
monument to his father’s memory. Although the majority 
are ina style now losing its hold on popular estimation 
many are good of their kind, and some are renrarkable for 
freshness and originality. Amongst these, ‘‘ Rhyw afon a 
gaed”’ (‘“‘O worship the king”) is deserving of special 
praise. Next to this in merit is ‘“‘ Angelion doent yn 
gysson” (‘Hail to the Lord’s anointed”’), which, as a 
melody, is strikingly beautiful. Evidently the author of 
these tunes was gifted by nature with genuine talents for 
music, and had he been thrown into a sphere of work more 
suitable to their growth and proper training, without doubt 
he would have left his mark. 


A Service for the Holy Communion. Adapted from 
Spohr’s Oratorio ‘The Last Judgment” by the Rev. 
Edward Husband. [Novello, Ewer and Co.] 


THE question of the justifiability, or otherwise, of ar- 
rangements is one for which no hard and fast line can be 
drawn; it must be in all cases one of expediency. There 
are, however, certain general principles which may be of 
service in guiding to a decision in particular cases. For 
instance, to adapt music with familiar secular associations 
to sacred words is evidently inadmissible. We therefore 
object on principle to the use of the ‘‘ Christy Minstrel” melo- 
dies and music of that class for children’s hymns, and also 
to Psalm tunes, such as are to be met with in some col- 
lections, made from operatic melodies—Mozart’s “ Batti, 
batti’”? and ‘“*Ah perdona,” or (as we lately saw in one 
popular tune-book) the slow movement of the Overture to 
‘‘Der Freischiitz.” But when we come to the question 
of adapting one piece of sacred music to different words, 
we are on more difficult ground. Here, perhaps, our safest 
guide will be the principle that the new text should not be 
unsuited in feeling to the music, and that the latter should 
not be altered. Tried by these tests, Mr. Husband’s Com- 
munion Service taken from Spohr’s ‘Last Judgment” 
must be pronounced partly satisfactory and partly the 
reverse. It would be unjust not to acknowledge the 
extreme ingenuity with which in places he has dovetailed 
in the new words. Thus the whole of the opening chorus 
of the Oratorio, ‘‘ Praise His awful Name,” including the 
incidental soprano and bass solos, has been adapted to the 
Nicene Creed, and so well adapted that we should not 
have believed it possible had we not seen it actually done. 
Here not a note of the music has been altered, and the 
expression certainly in many parts suits the new text ad- 
mirably. The ‘‘ Sanctus” (set, of course, to the “ Holy, 
holy ”’ of the original) is also excellent; nor perhaps could 
any reasonable exception be taken to the adaptation of the 
‘** Benedictus” to the solo and chorus, ‘‘ All glory to the 
Lamb.” But in other parts of the service Mr. Husband 
has done what we consider quite inadmissible. For in- 
stance, his ‘ Kyrie” is made from a fragment of the duet 
‘* Forsake me not,’’ while another part of the same move- 
ment does duty for the “Agnus.” Not merely is the 
music mutilated, but passages written by Spohr for two 
solo voices are arranged for full chorus. It certainly should 
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either have been left as the composer wrote it, or let alone. 
The “ Gloria” is acurious piece of patchwork. It begins, very 
appropriately, with the opening of Spohr's “ Blessing, honour, 
glory, and power,”’ the fugue which forms the middle part 
of the chorus being omitted, and the end of the chorus 
tacked on to the beginning. Then at the words ‘O Lord, 
the only-begotten Son” we find the unison chorus, “If 
with all your hearts.” ‘Thou that takest away the sins 
of the world” is adapted to the quartet, ‘‘O Lord, who 
shall not fear thee;” and lastly, at ‘‘For Thou only art 
holy ”’ the music of the “ Blessing, honour”’ is introduced 

in. We will not go so far as to say that the musical 
effect of the whole is unsatisfactory. The arrangement is 
very clever, but, as it stands, it is not Spohr’s ; and, on 
principle, we strongly object to this presentation of a com- 
poser’s ideas in a juxtaposition so different from that 
which he designed. 


“0 pray for the peace of Ferusalem.” Solo and Chorus 
from the Anthem ‘I was glad when they said unto me.” 
Composed by E. H. Thorne. [Novello, Ewer and Co.] 


Tue elaborate Anthem of which the present piece is the 
middle movement was composed for the re-opening of 
Chichester Cathedral in 1867; but the whole work being 
too long (and we might add too difficult) for ordinary occa- 
sions and for average choirs, this portion is now reprinted 
separately. Of the wisdom of this procedure there will not 
betwo opinions from any who knows the music; for this 
solo and chorus is one of the most pleasing and attractive 
pieces of church music which has for some time come under 
our notice. The opening solo is very graceful, and re- 
markable for the freedom of its harmonic treatment. We 
find here nothing inconsistent with the dignity of sacred 
music, but at the same time there is a freedom from the 
conventional style of cathedral anthems which gives much 
freshness to the composition. The free imitation on the 
second page between the solo and chorus, at the words 
“they shall prosper that love thee,” is very good, a novel 
and pleasing effect being produced by the soprano and 
tenor of the chorus singing in octaves. Even better, 
pethaps, is the treatment of the text ‘‘ Peace be within thy 
walls,” in which the tenor chorus accompanies the soprano 
solo, the rest of the chorus entering later, and leading back, 
with an unaccompanied phrase, to the return of the first 
subject. The close of the movement is also very charming, 
and the whole piece has given us much pleasure, as it will 
doubtless do to those who may sing or hear it. It is not 
particularly easy, for it requires very careful intonation, 
and much attention to light and shade; but it will well 
repay for the pains spent in its preparation. 


This is the day which the Lord hath made. Full Anthem 
for Easter. Composed by S. Charles Cooke. [Novello, 
Ewer and Co.] 


Tue present anthem is tuneful and easy to sing. It 
suffers to some extent from want of unity of style, which, 
however, may be explained, if not altogether justified, by 
the selection of the words, which are taken from Psalm 
(xviii, v. 24; 1 Cor. xv. v.20, 21,22,57. The music, how- 
ever, has plenty of spirit, and is not dry. We are some- 
what at a loss to understand the way in which the organ 
part is written. From the indications of the pedal on the 
fourth page, we should suppose a C organ was intended, 
but in other parts of the anthem we find the low B and A 
written, notes which are not on the manual of a C organ, 
and which, if intended for the pedal (which appears doubt- 
ful, as they occur in octave passages for the left hand), 
should have been written an octave higher. 


Oh, Linger. A Song of Delos. Poetry by Mrs. Hemans. 
Without thine ear. Song. Poetry by Lord Byron. 
Composed by Charles Salaman. [J. B. Cramer and Co.] 


WE hope that the multiplication of Mr. Salaman’s vocal 
Compositions may be accepted as a sign that they are as 
welcomed by the general public as they should be by 
Musicians. It is true that he has always something to 
say, but he rarely records his thoughts in conventional 





language; and purchasers of his works, therefore, must 
have sufficiently trained their minds to wait for the revela- 
tion of beauties which do not lie upon the surface. The 
first of these songs, especially, justifies these prefatory 
remarks. As a specimen of the form of the German lied, 
‘for voice and pianoforte,” it may be cited as one of the 
best we have seen from Mr. Salaman’s prolific pen. Pre- 
ceded by a gracefully flowing symphony, the voice part 
lingering upon the B, in excellent sympathy with the 
words, commences with a most melodious theme, the 
varied character of which is reflective of the poetry 
throughout. We are particularly pleased with the broken 
phrases occurring on the last two pages, after the close on 
the key-note; and although we might take exception to 
the word “oh” being lengthened out to two bars of three 
triplets each, the conclusion of the song, musically speaking, 
is highly effective. ‘ Without thine ear,” in E flat minor 
and major, composed to a song of Medora’s, in Byron’s 
‘‘ Corsair,” is more simple in construction, but the melody 
is extremely expressive, and the accompaniment—appro- 
priately subdued until the change into the tonic major— 
merely indicates the natural harmonies of the theme. We 
can heartily recommend this song to all lovers of unaffected 
vocal music. 


Love's Spell. Song. Words by Willy De Burgh. 
Composed by W. Borrow. [Keith, Prowse and Co.] 

THERE is much musical feeling displayed in this song, 
but the accompaniment requires some revision. The 
descent of the voice in perfect 5ths with the bass (page 3, 
bar 6), and the doubling of the C, instead of E (in the 8th 
bar, same page), are faults which should scarcely occur 
even in so simple a ballad. The words are excellently 
adapted for musical setting, and Mr. Borrow has well 
caught the spirit of the poetry. 


Six Romances sans paroles. Pour Piano. Par Lefébure- 
Wely. [Novello, Ewer and Co.] 

1. Le Sesia (Italie). Réverie. 

2. La Wartha (Allemagne). Mélodie. 

3. La Neva (Russie). Caprice. 

4. La Guadiana (Espagne). Sérénade. 

5. La Lys (France). Réverie. 

6. La Dyle (Belgique). 

Tue character of each of these six Romances is deter- 
mined by its title; so that, although confessedly “‘ sans 
paroles,” we have some indication as to what the author 
had in his mind whilst composing them. With the ex- 
ception of Nos. 3 and 4, we can scarcely see that they are 
especially representative of the countries they are supposed 
to illustrate ; but all are thoroughly artistic sketches, and, 
containing no great executive difficulties, will be found 
well worthy the attention of amateurs. The figure in the 
left hand gives much point to the legato subject of No. 1; 
but it is perhaps scarcely as attractive as No. 2, the theme 
of which is commenced with the left hand, and afterwards 
given in octaves, to the right hand, with a rapid accom- 
paniment. Nos. 3 and 4 will, nc doubt, be the most 
popular of the set, the melodies of both being well marked, 
and No. 4, in A minor, having the true Spanish ring 
throughout. The subject of No. 5, with the accompani- 
ment divided between the two hands, is well contrasted by 
an animated theme in the subdominant; and No. 6 is 
appropriately placid, with a characteristic phrase for the 
left hand, which is continued, almost without a break, 
throughout the piece. Like all the pianoforte music of 
this composer, these sketches are extremely refined, and 
devoid of any pedantic display of learning. 


Berceuse. 


La Primavera. Mélodie pour le Piano. 


L’Estate. Bluette de Salon. 
L’Autunno. Morceau de Salon. 
L’Inverno. Morceau de Salon. 


Par Louis Dupuis. [C. Jefferys.] 

Way, in writing four pieces to illustrate the seasons, one 
should be termed a ‘* Mélodie,” a second a “ Bluette,”’ and 
a third and fourth a ‘“‘ Morceau,” we are at a loss to under- 
stand. M. Dupuis has, however, in composing for young 
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players, consulted their taste, as well as their probable 
acquirements; and the result is a group of compositions 
admirably adapted for their purpose. The melodies are 
extremely pleasing ; and although the resemblance in their 
treatment is striking, young performers will no doubt esti- 
mate each on its own merit, and kindly forget one when 
they play another. Nos. 1 and 4 are exceedingly melodious, 
and both in the nursery and the drawing-room will, we are 
inclined to believe, become the established favourites. The 
coloured illustrations are most attractive, that representing 
Autumn and Winter being especially worthy of commen- 
dation. 


Under the Lily Bzlls. Fairy Dance, for the piano- 
forte. By Michael Watson. [C. Jefferys.] 


Ir is well when pieces are published for the exclusive 
use of juvenile pianists that they should be as good as this 
little “Fairy Dance” of Mr. Watson’s; for even as a 
holiday trifle for those who are studying more classical 
works, it may be conscientiously recommended. The 
subject is appropriately airy and tuneful ; and one or two 
points—especially the change into A flat, and the playful 
manner in which the key of C is reached—particularly 
deserve notice. We have seen many bagatelles by this 
composer which amply prove his aptitude for the position 
to which he aspires—that of a child’s composer—but can 
scarcely point to one more sparkling and tuneful than his 
Dance “ Under the Lily Bells.” 





FOREIGN NOTES. 


In glancing over the lists of performances at the various 
operatic establishments in Germany, published periodically 
in a very clear and interesting form by the Leipzig Signale, 
we cannot help being struck by the extraordinary activity 
displayed on the part of managers in presenting to their 
public the greatest possible variety of works of—for the 
greater part—standard excellence. It is somewhat tanta- 
lising, from an English point of view, to read that during 
the month of November, for instance, the Hof-Theater at 
Dresden, Munich, and Stuttgart produced fifteen, twelve, 
and ten operas respectively, without once repeating the 
same work during that period! The same applies to the 
small but excellent theatre at Mannheim, with its nine per- 
formances of opera during the same month, amongst 
which the name of Gluck figures twice. Under such con- 
ditions the modern * star’? system is rendered compara- 
tively harmless. Of the efforts in a similar direction 
on the part of the Royal Opera at Berlin we have 
spoken in our last report. It is true the above establish- 
ments are all largely supported by their respective Govern- 
ments, and, considering the benefit which has for many 
years accrued from them to the interests of the art, they 
will always furnish a strong argument in favour of the 
existence of the minor courts of Germany. In the per- 
formances of the different Stadt-Theater—i.e., theatres 
depending entirely upon the support of the public—an 
equal variety, though of a somewhat more doubtful 
character, is perceptible; the works of Offenbach being 
occasionally in close proximity to those of Mozart and 
Beethoven. 

An activity no less marked has been exhibited in the 
sphere of concerts at the various centres of German 
musical life, although, on account, no doubt, of the general 
feeling of uncertainty in political and commercial matters, 
there has been of late a considerable falling off in the 
attendance on the part of the public. According to the 
Berlin correspondent of the Neue Zeitschrift fiir Musik, 
even the sterling performances of the Stern’sche Gesang- 
verein conducted by Julius Stockhausen, as well as the 
Quartett-Soirées of Herr Joachim, accustomed to over- 
flowing audiences, have this season presented the unwonted 
spectacle of some rows of vacant seats. On the other 





hand, the concerts given by a young Spanish violinist, 
Sir Pablo de Sarasate, have attracted universal attention 
all over Germany. The musical papers are enthusiastic in 
their admiration of the Southern virtuoso, whom the 








Allgemeine Deutsche Musik-Zeitung does not hesitate to 
rank by the side of such consummate masters of the in. 
strument as Joachim and Wilhelmj. 

The two novelties mentioned in our last issue as having 
been introduced at the concerts of the Gewandhaus in 
Leipsic—namely, a Symphony (No. 3) by Jadassohn, 
and a vocal and instrumental work by Hofmann entitled 
‘* Die schéne Melusine,” have both been pronounced 
wanting in originality by the German press, although the 
former work is said to mark a step in a more serious sphere 
of the art on the part of its gifted composer. We leam 
from the Signale that Herr Hofmann has just completed 
an opera in four acts, on a historical subject entitled 
“ Armin.” 

At Leipzig, Miss Clara Meller, from London, has made 
successful débuts, both at a matinée given by the young 
pianist, and at aconcert at the Gewandhaus. The local 
papers speak highly of the lady’s qualifications and versatile 
talent in interpreting the classical works of the old as well 
as the modern masters of the art. The débutante was 
rewarded by frequent marks of approbation on the part of 
the audience. 

Numerous additions have been made during the past 
month to the polemical literature bearing upon the Bayreuth 
performances of August last, the majority of them being 
most enthusiastic in their support of the “new era in art” 
inaugurated by the Nibelungen Tetralogy. In addition to 
these pamphlets, several separate impressions have been 
published of letters written under the immediate influence 
of the Bayreuth plays, which had appeared in leading 
periodicals at the time. To those who take an interest in 
the matter, and who, having followed the many enthusi- 
astic accounts of these performances published in Germany 
and elsewhere, still hold to the maxim of audi et alteram par- 
tem, the perusal of the excellent letters of H. M. Schletterer, 
originally published in the Augsburg Allgemeine Zeitung, 
may be confidently recommended. With regard to the 
repetition this year of the Nibelungen performances, our 
readers will find in another column of our present issue a 
modification of the announcement extracted from German 
periodicals in our last number. Herr Wagner, who has 
returned to Bayreuth from Italy, is said to be busily engaged 
upon his new work, entitled “ Parcival,” the text for which 
he had already completed as far back as the year 1866, 
while staying at Luzern. To give an idea of the restless 
activity of this remarkable man, we may mention that, 
during the same period, he was occupied with the compo- 
sition of the now famous “ Ring,” while at the same time 
he wrote “ Die Meistersinger” and completed his ‘ Tristan 
und Isolde.” In his new drama of “‘ Parcival” the conflict 
between Christianity and Paganism forms a prominent 
feature, and will, according to the opinion of the initiated, 
find a most powerful expression. The first part of the 
Trilogy, ‘‘ Walkiire” (taking ‘‘ Rheingold” to be the Pro- 
logue), as well as other fragments from the “ Ring,” have 
been performed in the concert-rooms of various German 
towns. At the Austrian capital, too, ‘‘Walkire” is in 
course of preparation, and will, it is announced, be per- 
formed at the Imperial Opera House towards the end of 
this month. 

On the 26th of March next the fiftieth anniversary of 
the death of Ludwig van Beethoven will be completed. 
In commemoration of this event a committee has been 
formed at Vienna with the object of promoting the 
erection of a monument to that ‘“‘ supreme master” at 
the Austrian capital. The model of the intended statue, 
designed by Professor Zumbusch, has already been par- 
tially completed, and a performance in aid of the under- 
taking has taken place at the Imperial Opera. Signor 
Verdi was one of the earliest subscribers; he has con- 
tributed the sum of 500 francs. 

The Beethoven literature has been enriched by a new 
work entitled ‘‘ Beethoven, as described by his contempo- 
raries,” the author being Ludwig Nohl. The volume is 
dedicated to ‘The Master, Richard Wagner, of Bay- 
reuth.” 

Madame Christine Nilsson made her first appearance at 
Vienna on the 8th ult., when, in the character of Ophelia, 
and subsequently in that of Marguerite, the Diva created 
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a furore which, according to a correspondent of the Daily 
Telegraph, would seem to be almost unprecedented even in 
her long list of triumphs. 

Schumann’s “‘ Manfred,” the text of which is based upon 
Byron’s drama, has recently found an adequate representa- 
tion at the Imperial Opera at Vienna. 

At St. Petersburg Rubinstein’s Oratorio, ‘‘ Paradise 
Lost,” has been most favourably received. The work was 
conducted by the composer himself. 

At Paris the concerts of classical music at the Conserva- 
foire and the Populaires continue to attract numerous 
audiences; the names of German masters which most 
frequently appear in the programmes being those of Bach, 
Beethoven, and Mendelssohn. 

At the Théatre-Italien, Mdlle. Albani achieved a genuine 
triumph in the réle of Gilda in “ Rigoletto,” and, according 
to Le Ménestrel, the fair artist is firmly establishing her- 
self in the favour of the Parisian public. We read in the 
Revue de la Musique that a new opera by M. Louis Deffes, 
the text by M. Sardou, is in course of preparation at the 
Opera-Comique. 

M. Gounod has, it is said, written a new comic opera 
called “‘ Cinq-Mars,” the hero of which is the well-known 
favourite of Louis XIII., whom Richelieu convicted of con- 
spiracy, and who died upon the scaffold with his accomplice, 
de Thou. 

Mdlle. Elisa Vairo, of the ThéAtre-Italien, initiated an 
interesting concert at the Salle Herz a few weeks ago, 
before a select audience of artistic celebrities and amateurs. 
M. Capoul and Mdme. de Lagrange were among the per- 
formers, as was also a pupil of the latter, Mdlle. Emilia 
Chiomi, who in an air from ‘“ Lucia” displayed a voice of 
crystal clearness and great brilliancy in the florid passages. 

The Revue et Gazette Musicale of the 21st ult. contains 
avery interesting article on Weber’s stay at Paris, in the 
year 1826, before he paid his fatal visit to England. 

A new opera by Flotow, “ Fiore d’Arlem,” has met with 
great success at Turin; many of the morceaux had to be 
repeated. 

The first representation of a new Opera from the pen of 
Signor de Giosa has lately taken place at Naples. The 
work in question, which is called ‘‘ Napoli di Carnovale,” 
was received with that demonstrative enthusiasm which 
— characterises Neapolitan audiences, the composer 

ing summoned to appear before the curtain no less than 
forty times. 

A subscription has been set on foot by the Paris journal 
La Liberté, with the object of erecting a monument to the 
memory of Félicien David. The call thus made upon the 
public has already been liberally responded to. 

A daily journal, entitled Actualidade, published at 
Oporto, has conceived the happy idea of periodically pub- 
lishing in its Feuilleton an outline of the subject of various 
operatic works, accompanied by a short sketch of each 
of the scenes. By this means the general public becomes 
initiated into the frequently somewhat obscure plots of exist- 
ing operas, while at the same time the ground is prepared 
for an intelligent appreciation of their respective merits. 

Madame Essipoff, the eminent Russian pianiste, gave a 
short series of Concerts at Boston, U.S., in December last. 
Dwight’s Fournal concludes a sympathetic notice of the 
lady’s performances with the following remarks: ‘“* Mdme. 
Essipoff has left us with a strong desire to hear her more, 
and in better programmes, and to know her better. If 
Rubinstein and Bulow gave us rather a surfeit with im- 
mense programmes, she has left us with an appetite. We 
fear it will be long before we hear any pianoforte-playing 
to compare with hers, unless she come again.” 


Having no opportunity of consulting the earliest foreign 
editions when writing to you, my examinations were 
necessarily imperfect; nor, indeed, was I aware that such 
editions existed, though common sense might have led me 
to infer as much. 

It appears from your perusal of the older foreign editions 
that what I have alluded to as omissions and alterations in 
the old English copies are really additions and emendations 
made subsequently to the publication of the former. If 
so, by whom were they made? We read* that Mendels- 
sohn composed the second book of ‘* Lieder” in the winter 
of 1844—5, and in Moscheles’ Lifet we also read that 
Mendelssohn did not visit England during the years 
1834—9. Further on we have the statement at page go, 
vol. 2, that in 1841 Moscheles was engaged in correcting 
the proofs of the fourth book of “Lieder.” Were these 
alterations and emendations in Book II. by the hand of 
Moscheles? By whomsoever they were made they must 
be considered as improvements, particularly the addition of 
six bars in No. 10 and the avoided cadence 17th bar from 
the end. * 

I enclose the text of the bars in No. 8 according to your 
suggestion, and trust they will render intelligible that 
which before appeared “unintelligible.” In conclusion, I 
take the liberty of mentioning that at page 35 of your 
present number the fourth bar of No. 10 should have two 
semiquaver B’s for the fifth and sixth notes in the bass; 
also at the second No. 11 the first note in treble should be 
A instead of F; and would also draw to your notice that, 
by changing the places of the F and E to E and F in 
No. 11, bar ten from the end, at #, the effect of fifths is 
produced.—I remain, dear Sir, yours truly, 


Salisbury, Jan. 6, 1877. C. J. Reap. 





* “Life of Mendelssohn,” by Lamradius, p. 26. 
¢ “ Life of Moscheles,” by his wife. 





The Old Editions of Mori avd Lavenu, Iovello, 
Benedict, &c. 
No. 8 (bars 22 and 55). 














Herr Pauer’s Edition. 
No. 8 (bars 22 and 55). 

















The Old Editions. 
No. 8 (bars 28, 29, 30, 31, 32, and 63, 64, 65, 66, 67). 
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MENDELSSOHN’S “LIEDER OHNE WORTE.” 2S z— sf 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” ee 
Dear Sir,—I am much obliged by the insertion of my — —_ 


letter on the above subject in your last publication, and 
also for the remarks you have kindly made on it, and which 
to my mind throw considerable light on the matter. 
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SMALL NOTES. 


TO THE EDITOR OF *’ THE MUSICAL TIMES.”’ 


S1r,—Your correspondent ‘‘ Allegro”? has, I think, ren- 
dered good service to pianoforte players by opening up the 
question of Grace Notes. I doubt, however, if it can be 
settled so easily as he imagines. 

For the best statement of views on this subject opposed 
to his own I may refer him to Von Bilow’s notes to 
Beethoven’s Sonatas generally, and in particular to those 
on the “* Appassionata.”’ 

Judging from the last example given by your corre- 
spondent, I should doubt whether he can have read or 
sufficiently considered these. I fully believe that no 
‘sensible musician” would give the barbarous reading 
suggested. The old rule (of placing small notes on the 
beat) is not applicable to the passage given, but if it were 


* so the result would be— 
and not = 
oo fsreF 


sf 


seeing that neither the ancient nor modern practice dis- 
places the melodic accent from the principal note, even 
when this is displaced from the beat. 

Perhaps a phrase from the so-called ‘‘ Moonlight Sonata” 
may suffice to show that there are two sides to this ques- 


tion— 
i — 
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The practice of a ‘‘ sensible musician ” would surely be, in 
this case, to take the value of the small notes from the 
following crotchet (on which the emphasis still remains) 
rather than from the preceding semiquaver. In nine cases 
out of ten this is the undoubted rendering of Beethoven’s 
small notes, but exceptions doubtless occur, which are 
mostly indicated in the invaluable ‘‘ Cotta”? Beethoven. 
Making allowance for misprints, I think it will be found 
(as Von Bilow points out) that Chopin’s music uniformly 
requires this rendering of the grace notes. But one of his 
peculiarities I have not yet seen noticed—namely, his 
employment of two distinct grace notes (or sets of grace 
notes), one of which precedes and the other accompanies 
the beat. I take the first passage that occurs to me from 
a well-known Nocturne by this composer. 








Here, I think, it is not doubtful that it is the second small 
D that should be played at the beat. 

According to Lebert and Von Bilow, broken chords 
follow the same rule, so that the lowest note is at the beat 
while the highest retains the accent. If this last condition 
be neglected, we have what has been rudely called the 


Ts 


“Ladies’ Arpeggio,” an effect often produced by dul] 
pupils, but also a favourite one with ladies of a certain age— 
especially if they live in the provinces and wear silk mittens 
The last example given by “Allegro,” if it were jn 
Arpeggio, would illustrate my meaning exactly. 

Whether a broken chord should commence before or at 
the beat must be decided in each case as it arises. I think 
it will be found that the latter rendering is rather the 
exception than the rule, but both are in their place legi. 
timate effects. 

Need I add that I have been speaking mainly of com. 
positions for the pianoforte? The orchestral question | 
leave untouched.—I am, Sir, yours, &c., +b 

CLEVELAND Wiaan, 

Dover, 4th December 1876. 








TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 

in the country, must be forwarded as early as possible i the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without suok 
date no notice can be taken of the performance. 


Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents are informed that their names and addresses must 
ac pany all ications 





We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 


Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not venewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 


J. P. Cartiste.—The “Creation” was written to German words. 

Mr. J. V. Pinverr should read the notice of H. Phillips in Tue Musica 
tmEs of December last, to which the paragraph given in Fanuary 

was an addendum, 

Vioiin.—1. William Forster was born in 1764, and died in 1824. 2. No 

relation. 

Henry Smitu.—We should recommend Wentworth Phillipson’s “ Guide 

to Young Pianoforte Teachers and Students,” published by W. 

Czerny. ; 

B. W.—The work alluded to is a Treatise on “ Musical Notation,” by 

E. Silas. 

P, GREENFIELD.—We cannot furnish our correspondent with the in- 

formation required, 








BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either coilated from the local 
papers, or supplied to us by correspondents. 


ABERDEEN.—The annual Christmas performance of Handel’s Messiah 
took place in the Music Hall on Tuesday, Dec. 26, and was attended with 
great success, the large hall being quite filled. The soloists were Mdme. 
Pauline Grayston, Miss Patti Hargreaves, Mr. Wright, and Mr. T. 
Laws. The choruses, by the Union, were sung with great precision, 
more especially “ He shall purify” and the “ Hallelujah.” Mr. Leon 
Guyon led the band; Mr. Wood’s trumpet obbligato was much appre- 
ciated; and Mr. W. Morrison presided at the organ. 


Bansury.—A Concert was given in the Town Hall, on December 
28th, under the auspices of the Mechanics’ Institute. The artists were 
Mdme. Wells, Mr. O. Christian, Mr. Nicholson, and Mr. Josiah Booth. 
The programme was of a miscellaneous character. Mr. Booth, be- 
sides playing two solos, discharged the duties of accomnanist. 


Bex_ey.—On Tuesday the 16th ult. a private Evening Concert was 
given at The Vicarage by The British Glee Union (Messrs. Barnby, 
Parkin, Brough, and Prenton), under the direction of Mr. Prenton. 
The programme, consisting of glees, madrigals, quartets, songs, and 
duets, gave great satisfaction, the part-singing being distinguished 
for the minute observance of the marks of expression. 


BLackLey.—The Choral Society gave their Annual Concert on 
Saturday the 2oth ult. The first part consisted of selections from 
Handel’s ¥udas; the principals being Mrs. Herron, Miss Blakley, and 
Miss Shaw (trebles) ; Mr. W. Bastide (alto), Mr. Earnshaw (tenor), and 
Messrs. Wm. Fox and John Taylor (bass). In the second part the 
band performed the Overiures to Samson and Saul, and other selections. 
The audience was not very large. 


Bricuton.—The annual performance of the Messiah, in aid of the 
funds of the neighbouring Charities, took place on the Saturday pre- 
ceding Christmas-day; and although the attendance, chiefly in con- 
sequence of the unfavourable weather, was not so numerous as could 





be desired, thanks to the indefatigable exertions of Mr. George Watts 
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(the local musical director to Messrs. Cramer and Co.), who sent £5 
worth of tickets to most of the institutions for the benefit of which the 
concert was organised, in order to secure their co-operation, the sum 
realised was in excess of that raised last year. The principal vocalists 
were Madame Lemmens-Sherrington, Madame Antoinette Sterling, 
Mr. Vernon Rigby, and Mr. Lewis Thomas, and the Conductor was 
Mr. F. Kingsbury, under whose direction the choruses were excellently 
rendered. The band was thoroughly efficient, and Mr. Willing ably 
presided at the organ. 


Bristot.—A Concert was given by Miss Brennan in the Atheneum 
Hall, on the 23rd _ult., and was attended by a large audience. The 
amme comprised a variety of favourite ballads and songs, the 
yocalists being Miss Brennan, Miss Cottelle, Mrs. Grieve, Mr. Rowe, 
Mr. York, and Mr. Stuart Higgs. Mr. Stuart Higgs conducted. The 
audience was large and enthusiastic. 


CaRSHALTON.—On Monday evening the 22nd ult. a performance of 
Mendelssohn’s Elijah was given in the Public Hall. The band and 
chorus numbered upwards of ninety performers. The solos were 
rendered by Madame Adeline Paget, Miss Emily Pittard, Mr. G. F. 
Carter, and Mr. R. Hilton. A feature of the evening was the singing 
of Madame Paget, it being her first appearance since her return from 
Italy. Mr. Burry conducted. 


CASTLEMERE.—On Saturday evening, December 30th, Mr. W. H. 
Richmond, organist of Dundee Cathedral, gave a Recital on the organ 
ofthe United Methodist Free Church. The programme was admirably 
chosen to display the capabilities of the instrument, and there was a 
judicious blending of the popular and the classical. The Rev. T. B. 
Saul moved a vote of thanks to Mr. Richmond. 


CHELTENHAM.—The Messiah was performed on Tuesday evening 
the 2nd ult. by Mr. J. A. Matthews’s Choral Society, at the Assembly 
Rooms. There was a well-selected band of thirty performers, including 
Mr. T. Harper for the trumpet obbligato. The solos were sung by 
Miss Julia Jones (who was most successful in “ Rejoice greatly ” and 
“Come unto Him”), Mdlle. Alice Roselli, Miss Pilling, Miss Hilda 
Wilson, Mr. Bywater (tenor), Mr. Hallewell, and Mr. Halford. Miss 
Spackman and Mr. Twinning also rendered good service. The 
choruses were excellently given, “For unto us,” “Lift up your 
heads,” and the “ Hallelujah” creating a great impression. Mr. 
E. G. Woodward led the band, and Mr. J. A. Matthews conducted. 
—Two Concerts were given in the Assembly Rooms on the 
19th ult., in aid of Ladies in distressed circumstances. Miss Julia 
Wigan, Miss Adela Vernon, Miss Bertha Griffiths, Miss Cum- 
mings, and Mr. Cecil Tovey were the principal vocalists. A small and 
effective choir sang several choruses, motetts, and part-songs. The 
most effective were Hummel’s “Alma Virgo,” the solo part well 
rendered by Miss Vernon, and Leslie’s “ Lullaby of Life.” Mr. J. A. 
Matthews presided at the harmonium, and Mr. C. H. Lloyd at the 
pianoforte. 


CuESTERFIELD.—On Tuesday the 16th ult. Handel’s Oratorio #udas 
Maccabeus was performed in the Assembly Room, Market Hall, by the 
members of the Chesterfield Choral Society. Miss Mary Davies was 
the principal vocalist, her singing of the recit. and air ‘“‘ From mighty 
kings” being especially satisfactory. Miss Morton and Mrs. House 
took the contralto parts in the several duets, and were well received. 
Mr. S$. Varsden, a member of the Society, sang the bass solos with 
good taste, receiving an encore in “ The Lord worketh wonders.” 
Messrs. E. & H. Slack took the tenor solos. The choruses were given 
with precision, and reflected great credit on the members of the 
Society. Mr. T. Tallis Trimnell, Mus. Bac., Oxon., officiated as con- 
ductor, and Mr. J. Peck led the band. 


CuicHESTER.—A grand Evening Concert was given in the Assembly 
Rooms, on Friday the 19th ult., when the following artists appeared: 
Miss Annie Sinclair, Miss Florence May (pianist), Herr Pollitzer 
(violin), Mr. Charles Brie (violoncello), and accompanist Mrs. Dean. 
The programme included Handel’s “‘ Harmonious Blacksmith,” Scar- 
latti’s “ Presto in G major,” Domenico Alberti’s ‘“ Giga in G minor,” 
and Brahms’s “Hungarian Dances” for pianoforte solo. Ernst’s 
“Elegie” for violin solo; Mendelssohn’s Trio in D minor, Op. 49; and 
Beethoven’s Trio in E flat major, Op. 1, No. 1, for pianoforte, violin, 
and violoncello; and Miss Annie Sinclair sang Sullivan’s “ There sits 
abird on yonder tree,” Bishop’s “ Bid me discourse,” ‘ Auld Robin 
Gray,” and Leduc’s ballad “ Jenny of the Mill,” for which last she 
obtained an encore. A large audience was present. 


Crapron.—On Wednesday the 17th ult. the Downs Musical Society, 
wer the direction of Mr. E. J. Wallis, gave a performance of the 
Messiah in Downs’s Chapel, to a large audience. The choruses were 
well sung, especially “ For unto us” and the “ Hallelujah.” The soloists 
were Madame Clara West, Madame Poole, Mr. Stedman, and Mr. 
Thurley Beale. Madame West sang with her usual accuracy the 
soprano solos, and Madame Poole those allotted to the contralto with 
much feeling. Mr. Stedman was highly effective in the tenor solos, 
and Mr. Thurley Beale’s “ Why do the nations” was warmly received. 
Mr. Parker and Mr. Hainworth were the accompanists on the piano 
and harmonium respectively. During the interval there was a collection. 


Curron.—The forty-first (annual) ladies’ night of the Brisiol 
Madrigal Society was held at the Victoria Rooms, on the 11th ult., and, 
as usual, the spacious saloon was thronged. The choir numbered 100 
Voices, distributed as follows: 15 first sopranos, 15 second sopranos, 
8 frst altos, 8 second altos, 11 first tenors, 15 second tenors, 16 first 
basses, and 12 second basses, the local vocalists being assisted by gentle- 
men from Cambridge, Windsor, Temple Church, London, Wells, Glou- 
cester, ard Hereford. The concert was made up of selections from the 
eléer madrigal writers, varied by approved compositions by Mendelssohn, 
Macfarren, and that famous local composer whose “In dulce jubilo” is 
always best given and received with greater éclat when sung by the 
Bristol Society ; Hatton’s “‘ Jack Frost,” a new work to the Society, had 
a cordial reception; and the Rev. Precentor Hey’s (Bristol Cathedral) 

How dear to me,” for four voices, a graceful piece, which, though 











slight in comparison with some of the elaborate madrigals included in 
the programme, was well received. Mr. Rootham conducted.——Mr. 
ae C. Daniel gave an Evening Concert at the Victoria Rooms, on 

onday the 15th ult., in connection with his Clifton Winter Enter- 
tainment, the artists being Miss Robertson, Miss Fanny Robertson, 
Mr. James Sauvage, and Mr. Henry Pope, solo violoncello Mons. 
Albert, and conductor Sig. Randegger. The concert was a decided 
success in every respect. 

Duptey.—On Tuesday evening, Dec. 26, the Dudley Vocal Union 
gave an excellent rendering of the Messiah in the Public Hall. The 
principal vocalists were Miss M. A. E. Woolley, of Birmingham, Miss 
Emilie Lloyd, of Wolverhampton, and Messrs. W. Grayson and J. 
Turner, both of Lichfield Cathedral, all of whom acquitted themselves 
in a very efficient manner. Mr. B. Barlow conducted. 

EpinsurGH.—Sir Herbert Oakeley gave an Organ Recital in the 
Music Class-room on the 11th ult. to a crowded audience. The 
majestic power of the instrument was finely brought out in the 
Solomon choruses and in Chopin’s Funeral March. The programme 
also included Haydn’s Symphony in G (The Surprise), and selections 
from Bach's works. 

Eritu.—Hiller’s “ Springtime” and Barnett’s “ Ancient Mariner” 
were performed by the Choral Society, on the 18th ult., under the 
direction of Mr. Richard Lemaire, at the Public Hall. The principal 
vocalists were Miss Catherine Penna, Mr. Cockell, and Mr. Thurley 
Beale, all of whom sang admirably, and the choruses, with one ex- 
ception, were excellently rendered. Mr. W. Byron accompanied on 
the pianoforte. 

ENNISKILLEN, IRELAND.—The Annual Soirée was held in connection 
with the parish of Rossory on Friday the 12th ult. Mr. Arnold’s 
Choral Class performed a number of part-songs during the evening; 
and Miss Bagot and Mr. Porter were the solo vocalists. Mr. Arnold 
conducted. 

FIVEMILETOWN, Co. TYRONE.—The members of the Choral Class gave 
their fourth Concert on the 28th Dec. in the Court House, when selections 
from Handel’s Messiah, Christmas Carols, &c., constituted the first part 
of the programme; the second part was miscellaneous. The solos were 
well sung by Fraulein Riider, Mrs. Brooke, Mrs. Richards, Miss Burn- 
side, Messrs. Arnold, Montgomery, Irvine, &c. An especial feature in 
the programme was the violin and piano duet of Mozart (Op. 21), in F, 
rendered by Mrs. Montgomery and Mr. Arnold. Mrs. Montgomery 
accompanied on the pianoforte, and Mr. Matthew Arnold, of Ennis- 
killen, conducted. 

GitiincHam, Kent.—On Wednesday the 3rd ult. the first of a 
series of concerts was given by the members of Gillingham Church 
Choir, assisted by an orchestra. The programme was miscellaneous. 
Mr. Chant, the organist of the parish church, presided at the piano. 

Greenocx.—A Concert was given in the Town Hall, on New-Year’s 
Day, by the Choral Union, the members numbering upwards of go 
voices. The soloists were Mdme. Pauline Grayston, Mr. Verney Binns, 
and Mr. Maybrick. Mr. Patterson Cross conducted with his usual ability. 
Mr. Poulter presided at the organ, and Mr. P. Scott (pianist) rendered 
good service as accompanist. 

He1cHaM.—The Annual Concert, in aid ot the Choir Fund, was 
held on Thursday the 4th ult., and, both financially and musically, 
was most successful. Among the more notable numbers were Anderton’s 
“Felling of the trees,” sung by Miss Snape, and Borrow’s new song, 
“ Love’s Spell,” well rendered by Miss Fyson. The overture to Zampa 
and Poet ani Peasant (Suppé) were played by the band with much 
precision, under Mr. Borrow’s skilful conductorship. Mr. Pratt 
performed a violin solo with good effect; and the pianoforte playing of 
Miss Flory Browning, who gave Mendelssohn’s “ Kondo capriccioso” 
and Wollenhaupt’s “ Caprice Aerien,” elicited such applause that she was 
compelled to reappear and perform two additional pieces. 

HeEexuHaM.—Mr. John Nicholson, organist of the Abbey Church, gave 
a Concert at the Town Hall on the rgth ult., before a large and most 
appreciative audience. Mr. Nicholson’s pianoforte performance was 
much admired; and a “ Duo Concertante” with Mr. J. H. Beers 
(violin) and a pianoforte duet with Master Seaton elicited the warmest 
applause. The principal vocalists were Miss Atkinson, Messrs, Pletts 
and Nutton, an especial feature in the programme being the part- 
singing of the Abbey Church Choir. 

Hich Wycomspe.—The organ in Trinity Congregational Church, 
after considerable additions and improvements, was re-opened on the 
18th ult. The alterations have been carried out by Mr. Godman, of 
St. Albans. Mr. Edwards, organist of Christ Church, Kennington, 
displayed the instrument to advantage. The vocalists were the 
Misses Butler, Vernon, and Manston, and Messrs. Gale, Weston, and 
Woodbridge. 

Lrer.—A Concert was given in the National Schools on Tuesday 
the oth ult., before alarge audience. Mr. Stone, jun., of Chesham, sang, 
with his accustomed success, ‘“‘ The maid I love is six years old,” and 
received several encores. Miss Gibson, Mr. Plaistowe, and Mrs. 
Ackermann were also very efficient. Glees, &c., were given by the 
choir in praiseworthy style. 

LiverPoo.t.—A “ Bach Society” has been recently established here, 
under the direction of Mr. W. Appleyard, late of Manchester. The 
object of the Association is the study of the vocal works of Bach; and 
as fifty members have been already enrolled, there appears every 
prospect of a highly gratifying result. —— The Saturday Evening 
Concerts commenced on the 6th ult., at the Concert Hall, Lord Nelson 
Street, when a well-selected programme of popular music was excel- 
lently rendered. The artists were Madame Thaddeus Wells, Madame 
Whitaker, Mr. Orlando Christian, and Mr. Henry Nicholson. 


MAccLESFIELD.—Mr. Chas. Seal gave his fourth Subscription 
Concert on Monday evening the 8th ult. Miss Pickering and Mr. 
Seal were the vocalists, Mdlle. Bertha Brousil solo violinist, and 
Mr. Ch. McKorkell, of Northampton, solo harpist and pianist. There 
was a good attendance. 
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MANCHESTER.—On the roth ult. Mr. J. Yarwood gave a Concert in 
the Corn Exchange, when a comprehensive and well-selected pro- 

amme was gone through. The artists included Miss Marie Sutton, 

iss Lizzie Dow, Miss Shipsides, and Messrs. T. Allen, R. Williamson, 
G. Foulkes, J. Fildes, John Openshaw, and D. Dunkerley. Some 
admirable selections were also given by the Fairhurst and Orpheus 
Glee Parties, the concert-giver’s composition, “England’s Municipal 
Glee,” being enthusiastically encored. The concert was. well attended, 
and, in every respect, was an unqualified success. 


MELBouRNE.—At the second performance of Costa’s Oratorio Eli: 
a large audience was assembled, and the performance of the work 
reflected the utmost credit upon all concerned. A meeting of the 
artists took place in the supper-room of the Town Hall after the con- 
cert, when a handsome liqueur-stand and a purse of sovereigns were 
presented to Mr. H. E. P. Thompson, the hon. sec. of the Elz chorus, 
and the gentleman who placed the full vocal and instrumental scores 
of Costa’s work at the disposal of the Conductor, Mr. Herz. 

NewcastTLe.—The new organ, built by Mr. F. Nicholson, for St. 

ohn’s Church, Westgate Road, was opened on the gth ult., by Mr. Rea. 

he inauguration consisted of a grand organ Recital, from the works 
of Mendelssohn, Spohr, Saint-Saens, Rea, Rheinberger, Haydn, 
and Handel. In the evening divine service was held in the church, 
when Mr. Thomas Todd, the organist, presided at the instrument for 
the service, and Mr. Rea played a solo. 

NortH Berwick.—A Concert was given by the North Berwick Mu- 
sical Society, on Friday, December 29th: Vocalist, Mdme. Pauline 
Grayston; Conductor, Mr. Frank Bates. Mdme. Grayston’s rendering 
of “ Rejoice greatly” and “From mighty Kings” was much appre- 
ciated. The choruses were well sung, especially ‘ Achieved is the 
glorious work” and “ Lift up your heads.” In the secular part of the 
programme Mdme. Grayston received enthusiastic encores for her songs 
“ Robin Adair” and “ The forsaken.” Much praise must be given to 
Mr. Frank Bates, who conducted. 


NotrinGHaM.—The “ Christmas Festival ” of the Sacred Harmonic 
Society took place in the Mechanics’ Hall on the 26th December, 
Haydn’s Creation being given in the morning and a miscellaneous 
selection in the evening; Madlle. Titiens was the soprano vocalist in 
Haydn’s work, Mr. Guy and Signor Campobello singing respectively 
the principal tenor and bass airs. At the evening Concert the same 
artists appeared, and Madlle. Titiens received a perfect ovation for her 
brilliant rendering of Weber’s “ Ocean, thou mighty monster ;” a feature 
of the evening, too, was the Carol ‘“ Good King Wenceslas,” specially 
arranged for the occasion by Mr. H. S. Irons, organist of St. Andrew's. 
Mr. Charles Hallé conducted.——On the same evening Mr. William 
Pyatt gave a performance of the Messiah at the new Albert Hall, 
which was in every respect highly successful. The principal solo parts 
were excellently rendered by, Madame Edith Wynne, Madame Patey, 
Mr. E. Lloyd, and Signor Foli. There was an efficient band, led by 
Mr. Val Nicholson, and the Oratorio was ably conducted by Mr. F. M. 
Ward. 

Oxrorp.—An admirable Concert took place on the 24th ult., in the 
Town Hall. The artists were Miss Annie Sinclair, Mdme. Osborne 
Williams, Mr. Stedman, Mr. Geo. Fox, Mons. Victor Buziau, and Mr. 
Henry Parker. Among the most noticeable numbers were the “Angel” 
Duet (Rubinstein), sung by the two ladies; ‘‘ O ruddier than the cherry,” 
by Mr. Geo. Fox; Gounod’s “ Ave Maria,” by Mr. Stedman; “ The 
Lady of the Lea,” Mdme. Osborne Williams; ‘‘ The Bailift’s Daughter,” 
Miss Annie Sinclair; the Quartet ‘Over the dark blue waters” 
(Weber); and the Fantasia “ Otello” (Ernst), played by Mr. Buziau, 
all of which were extremely well rendered. 


PentsTone.—On Wednesday, the 3rd ult., an excellent Concert was 
given at the Assembly Rooms, on the occasion of the thirteenth of the 
series of annual parochial gatherings, by the Sheffield Orpheus 
Quartette. The solo vocalists were Mr. Makin, Mrs. House, and 
Mr. A. Wilson. The glees were excellently rendered, and the concert 
generally gave great satisfaction. Mr. Hedgman was the accompanist, 
and Mr. F. Allen, who officiated in the unavoidable absence of Mr. 
Berrisford, rendered able assistance. 


Prymoutn.—A Recital of the opera Maritana was given by the 
Plymouth Vocal Association at * Second Subscription Concert on 
the 12th ult., in the Guildhall. he solo vocalists were Madame 
Sinico-Campobello, Madame Rose Hersee, Madame Demeric-Lab- 
lache, Mr. Wilford Morgan, Signor Snazelle, and Signor Camno- 
bello. The choruses were well sung by the members of the Association. 
Mr. Lohr conducted; Mr. Pardew led the band; and Mr. Faull 
presided at the organ. 

RamsGaTe.—On Tuesday the 23rd ult., Mr. J. F. Thorne, who has 
been the organist of St. Mary’s for fourteen years, was presented with 
several testimonials, on the occasion of his leaving for Coventry. 
The Vicar (The Rev. R. Elwyn) presided, and there was a large 
gathering of members of the congregation and friends. 

ReapinG.—A successful Concert was given by the Reading Choral 
Society on the 16th ult., at the Town Hall, the first part consisting or 
a selection from I! Trovatore, andthe second part being miscellaneous. 
The principal vocalists were Miss Catherine Penna, Mr. Henry Guy, 
and Mr. Frank Ward. A feature in the programme was an overture 
composed by the conductor (Mr. Old), which was so well played by the 
band as to elicit an enthusiastic encore. 


RipLey, NEAR Dersy.—An Evening Concert was given in the 
Public Hall, on Thursday the 18th ult., for the benefit of the poor. 
The band was led by Mr. W. S. Woodward, who also contributed two 
violin solos. The vocalists were Miss Arthur (of Leeds), Mr. F. 


Baldwin, and Mr. V. Shepherd, each of whom received well-merited 
——— Miss Fanny Arthur was an efficient pianist, and Mr. W. W. 
oodward conducted. 
RocubDaLe.—The Amateur Orchestral Society gave a Concert in the 
Town Hall on the 29th December, which was highly successful. The 
lady vocalist was Miss Annie Butterworth, who was encored in both her 
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songs. Mr. Abercrombie (tenor) has a out voice, and created a 
favourable impression. Mr. Richmond, of Dundee, gave a splendid 
performance on the piano; his selections were much appreciated. An 
interesting part of the concert was a solo on the bassoon, by Mr 
Fotheringham. The playing of the orchestra was characterised by 
care, and merits praise. Mr. Lofthouse conducted. 


Rypz.—The Choral Union gave an excellent pertormance of Handel’s 
Samson, on the 23rd ult., at the New Town Hall, the chorus especially 
giving evidence of careful training on the part of Miss Margaret 
Fowles, who conducted on the occasion. The orchestra and chorus 
numbered nearly 140, and the solos were rendered by Miss Jessy Brown 
(soprano), Miss A. Bradley, R.A.M. (contralto), Mr. Hanson (tenor) 
and Mr. Cross (bass). Mr. Godwin Fowles, F.C.O., presided at the 
organ, and accompanied the recitatives. Mendelssohn’s Elijah is to be 
given at the next concert. 


SADDLEWoRTH.—An Evening Concert was given in the Mechanics’ 
Hall, Uppermill, in aid of the Boarshurst Brass Band, on the 2oth ult, 
The principal vocalists were Miss E. Smythe, Mr. N. Dumville, and 
Mr. H. Lister, each of whom did full justice to the solos. pase! W. T. 
Platt (solo pianist) deserves high praise for his performance which was 
warmly applauded. The band gave a selection under the leadership 
of Mr. J. Radcliffe. 


Satispury.—Mr. Henry Cross, R.A.M., principal bass of Salisbury 
Cathedral, gave his second annual Concert on Wednesday the 
17th ult., with great success. The vocalists were Madame Cross 
Lavers, Miss Reimar, R.A.M., and Mr. T. W. Hanson; Mdlle. Bertha 
Brousil (solo violin), Mr. John Cheshire (solo harp), and Mr. G. Thorne 
(solo pianoforte). The concert was under the especial patronage of 
His Royal Highness Prince Leopold. 


SHEFFIELD.—The fifth series of Orchestral and Vocal Concerts, 
introduced by Messrs. Peck and Wainwright on Saturday afternoons, 
at the Albert Hall, was commenced on the 13th ult. The programme 
embraced Mozart’s overture to Zauberfléte, the Andanté and Allegro 
Moltofrom the “Surprise ” Symphony of Haydn, Lumbye’s “ Ma Vie,” 
and the overture Cleopatra, by Biancheteau, each of which was 
excellently given, eat Fe T. Wilde played a solo on the violoncello in 
a masterly manner. aster Holmes, of Manchester Cathedral, and 
Mr. Henry Makin were the vocalists. Mr. J. Peck was leader of the 
band, and Mr. Sinclair accompanist. —— On the 2oth ult. the second of 
the series was given, when an excellent programme was performed in a 
highly satisfactory manner. Miss Clara Linley gave an artistic 
rendering of Hummel’s Fantasia, Op. 18. Miss Allen and Master 
Holmes were the vocalists, and Mr. Sinclair accompanied. 


Tensury.—On the 29th of December the Musical Society gave the 
Second Concert of the Season, at which Mr. Henry Gadsby’s recently 
published Cantata, Alive Brand, and Macfarren’s Christmas were 
performed. In both these works the Choruses were admirably executed. 
Members of the Society took the soprano and contralto solos, and 
Messrs. C. Wade and E. C. Jones kindly lent their assistance in the 
tenor and bass parts. Between the performance of the two Cantatas, 
Mrs. Littleton Wheeler and an efficient band gave Bennett’s Fourth 
Pianoforte Concerto with great spirit. The Rev. J. Hampton 
conducted. 


TuHIrRsK.—An amateur Concert was held in the Assembly Rooms on 
Monday the 8th ult., which was highly successful. The instrumental 
portion of the programme was played in a manner which reflected the 
greatest credit on the executants, Mrs. Cholmeley and Lady Lawson, 
Herr Otto Denk and Mr. J. H. Rooks. The vocalists were also very 
efficient, the duet ‘The wind blows fresh from the land” (Smart), 
given by Mrs. and Mr. Swarbreck, and “O that we two were maying,” 
sung by Mr. J. H Rooks, accompanied by Lady Lawson (piano) and 
Sir John Lawson (violoncello), receiving great applause. Mr. J. H. 
Rooks conducted, and accompanied the various songs. 


WELLINGBOROUGH.—The members of the Philharmonic Society, 
assisted by a few friends, gave, for its ninth Concert, Handel’s Messiah, 
at the Corn Exchange, on Tuesday the gth ult., under the direction of 
Mr. W. R. Harrington. The performance was a decided success. 
The solo singers were Miss Penna, Mrs. Warren, Mr. Hunt, and 
Mr. Orlando Christian. 


WESTERHAM.—Mr. Francis Howell gave a very successful Concert 
on the 18th ult., at the Public Hall, assisted by Misses Randall, 
Lockyer, and Harris, and Messrs. W. Whitehead, T. Chapman, and 
Horace Buck, as solo vocalists, and a small but efficient orchestra. 
Mr. W. Whitehead and Miss Whitehead gave an excellent rendering 
of Beethoven's first sonata in D, for violin and pianoforte. Mr. Howell 
presided at the pianoforte. 


WimBLEDON.—Mr. Gerard Henry gave his second Annual Evening 
Concert at the Lecture Hall, on Tuesday the 16th ult., assisted by 
Miss Osman, Miss Martha Harries, R.A.M., Mr. C. A. White, R.A.M., 
Mr. J. Churchill Arlidge (flute), and The “ Euterpe ” Quartette (Messrs. 
Mills, Elsmore, Prestridge, and Budge). Mr. W. D. Sumner (organist of 
Christ Church) discharged the duties of accompanist most efficiently. 
Miss Osman and Miss Harries were highly successful ip their songs, 
and The “ Euterpe” Quartette were well received. Mr. J. C. Arlidge 
displayed a good tone and execution. The bénéjiciaire gave a capital 
rendering of “ Non é ver,” and a new song (first time) entitled “ The 
Lighthouse ” (composed by A. J. Dye). 


Winpsor.—A Christmas performance of Handel’s Messiah took 
place on Tuesday, the 16th ult., in the St. Mark’s Schools, by the 
members of the Windsor and Eton Choral Society. The soloists were 
Miss Banks, Miss Christian, Messrs. Mellor and Orlando Christian, and 
Master Arthur Smith, of the St. George’s Chapel Choir. Sir George 
Elvey conducted. Miss Christian (daughter of Mr. O. Christian), who 
made her first appearance in public, was fairly successful in the 
contralto airs, and was loudly applauded. The choral singing was 
exceptionally good, “The Hallelujah” and “Worthy is the Lamb” 
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being capecially effective. The instrumental portion of the orchestra 
was under the leadership of Mr. Liddle, Mus. Bac. Mr. T. Harper, of 
London, was the trumpet soloist. 


WoLVERHAMPTON.—A performance of the Messiah was given on 
the 26th December, at the Agricultural Hall, under the auspices of the 
Wolverhampton Festival Choral Society. The solo parts were sung 
by Mdme. Edith Wynne, Miss Helen D’Alton, and Messrs. Barton 
M‘Guckin and Federici, all of whom did justice to the music, 
Mdme. Edith Wynne and Mr. Federici receiving the largest share of 
applause. Mr. Stockley, as usual, was a most efficient Conductor, and 
the choir was well drilled and numerically strong. The band, with Mr. 
Henry Hayward as leader, was highly efficient, and an especial meed of 

raise is due to the solo trumpet performance of Mr. Robinson. Mr. 

.H. Bradley accompanied. 


WorcEsTER.—The Philharmonic Society gave its Third Concert of 
the present series on Friday the 12th ult., when Barnett’s Cantata 


- Paradise and the Peri, and a miscellaneous selection, were performed. 


The soli parts were sustained by Miss Jessie Jones (soprano), Miss 
Emily Dones (contralto), Mr. J. A. Smith (tenor), and Mr. O. Millward 
(bass). The band and chorus numbered 120 performers. The second 
part of the concert included the overture to Oberon, songs and duets by 
the principals, and march and chorus from Ruins of Athens 
(Beethoven), and part-song, ‘The sea hath its pearls” (Pinsuti), for 
the chorus. The singing of Miss Jessie Jones and Miss Emily Dones 
was much appreciated, and the concert was most successful throughout, 
the Hall being crowded in every part. Mr. Quarterman presided 
at the pianoforte and harmonium, and Mr. . Done, as_ usual, 
conducted. —— The third and last of Mr. Spark’s Subscription 
Concerts of this season’s series took place on Monday evening the 
16th ult., at the Music Hall. The Concert was one of the most suc- 
cessful, the programme being judiciously selected. The artists were 
Madame Campobello-Sinico, Madame Rose Hersee, Madame Demeric 
Lablache, Mr. Wilford Morgan, Mr. Snazelle, and Signor Campobello, 
vocalists, Signor Nicala Norrito (solo clarionet), and Signor Romano 
(conductor). 


Orcan APPOINTMENTS.—Mr. Walter W. Robinson, organist and 
choirmaster to Unity Church, Upper Street, Islington, N.——~Mr. J. O. 
Smith to the Church of the Holy Apostles, Charlton-Kings, Chelten- 
ham.——Mr. G. Starmer to St. Peter’s, Tunbridge ells.——Mr. 

ames Loaring, organist and choirmaster to St. Mark’s Church, Brad- 
{ri Yorkshire’ ——Mr. Ernest E. Parkes to Christchurch, Winchester. 
—Mr. R. Virgoe Miles to St. John the Evangelist (Chapel of 
Tailors’ Benevolent Institution), Haverstock HiH, N.W.——Mr. C. W. 
Robinson, organist and choirmaster to the church of King Charles the 
Martyr, Falmouth—Mr John Waddington, jun., to the Wesleyan 
Chapel, Westow Hill, Upper Norwood.—Mr. Henry Rogers to St. 
John’s Church, Cheltenham.——Mr. Arthur W. Marchant, organist 
and director of the choir to S. Leonard’s Parish Church, Streatham. 


CuorR APPOINTMENT.—Mr. Charles Lee (principal bass), to New 
Church, Chorlton-cum-Hardy, Manchester. 





OBITUARY. 


On the 21st inst., at her residence, 14, George Street, Hanover 
Square, aged 89, Emily Chappell, widow of the late Samuel Chappell, of 
New Bond Street. 








MRS. NEESHAM (Soprano). 


For Oratorio or other Concerts, .address 118, Burley Road, Leeds. 


MR. JAMES SEARLE (Tenor), 


321, Liverpool Road. 





DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 
M 0ZART.—Sonatas. For List, see page 87. 


ARTIN, GEORGE C.—A short festival setting 


of the Magnificat and Nunc dimittis (in C), composed for the 
Dedication Festival, S. Paul’s Cathedral, 1877. 8vo., 6d 


HIRD: F. W.—Twelve Offertory Sentences. 8vo., 
2s. 


ROFT, DR.—Sing Praises to the Lord. 
Anthem for Four Voices. 8vo. Edited by J. Stainer. 4d. 
AYES, DR. W.—Save, Lord, and hear us. Full 
Anthem for Five Voices. 8vo. Edited by J. Stainer. 6d. 
ACEY, F. W., Mus. Bac., Oxon.—Like as the 
hart. Anthem for Four Voices. 8vo., 8d. 
ILLIAMS, C. L., Mus. Bac., Oxon.—The Souls 
of the righteous. Anthem for All Saints’ Day. 1s. 6d. 
CesT iss. EDWARD. Thou didst leave Thy 
Throne and Thy kingly Crown (Christmas Carol). 8vo., 2d. 
URTON, REV. GUS. M., Mus. Doc. — The 
Birth of Christ. A Service of Sacred Song, being a collection of 
Scripture Passages, Anthems, and Hymns, illustrating the principal 
events in the Infancy of Jesus. 1s. 6d. 
ERBUSCH, LEO, Mus. Doc.—Rise up, my love. 
Chorus, with an accompaniment for the pianoforte or organ. 
Arranged from the orchestral score. The words from the “ Song of 
Solomon.” 8vo., 6d. 
RIGHT, HENRY S.—Wouldst thou through 
life. Four-part Song. S.A.T.B. Post 8vo., 13d. " 
LLEN, ALFRED B.— Sweet Birdie mine. 
Song. 2s. 
(GASKELL, JAMES.—Old and New. A Song of 
the changing year. 1s. 6d. 
ORRAINE, J. F.—Against the Stream. 
Words by F. E. Weatherley. 2s. 
bs ar-oigh HENRY. — Charge, Chester, Charge! 
Song. Written by H. B. Farnie. 1s. 6d. 
[_EEEBURE-WELY.—Hop. Caprice brillant pour 


Piano. Op. 186. Arranged as a pianoforte duet by Berthold 
Tours. 2s. 6d. 


POHR.— Rose softly blooming. 


Transcribed for the Pianoforte by Franz Liszt. 


Full 


Song. 


Romance. 
1s. 6d. 


London: Novello, Ewer and Co. 








RGAN PRACTICE.—New Instrument; 2 ma- 
nuals, 2} octaves of pedals, with bourdons throughout. Terms 
very moderate. E. Entwisle, 1, Charles Street, Camberwell New Road 


N Italian Lady, accustomed to church singing, 

wishes for ENGAGEMENTS to sing in Protestant Churches. 

Has a fine Soprano voice, and also gives finishing lessons in singing. 
Very satisfactory references. Signora, 150, Sloane Street. 








MR. ADOLPHUS PHILLIPS (Basso). 
(Of the Cathedral Choir, Lincoln.) 
For Oratorios, Concerts, &c., address 92, Newland, Lincoln. 


USICAL EXAMINATIONS.—CANDIDATES 

TRAINED for Examinations, either personally or by corre- 

spondence. Dr. Holloway, F.C.O., 51, St. Paul’s Road, Camden 
Square, N.W. 


O COMPOSERS.—Dr. HOLLOWAY continues 

to Revise and Arrange every description of Music for Publica- 

tion. Students prepared for the profession or for examinations. If 

residing at a distance, lessons can be had by post. Faults pointed 

out, and every information given to the yourg aspirant. Dr. Hol- 
loway, F.C.O., 51, St. Paul’s Road, Camden Square, N.W. 


IANOFORTE, ORGAN, HARMONIUM, SING- 

ING, HARMONY, and COMPOSITION. LESSONS to 

Private Pupils or in Schools. _ Dr. Arthur S. Holloway, 51, St. 
Paul’s Road, Camden Square, N.W. 


RGAN, PIANOFORTE, HARMONIUM, HAR- 


MONY, &c., One Guinea Per Quarter; Lessons and Practice on 
fine modern Instruments. Organist, 22, London Street, E.C. Est. 1855. 


A LADY PIANIST, of well-known reputation, 

pupil of Thalberg, Hallé, and Benedict, wishes to teach Music in 
a first-class Ladies’ School, in or near London, where her daughter, 
aged 12, would be educated. References to several of the nobility. 
Address, Madame S., Challenger’s Music Warehouse, Ladbroke Grove 
Road, Notting Hill, W. 




















WANTED, by a Young Lady, pupil of Madame 

Sainton-Dolby, an ENGAGEMENT ataChurch. She has 
a powerful Séprano voice, is a good reader and successful vocalist, and 
is well up in sacred music. K. H., 67, Huntingdon Street, Barnsbury. 


IANOFORTE TUNER.—A Young Man, a good 

Tuner, is open to an Engagement. Gentlemanly appearance; 

can be well recommended. Apply to F. A., Post Office, Southampton 
Road, Kentish Town, N.W 


LADY VOCALIST (Soprano) wishes to obtain 

FINISHING LESSONS in SINGING from a first-class Pro- 
fessor who would introduce her to concerts and oratorios of the highest 
order. Apply, by letter, to A. L., Mr. Cockhead, Norfolk Terrace, 
Bayswater, W. 


POYS’ VOICES, 4nd an ALTO WANTED, must 


read pretty well. Apply at St. Mary-at-Hill Church, Eastcheap, 
on Thursdays or Sundays after evening service. 


§ Berg REQUIRED for All Saints’, Kensington 
Park, W. Full cathedral service. Stipend, 20 guineas per 
annum. None but experienced men need apply. Address E. H. 
Birch, Mus. Bac., Oxon., 91, Lancaster Road, Notting Hill, W. 


BASS SINGER, with good voice and able to read 


well, WANTED for St. Barnabas, Bell Street, Edgware Road. 
£10. Apply to Rev. R. W. Burnaby, 17, Blandford Square, N.W. 


RGANIST and CHOIRMASTER WANTED 
for St. Paul’s Church, Rusthall, Tunbridge Wells. Salary, £60. 


A very fine Organ by Bryceson Bros. and Morten. Apply, with testi- 
monials, to John H. Gower, Mus. Bac., Trent College, Nottingham. 
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LL SAINTS’, Margaret Street.—There is a 
VACANCY in the Choir of this Church fora TENOR. A good 
reader indispensable. Duties, two services on Sundays, Ascension and 
Christmas Day, and a Rehearsal each week. Salary £25, and ros. 6d. 
per each extra special day’s services. Apply to Mr. W. S. Hoyte, at 
the Church, any evening at 5.30; or address 68, Boundary Road, St. 
John’s Wood. 


IANOFORTE TUNER WANTED for Scotland; 
a first-class man will find the engagement a desirable one. 
Apply by letter to “ Scoto,” The Musical Times Office. 


MALL PREMIUM offered for MUSICAL CON- 
NECTION. Country. Near Railway. ‘“ Organist,” Rose Cot- 
tage, Thatcham, Newbury. 
“ A supreme and perfect harmony of notes.” 


& W. SNELL’S IMPROVED HARMONIUMS, 
e for tone, touch, articulation, and general excellence, are pro- 
nounced by the profession and public the best and cheapest extant. 
Prices, designs, &c., free of E. and W. Snell, 37, Kelly Street, London, 
N.W. Manufactory, Little King Street North, N.W. Trade ‘supplied. 


St. Ewe, St. Austell, Sept. 7, 1876. 

Gentlemen,—The Harmonium arrived on Friday last, but I have 
been so busy that I have not had an opportunity of ‘writing you 
before. I am very pleased both with the tone and workmanship; the 
Treble is particularly clear and musical, and the “ Forte” and “ Pneu- 
matic Sourdine” stops are really effective. Your instruments, if the 
one in question is a fair sample, are really cheap, and I cannot see how 
they could possibly fail to give entire satisfaction. I certainly shall 
send you any future orders I may get. Wishing you every success, 


which you fully deserve, 
Believe me, a truly, 
To Messrs. E. and W. Snell. ALFRED J. WHITE. 


ANTED, a HARMONIUM. of about 2 rows of 
vibrators. Send price and particulars to C. J. F., 73, Farleigh 
Road, Stoke Newington, N 
OR SALE, an ORGAN, suitable for Temporary 
Church; oak case, gilt pipes, 2 manuals, 8 stops, full compass 
of pedals. Apply, 234, Seven Sisters Road, Holloway, N. 


RGAN for SALE. Two manuals, CC to G, 
fine tone, independent pedal Organ, handsome case. Apply, 
E.C., 9, Burdett Road, Mile End, London, E. 


RGAN for SALE; a small 3-manual Chamber, 
with two and third octaves pedals. Stands g feet high by 32 
inches deep. Price 60 guineas. For particulars address C., 161, 
Sandringham Road, Dalston, E. 
RGAN for SALE.—Sweet-toned, with swell, 
10 stops, handsome mahogany case, suitable for church or 
chapel. Now in Old Wesleyan Chapel, Upper Norwood. To be hada 
bargain. Can be seen by appointment. Address Mr. H. Hoare, 
1, Westow Terrace, Upper Norwood. 
RGAN for SALE.—Chancel Organ, 6 stops with 
pedals, 4 stops in a Venetian swell, open diapason in front, 
with decorated front pipes; 256 pipes. J. G.,7, Exeter Street, Kentish 
Town, . 
ANDSOME 2-manualed ORGAN for DISPOSAL. 
Full compass of pedals, 8 effective stops, front and side speak- 
ing tubes. Address Alpha, 75, High Street, Stoke Newington. 


WO-MANUAL PEDAL ORGAN HARMO- 
NIUM, with Stool. Cost £75; price 42 guineas; take Piano or 
Harmonium part payment. Wilkinson, 41, New Road, Commercial 
Road, E 
ARMONIUMS, all Sizes.—The lowest price for 
cash. Wanted, a purchaser for a good 7-stop. J., Manufac- 
turer, 6, Adair Road, Westbourne Park, London. 


IANOFORTE, MUSIC, STATIONERY, and 

FANCY GOODS BUSINESS.—FOR SALE, the STOCK 

and GOODWILL of an old-established Business, situate on the 

Parade, Tunbridge Wells. For particulars inquire of the trustee, Mr. 
Frederick Lucas, 20, Great Marlborough Street, London, W. 


“THE VILLAGE ORGANIST.” 


N.B.—These popular volumes may now be had from the 
publishers for 
FIVE SHILLINGS EACH. 


Lonuon: Novello, Ewer and Co., 1, Berners Street. 















































Just published, 
EW COMPOSITIONS for the PIANOFORTE. 
By OLIveR rea Kina. 


Legende ... es a ase os | Ue 
Impromptu Caprice ie t. 38 


London: Novello, Ewer ‘ind ‘C.: a > fieemaen Street, Ww. 





NOVELLO’S 
TONIC SOL-FA SERIES. 


No. 

1. O taste andsee_... 

2. The Lord is my Shepherd Ate 
3. Judge me, O God (Psalm xliii.) 


4. Ye nations, offer to the Lord (Hymn of 


Praise.) 

5. I waited for the Lord (Hymn of Praise) 

The Lord be a Lamp (St. Peter) . 
O who will o’er the downs ens 
Fairy Song 
The Cuckoo sings jn the Poplar Tree 
. The dream of home od 
1t. Blow, blow, thou winter wind... 
12, The Owl ... o we 
13. Sing Lullaby . 
14. The Sands of Dee... 
15. Summer os 
16. Great is the Lord.. 
17. Blessed is the man 
18. Te Deum Laudamus in F 
19. O come let us worship . 
20. Blessed be the God and Father | 
21. Hosanna to the Son of David . 
22. O how amiable ‘ bed 
23. O give thanks 
24. Praise the Lord 
25. Rejoice greatly... 
26. If we believe that Jesus died 
27. I will magnify Thee 
28. O give thanks ele 
2g. Stand up and bless the Lord 
30. Why rage fiercely the heathen .. 
31. What are these that are arrayed 
32. O love the Lord 
33. The Wreath pa 
34. Daylight is fading... 
35. Come away, Death ty 
36. When icicles hang me ooo 
37- Harvest song . res ine 
38. More life Soa 
39. Ragged and torn ... 
40. Hail, bright abode (Tannhaiiser) 
41. Faithful and True (Lohengrin) 


= 
Se YS 


... Sir John Goss 
G. A. Macfarren 


.. Mendelssohn 


. Mendelssohn 


..- Mendelssohn 


Sir J. Benedict 
Pearsall 


... Agnes Zimmermann 


G. A. Macfarren 
E. H. Thorne 


6. A. Macfarren 


E. Silas 

“CE. Horsley 
G. A. Macfarren 
Henry Smart 

«+ _ Dr. Hayes 
.. Sir John Goss 

- Henry Smart 
--Himmel 


as S.S. Wesley 


G. A. Macfarren 
]. Barnby 

Sir Geo. Elvey 
Sir Geo. Elvey 
Henry Gadsby 

.. Sir John Goss 
oA “Sir Toho Goss 
Sir John Goss 
.. Sir John Goss 

. Mendelssohn 
J. Stainer 

rs A. Sullivan 
Sir J. Benedict 
H. Leslie 

G. A. Macfarren 
G. A. Macfarren 
.. W. Macfarren 
.. W. Macfarren 


“C. A. Macirone 


Wagner 
Wagner 


42: Yet doth the Lord, and Cast thy burden (Elijah), Mendelssohn 


43. Blessed are the men (Elijah) 
44. Baal, we cry to thee (Elijah) 
45. Thanks be to God (Elijah) 
46. Be not afraid (Elijah) 


47. Lift thine eyes, He watching over r Israel, 


and O rest in the Lord —_— ) 
48. He that shall endure (Elijah) .. 
49. Behold, God the Lord (Elijah) 
50. Holy, Holy i is God the Lord (Elijah) | 


51. But the Lord from the North, and O come 


every one (Elijah) . 
52. And then shall your light (Elijah) 


(Lobgesang) ... 
54. All ye that cried (Lobgesang) .- 
55- The night is departing (Lobgesang) ... 
56. Let all men praise (Lobgesang) < 
57. Heaven and the Earth display (Athalie) 


58. Promised joys, and Hearts feel that love 


thee (Athalie) 


59. Ave Maria [Female Voices] and A Vintage 


Song [Male Voices] ( Lorel ae 
60, Take, O take those lips away ... 
61. O mistress mine ... ae <6 
62. Hark! hark! the Lark «... 
63. Sigh no more, ladies 
64 Tell me where is fancy bred 


Mendelssohn 
+.» Mendelssohn 
..» Mendelssohn 

- Mendelssohn 


. Mendelssohn 
- Mendelssohn 
.-» Mendelssohn 

. Mendelssohn 


. Mendelssohn 


oe “1. Mendelssohn 
53. All men, all things, and Praise _— the Lord 


. Mendelssohn 
. Mendelssohn 


“ Mendelssohn 
. Mendelssohn 


6 Mendelssohn 
Mendelssohn 


Mendelssohn 
G. A. Macfarren 
G. A. Macfarren 
G. A. Macfarren 
G. A. Macfarren 
G. A. Macfarren 


65. Chorus of Shepherds, “ Forth to the meadows ” ” Schubert 


66. Lord, let me know mine end .. 
67. We give Thee thanks, O Lord.. 

68, In Christ dwelleth ine 
69. Lift up thine eyes.. 

7o. Glory be to God .. 

71. I was glad when they said unto me 
72. The Lord is my shepherd 

73. The morning stars sang together 


74. God said, behold, I have given youevery herb. G.A. 


75. O God, Thou art worthy 


76. In tears of grief (The Passion—S. Matthew) 


ELIJAH .. 
HEAR MY PRAYE 
HYMN OF PRAISE ‘(Lobgesang) 


LAUDA SION, “ Praise se Jehovah ” ” 
CHRISTUS ’. E; 


Sir John Goss 

G. A. Macfarren 
.. Sir John Goss 
.. Sir {ona Goss 
.. S, S. Wesley 
.. C. E. Horsley 
Schubert 
. Stainer 
acfarren 
Arthur Sullivan 
J. S. Bach 


MENDELSSOHN 
MENDELSSOHN 
MENDELSSOHN 
MENDELSSOHN 
MENDELSSOHN 
MENDELSSOHN 
MENDELSSOHN 


London: Novello, Ewer and Co. 
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BEETHOVEN'S SONATAS 


(NEW AND COMPLETE EDITION.) 


EDITED AND FINGERED BY 


AGNES ZIMMERMANN. 





In One Volume, Folio, handsomely bound in cloth, 


gilt edges, price ONE GUINEA. 


Octavo Epition: Paper, 5s.; cloth gilt, 7s. 6d.; 


OR, SINGLY— 
No. d. 
F minor, Op. 2, No. 1 o 
A major, Op. 2, No.2, ..: oO 


I 
2 
3. C major, Op. 2, No. 3 

4. ED major, Op.7 . 

5. C minor, Op. 10, No.1 .. 

6. F major, Op. 10, No.2 .. 

7. D major, Op. 10, No.3 .. 

8. C minor, Op. 13 (Pathétique) 

g. E major, Op. 14, No.1 .. 

10. G major, Op. 14, No.2... 

1. BD major, Op. 22 

12, AD major, Op. 26 ‘ 

13. ED major, Op. 27, No. 1 (Quasi Peitanted 
14. Ce minor, Op. 27, No. 2 i Fantasia) 
15. D major, Op. 28. F 5 c 
16. G major, Op. 31, No. 5 ae 

17. D minor, Op. 31, No.2. 

18. E> major, Op. 31, No. 3.. 

19. G minor, Op. 49, No.1 .. 

20. G major, Op. 49, No.2 .. 

21. C major, Op. 53 .. 

22. F major, Op. 54 .. 

23. F minor, Op. 57 ..- 

24. Fg major, Op. 78 .. 

25. G major, Op. 79 .. 

26. ED major, Op. 81a 

27. E minor, Op.go .. 

28. A major, Op. ror. 

29. BD major, Op. 106 (Hlammercavier 

30. E major, Op. 10g. 

31. Ad major, Op. 110 

32. C minor, Op. 111.. 

33. ED major .. 

34. F minor 

35- D major 


nr NW HWY CUM Ww w& Ak OwwuuUuUun desu TF hPurHPF PAU s Y 


36. C major 
37-_ G major 
38. F major 


The separate Sonatas sold at half-price. 


LONDON: NOVELLO, EWER AND CO. 
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MOZART’ S SONATAS. 


(NEW AND COMPLETE EDITION.) 


EDITED AND FINGERED BY 


AGNES ZIMMERMANN. 


In One Volume, Folio, handsomely bound in cloth, 
gilt edges, price Eighteen Shillings ; 


OR, SINGLY— 


Z 
° 


. C major 
. F major 
. BP major 
ED major 
G major 

. D major 
. C major 

. A minor 

. D major 
. C major 

. A major 
12. F major 
13. BD major 
14. C minor (Fantasia) 
144.C minor (Sonata) 
15. F major 
16. C major 
17. F major 
18. BD major 
1g. D major 
20. BD major 
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OCTAVO EDITION IN PREPARATION. 





LonpOoN: NOvVELLO, EWER AND Co. 





NOVELLO, EWER & CO/’S 


COMPLETE EDITION OF 


MENDELSSOHN’S 
PIANOFORTE WORKS. 








s. d. 
| Vo_umE I., elegantly bound in cloth, folio... no EO 
| Ditto ditto 8vo., 8s.; paper cover 6 Oo 
| Vo_ume II., elegantly bound in cloth, folio “ae * 

Ditto ditto 8vo., 8s.; paper cover 6 oO 
Vo.tuME III., elegantly bound in cloth, folio s. 12 0 
Ditto ditto 8vo., 8s.; paper cover 6 oO 
Vo.umE IV., Lieder ohne Worte, elegantly bound 
in cloth, folio ita as Ae 6 
Ditto ditto 8vo., i paper cover 4 0 


The only Edition containing the 7th and 8th Books. 





} LONDON: NOVELLO, EWER AND CO. 
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ANTHEMS FOR EASTER. 


BARNBY, ead WE spakig BORNE THE IMAGE OF 
THE EARTHY eos o 1} 

ELVEY, Sir -§ a Mus. Doc. —CHRIST Is RISEN FROM 
THE DEA 





° 
— CHRIST einen "RAISED FROM THE ‘DEAD ° 
GADSBY, HENRY.—HE IS RISEN .... be Sco as OD SE 
GOSS, Sir JOHN.—CHRIST OUR PASSOVER ° 
— IF WE BELIEVE THAT JESUS DIED ooo oe 0 
— O GIVE THANKS UNTO THE LORD ° 


GOUNOD, CHARLES.— BLESSED IS HE WHO 
COMETH IN THE NAME OF THE LORD ... o x} 


HOPKINS, J. L.—LIFT UP YOUR HEADS beet O52 Oe 


HOPKINS, E. J.—WHY SEEK YE THE LIVING 
AMONG THE DEAD?... 


° 
LOWE, ALBERT.—THE LORD Is MY STRENGTH . ° 
NOVELLO, V.—THE EASTER HYMN pe ose on 0 ee 
— THE LORD IS MY STRENGTH ° 


SULLIVAN, ARTHUR—I ee MENTION THE 
LOVING-KINDNESSES o 6 


STAINER, Dr.—THEY HAVE. “TAKEN "AWAY MY 
LORD.. 


bie E. H. _CHRIST Is. “RISEN FROM ‘THE } 
eee o1 
— ane LORD “THAT BROUGHT DS as a8 


TRIMNELL, THOS. TALLIS.—~THE LORD Is “KING 
(97th Psalm)... a Oo 4 

baby ee Dr. S. s.—O GIVE “THANKS UNTO THE 
LO 


— BLESSED BE THE GOD AND FATHER ae one 0-4 


Most of the above can be had in folio vocal score and separate vocal 
parts. 
Lenten: Novello, Ewer ‘ond Co. 


HYMNS WITH TUNES 
FOR 
EASTER, 
SELECTED FROM 


THE HYMNARY. 


PRICE ONE PENNY. 
CHRIST THE LORD IS RISEN TO-DAY SrrGeorce E.tvey. 
FAR BE SORROW, TEARS, AND SIGHS  C. Sreccavt, Mus.D. 
WELCOME, HAPPY MORNI NG .. ARTHUR SULLIVAN. 
COME, YE FAITHFUL, RAISE ‘THE Di 
STRAIN . REPO 
AT oon. LAMB’S HIGH FEAST WE ES 


THE DAY OF RESURRECTION 





NINE 


Henry SMART. 


JESUS — IS RISEN TO-DAY Cu. Gounop. 
Dit Ditto .» OLp MELopy. 
O BLESSED TRINIT Ditto. 


SOON THE FIERY SUN ASCE ‘NDING GERMAN. 
London: Novello, Ewer and Co. 





JUST PUBLISHED, 


EIGHTEEN TWO-PART SONGS 


With Pianoforte Accompaniment, 
COMPOSED BY 


ANTON RUBINSTEIN. 
Op. 48 and 67. 
THE ENGLISH VERSION By NATALIA MACFARREN. 
Price Four Shillings. 


CONTENTS: 

1. The Angel. to. The turtledove and the wan- 
2. Birdie. derer. 

3. The homestead. rt. Twilight. 

4. ‘The merry maidens. 12, Autumn sadness. 

5. Wanderers night song. 13. Song of the summer birds. 

6. The hour of parting. 14. In the wood. 

7. Night. 15. Faith in spring. 

8. The cloud. 16. Pass by. 

g. The happy birds. 17. Rest after storm. 


18. The lotos flower. 
London: Novello, Ewer and Co. 





FOR LENT. 


THE PASSION OF OUR LORD, 


(ACCORDING TO S. MATTHEW.) 
Set to Music by 


JOHN SEBASTIAN BACH. 


Octavo, acta covers, 3s. Scarlet cloth, gilt, 5s. 


THE PASSION OF OUR LORD, 
(ACCORDING TO S. JOHN.) 
Set to Music by 
JOHN SEBASTIAN BACH. 


Octavo, paper covers, 2s. Scarlet cloth, gilt, . 





THE PASSION OF OUR LORD, 


(THE SEVEN WORDS OF OUR SAVIOUR ON THE CROSS.) 
Set to Music by 
J. HAYDN. 


Octavo, paper covers, 2s. Scarlet cloth, gilt, 4s. 


THE PASSION OF OUR LORD. 
(THE SEVEN WORDS OF OUR SAVIOUR ON THE CROSS.) 
Set to Music by 
CH. GOUNOD. 


Octavo, paper covers, Is. 


THE PASSION OF ‘OUR LORD. 


(DER TOD JESU.) 
Set to Music by 
C. H. GRAUN. 


Scarlet cloth, gilt, 4s. 





Octavo, paper covers, 2s. 





London: Novello, Ewer and Co. 





FOR LENT. 
THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 
MODERN COMPOSERS. 
(Octavo size.) 


er ag es asa a Gn ase ve ae aaa 
ST aie es ae poe ae 

A. - COOPER (three settings) Be pos és ev jn 
OHN FOSTER . Rar meas ik SN 
Oris, W. B ... od 7A aes ie aoe, 
Ditto (second setting) pane pee se a — ° 
MONTEM SMITH (two settings) ... tee whe i coo: | SEN 


. TURLE ae settings) eee re an Sie oa 

2EV. C. A. WICKES (two settings) .. I$. 
Arranged to Chants by Dr. Starner, ra "TurL E, and H.S. Irons 2 
Arranged to Chants by R. pe Lacey, A. Gibbs, J. STAINER, and 


F. CHAMPNEYS ... 14d. 
Arranged to Chants by J. ‘STAINER, Ww. Winn, and F. WALKER 1}d. 





Lonpon: NovELLo, EWER AND Co. 





FOURTEEN SONGS 
POEMS OF ROBERT BURNS, 
By ROBERT FRANZ. 
Edited and Adapted by Natalia Macfarren. 


Paper covers, 2s. 6d. 





CONTENTS. 


Ye banks and braes. 

Altho’ my bed were in yon moor. 
Thou hast left me ever, Jamie. 
How can my heart be glad. 

So far away. 

My love is like a red, red rose. 
My heart’s in the Highlands. 


London: Novello, Ewer and Co. 


Twa sweet e’en. 

My bonny Mary. 

Oh! wert thou in the frozen blast. 
My heart is sair. 

The Highland lassie. 

The lovely lass of Inverness. 
Phillis the fair. 





NO" 


.D. 


3.) 
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FOUR-PART SONGS 


BY 


R. L. DE PEARSALL. 





NOVELLO’S PART-SONG BOOK, Vos. 
Scarlet cloth, gilt, price 5s. each. 





CONTENTS OF VOL. X. 


284 The Hardy Norseman ns (S.A.T.B.) ven 
284* do. Ge ces (AT FBP ire 4d. 
285 Nymphs are sporting ... (S.A.T.B.) coe 3d. 
286 O who will o’er the downs - pen 4d. 
286* do. do. eee 4.T.T.B.) Peay” 
287 Who shall win my lady fair od (8.2. T.B,) oo 4d. 
288 Why with toil ... aa we 300 
289 When Allan-a-Dale went a- manatee, Ohie. na iss 4d. 
290 I saw lovely Phillis. Madrigal ... wre a pe Pop eg 
291 The River Spirit's song ... ose & (a.t.1.8.) ae 3d. 
292 It was upon a Spring-tide day. ” Meiisign! CRATE. cow- 20. 
293 Take heed, ye shepherd swains. Madrigal (s.s.A.T.'T.B.) 4d. 
294 Spring returns. Madrigal ... RY ‘ (S8AtR)} Oo. ak 
295 Great God of love. 8 voices. Madrigal  ... “4 iad 3d. 
296 In dulci jubilo. Christmas Carol ... 5 nee Cas er ah 


297 The song of the Frank companies +. (S.A.T.B.) «0s 3d. 
298 How bright in the May-time ne Sua ks ty ae 
299 The Winter song ... joe ~- sa ies ml nae 2d. 
300 The Bishop of Mentz Bs ey tha co tg as 
301 When last I strayed eee i iis on a see 2d. 
302 See how smoothly... ea gus on inet, 0 veo 2d. 
303 Let usall go Maying ... ine ove * ose 2d. 
304 List! Lady be not coy. Madrigal. eo eco (8.8.A.T.T.B.) ooo 90. 
305 Oyeroses. Madrigal . eee isi eas re ose 3d. 
306 Sing we and Chauntit. Madrigal for Double Choir ... ws ad. 
ee in »  for4voices ... ave 2d. 
308 The red wine flows... 6 w= CETEB) ao SE 
309 Shoot false love, I care not. Ballet Madrigal (s.A.7.B.).. 3d. 
CONTENTS OF VOL. XI. 
310 Laugh not, youth, atage. Madrigal... (S.A.T.B.) — 
311 Down in my garden fair. rs S al a che 3d. 
312 Adieu! my native shore... aw ia oe ad 4. 
313 Purple glow the forest mountains ia nee ie Soa ce ae 
314 Caput apri defero hia “se bp ee ae: le 
315 A Chieftain to the Highlands ‘boeed ae was +s ae 2d. 
316 A King there was in Thule ... ie ier ios 26 
317 Come, let us be merry. Twelfth Night s song ” -_ 13d. 
318 Mihi est propositum ... hee (A.T.B.B.) som 2d. 
319 Light of my soul. Madrigal (S.S.A.T.B.B.) 3d. 
320 Lay a garland. Madrigal for 8 voices oe ose ns 3d. 
321 Summer is y’ coming in. Madrigal (S.S.A.T.B.B.) ... 2d. 
322 Why should the Cuckoo’s tuneful note. Do. (s.s.A.T.B.) 3d. 
323 Why weep, alas! my lady love. Madrigal - ond 3d. 
324 There is a paradise on earth CAREY. .c5 | See 
325 O! all ye ladies fairandtrue ... st oe oa 2d. 
326 War Song of the Norman Baron Taillefer (pate 4 
327 Why dothe roses. Madrigal for 4 voices... A eb 2d. 
328 Sweet asa flower in May. Ditto ... =n ies = ota She 
329 The praise of good wine . «3 AEE BM. <0 2d. 
The Watchman’s Son je fe? 

330 { itto ditto co aes 2d. 
331 The Waters of Elle ... . ae ei hen fF 
332 No! No! Nigella. For double choir... sal a aa 2d. 
Sega Pesrick Spent. INTO Parte 6... iss. gis tee eoe Gs 





London: Novello, Ewer and Co., 1, Berners-street, W. 


X. & XI., 





ASHDOWN & PARRY’S 
RECENT PUBLICATIONS 


FOR THE 


ORGAN. 
BATISTE’S ORGAN WORKS, 


EDITED BY 
WILLIAM SPARK, Mvs. 
(Organist of the Town Hall, &c., Leeds.) 
SIX NEW NUMBERS. 
28. MARCHE FUNEBRE DE CHOPIN 
29. MARCHE FUNEBRE DE F. SCHUBERT 3 oa 
30. MARCHE TRIOMPHALE DE_ FERDI- 





Doc. 


bh 
5 
QO Ff 


NAND RIES ..._... 3 0 
31. OFFERTOIRE, in A minor aca 4 0 
32. MARCHE SEEQUE DE F. SCHUBERT, 
in D a 3 0 
33- MARCHE HEROIQUE DE F. ‘SCHUBERT, 
in C 4 0 
Catalogues of the pve N ne in “the Series it oii 
by post to any part of the world, 
’ 
BATISTE’S ANDANTE IN G. 
EOR THE PIANO:— 


Arranged by KuHE as . vine ae ae ae 
Arranged by TREKELL . 3 


FOR THE ORGAN :— 
Edited by Dr. Spark (‘The Pilgrim’s Song of 
Hope *y*: \%. hp HY ica Gea «ad 4S 


SHORT PIECES FOR THE ORGAN 


WILLIAM SPARK, Mvs. 


CoNnTENTS OF Book I. :— 





Doc. 


PRAYER : ARCADELT. 
ANDANTINO, D major BaTISTE. 
LARGHE TTO . SPOHR. 
ALLA MARCIA, D major CHOPIN. 


ANDANTINO, F major W. SPARK. 
ANDANTE, c major ... W. H. NICHOLS. 


CONTENTS OF ‘esis II. :— 


VOLUNTARY... J. S. Bac. 
ADAGIO Lours Spor. 
ANDANTINO . D. HEMINGWAY. 
MARCH IN * SCIPIO. ” HANDEL. 
PRELUDE E, W. PREvostT. 


Price of each __ 4s. 
Books III. and IV. are in the Press. 


A SERIES OF ORGAN PIECES, 


IN VARIOUS STYLES, BY 


EDWIN M. LOTT, 


(Organist, S. Peter’s, Bayswater.) 


No. Ss. 
1. ANDANTE, inG . 20 
2. FANFARE, in E flat 3 0 
3. OFFERTOIRE, in D \ 4 0 
4. OFFERTOIRE EN FORME DE MARCHE 

in B flat 4 o 
5. Ditto Ditto inG 3 0 
6. Ditto Ditto inP- 4:0 


LONDON: ASHDOWN & PARRY, HANOVER SQ. 
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TO CHORAL SOCIETIES, &c. 
Fust Published. 


NEW PART-SONGS, MADRIGALS, &c., 


BY 


R. L. PEARSALL. 


COLLEGIATE SERIES. 


No. 

68. Part-Song oA dad and aesic. SALT. 2.0 ese cee ore 20. 
70. Part-Song ... ...True love, to-day I must waged <so abe age SS 
64. Madrigal ...When old King Cole... ee 
54. Madrigal ...My bonnie lass, she smileth 0.0.0 cs os 3d. 
67. Glee... «.. «..Glorious Apollo. sens Scene ee 
73. Part-Song ... ...Was there nota Took of fondness aa 
OE Ea nem mmmera: 
65. Glee .... ...<.ing Charlies .... . <b eet hee coe 
72. Part-Song ... ...My mother loves me BOR: rest. tivo nee eee 
69. Part-Song ...Spring brings flow’rets fair ... ... ... ... 2d. 


71. Part-Song ...’ Twas a trumpet’s pealing sound.. 
52. Ballad Dialogue. --Who kill’d Cock Robin? 

(Folio, illustrated, 3s.) 
50. Part-Song ... 


25. Madrigal ---Here onthe waters... ... ... 4th 4, 4d. 
53- Part-Song ... ...Hereyesthe glow-worm ... 3rd__,, 3d. 

4. Student’s Song ...The three friends. s.A.T.B.... 4th ,, 3d. 

5. Student’s Song ... os T7223... “hs 3d. 
60. Madrigal “Down bya river straying ... 2nd ,, 4d. 
61 — ..-Hie away! o’er bank and brae. 2nd ” 4d. 
58. Glee ..-Flow, limpid stream. A.T.B.B. oo se 


51. Student’ S ‘Song ...Gaudeamus igitur .. ... 
74. Part-Song ..._ ...Springs she not as light as air 


63. Part-Song ... ...My enemiesthey doincrease ... ee a 3d. 
62. Part-Song ... ...’Tisraining! .. A wha. eke’, aka. oup SD 
59. Part-Song ...The Poacher’s Song eke 3d. 


56. Market Chorus ...The Villagers (with Pianoforte, Flute, or 
Violin Accompaniment), _— of ilgyeesago pagan 4d. 
Women, Swiss Jodel, &c.... ... .. 


DR. S. S. WESLEY. 


3. Part-Song ... ...The Mermaid. s.A.T.B. . 3rd Edition 4d. 

6. Part-Song ... ...Arising from the deep. S.A.T. 3. and 4, 4d. 

2. Chorus... .-. The praise of music (Double Choir). . 

2nd ‘ 4d. 

18. Anthem .-O howamiable!... ... .. .. 3rd 4 4d. 
19. Anthem ...Wherewithal shall ayoung man. 2nd_,, 4d. 
40. Anthem «The Lord is my Shepherd ... 2nd ,, 4d. 
14. Anthem .-.Let us now praise famous men. 4th __,, 4d. 

BERTHOLD TOURS. 

8. Part-Song ... ...Swift the shades ofeve ... ... 6th ,, 3d. 

12. Part-Song ... 3 cdi» oa a a wind. grad. 3d. 
zo. Part-Song ... ...Theeagle ... ... .. .. .. and 4, 3d. 
42. Anthem .--O praise the Ee eR tae ee 3d. 
43- Anthem aso WERMLL MNEIENTAY, oes o-6, aee. (ose 900 ne. 90> 

DULCIANA. 


13. National Anth. ...God save the Queen ... 


With Organ «ape gaerngan ) 


3d. 
. 8th Edition 3d. 
..-Brave Lord Willoughby... ... 5th  ,, 3d. 


3 
.. 6th Edition 3d. 
os 2d. 


2oth Edition 2d. 


7. Part-Song ... ...Auldlangsyne ... .. 26th ,, 3d. 
SCHUMANN. 

26. Solo and Chorus...Sleep on, in visions ... 4th ,, 3d. 

11. Solo and Chorus... Vesture pure and scatheless om 3d. 

29. Trio (s.S.A.)... ...Magna peccatrix... se fem 3d. 

30. Trio(s.s.A.A.) ...The midnight hags ... 3d. 





J. P. KNIGHT. 


...Canst thou say me nay?... 


” 


. Madrigal 


NEW BALLADS. 
BERTHOLD TOURS. 


THE CATHEDRAL CHOIR (with Chorus)... swe 48s 
R. L. PEARSALL. 

DRUMMING AND BERING 55.2 ese) jose, | uate, ve ane SBS 

BRAVE LORD WILLOUGHBY ...  .. ue ase one 38s 

WHO KILILD COCK ROBIN? os. axes es we BS 





Fust Published. 


CONSECUTIVE FIFTHS AND OCTAVES 
IN COUNTERPOINT. 


AN ESSAY, BY R. L. PEARSALL. 


Price 2s.; post free, 2s, 2d. 


London: Novello, Ewer and Co., 1, Berners Street, W. 
Weekes and Co., 16, Hanover Street, 


- 3rd Edition 3d. 





C. JEFFERYS, 67, BERNERsS Sr. 


Che Choral Society. 
A COLLECTION OF 
PART-SONGS, GLEES, 
CHORUSES, &c., 


EDITED BY 


MICHAEL WATSON. 


Price 2d. each. 








No. Composer. 


42 Row gently here... ; F. Schira, 
41 Hark! the swains are piling James J. Monk. 


40 May Morn : T. M. Pattison. 
39 Oh, the gallant fisher’ S life Theodore Distin. 
38 Spring-time ... ea ooo W. G. Marshall. 
37 Evening Seymour Smith. 


J. Meredith Ball. 

T. G. B. Halley. 

W. F. Taylor. 

Michael Watson. 

Arranged * Michael Watson. 
31 How beautiful is night F. Schira. 
30 The Rose of Allandale Michael Watson. 
29 We meet again (for Female voices only) Stephen Glover. 
28 Silent river (for Female voices only) Michael Watson. 
27 Ode to Spring (for Female voices only) J. H. Tully. 
26 Sunshine T. G. B. Halley. 
25 Ave Maria F. Schira. 
24 Daybreak F. Schira, 
23 Yes, every flower that eee: M. F. Gordon. 


22 Haste, haste, and lightly tread 
(for Female voices only) 


21 He loves and he rides away 


20 The little Church (Das Kirchlein) 
(for Mixed or Male voices) 


19 Ye little Birds that sit and sing 

18 My Love is fair as Summer morning 
17 The Summer cloud ... 

16 Good-night to the day 

15 The Arrow and the Song J. F. Simpson. 
14 The Birdés that had left their song G. A. Macfarren. 
13 County Guy .. me G. A. Macfarren. 


36 A poor soul sat sighing 
35 Ebbing and flowing ... 
34 The Spirit of Music ... 
33 Welcome, lovely Spring 
32 The boatie rows 


E. J. Loder. 
Michael Watson. 


V. E. Becker. 
G. A. Macfarren. 
T. Distin. 
Odoardo Barri. 
T. G. B. Halley. 


12 The Winds C. J. Frost. 
11 Spring Song ... ‘ até $i J. L. Hatton. 
10 Bonnie May ... see whe «. J. H. L. Glover. 
9 The Forsaken oe wee Be J. L. Hatton. 
8 I thought of thee ¥ ae W. F. Banks. 
7 Good bye... es ie saa J. L. Hatton. 
6 Moonlight es .. J. H. L. Glover. 
5 Fairy voices ... : ete .. T.G. B. Halley. 
4 The Winter being over Ellen Avery. 
3 Where the pearly dewdrop falleth... E. J. Loder. 
2 Corin’s Fate ... R. Turner. 


1 ’Tis silent eve Michael Watson. 


(To be continued.) 





LONDON: C. JEFFERYS, 67, BERNERS STREET, W. 
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Third Edition, ae ag” Small 4to. Price 2s. 6d. paper covers 
gd. cloth lettered. 
NGLICAN PSA LTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. G. Ousezey, Bart., etc., 
and Epwin GeEorGe Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c. ; those 
for each Service occupying a separate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting note. 

London: Novello, Ewer and Co., 1, Berners Street, W. 


TE DEUM LAUDAMUS in E flat, by ALFRED 

J. Dye. Small 8vo., 3d.; organ copy, 6d. ‘Easy, effective, and 

actenenes te Supplies a want much felt by small choirs.” 
Novello, Ewer and Co., 1, Berners Street, W. 





Now ready, fourth edition, price rs. 
OMMUNION SERVICE, by AvEx. S. Cooper, 
including KYRIE and SANCTUS (Four different settings), 
CREED (Ely Prize Setting), and GLORIA; equally suitable for sing- 
ing in Unison or in Harmony. Price 1s.; or, without Creed, 6 
BENEDICTUS and AGNUS DEI, to complete the above Service, 
price 3d. London: Novello, Ewer and Co. 





yee CREATOR SPIRITUS. Set to Music by 
Epwin GeorGe Monk, Mus. Doc., Oxon., &c. 
For general or Festival use; for male voices and four- -part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
London: Novello, Ewer and Co., 1, Berners Street, W. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited By E.G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker. 


Seventh Edition. : 
HE ANGLICAN CHANT-BOOK, edited by E.G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
rised by His Grace the Archbishop of York. 24mo., without chants, od. ; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 
with chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 
small 4to., od. ; separate parts, 3d.; words only, 24mo., 14d. Novello, 
Ewer and Co., and Parker and Co. 














Preparing for the Press. 
OULE’S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 





Eleventh Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d., paper covers; 7s. limp cloth; 
separate vocal parts, 2s. each.—Tonic Sol-fa Notation. ‘Score 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Joue. 
(Large type), price 2s. 6d. This Psalter having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small Edition is in preparation. 


Seventh Edition. 











OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price rs.; in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 


Harmonised on a Monotone in avery simple manner for Parochial 
use. By B. St. J.B. Joure. Price 3d. Novello, Ewer and Co. 


SECOND EDITION. 
MORNING, COMMUNION, AND EVENING 
SERVICE. Set to Music in the Key of F by Henry Smart. 
Containing a new BENEDICTUS, and also a new and shorter 
GLORIA to the NUNC DIMITTIS. Price 2s. 
London: Novello, Ewer and Co., 1, Berners Street, W. 


Just Published. 
A MORNING SERVICE, price 6d., consisting of 
Te Deum, Jubilate, Kyrie, and Gloria. By I, D. KEnnarp, 
Organist and Cheieeeaeed of Holy Trinity, Margate. 
Novello and Co., or of the Composer. 


A MORNING SERVICE, Te Deum, Jubilate, and 
Kyrie, by the Rev. Epwarp Youns. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“ Melodious, vocal, and nicely harmonised—that is, without pretence or 
Straining at effect ; and they declaim the words devoutly and emphati- 
cally.”—Musical Times. 

“Good points, and tuneful passages.” —Musical Standard. 

“The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed, furnishes one of the best guarantees for 
excellence.”—English Churchman. 

“ Allcompetent criticism will be found in accordance with the verdict 
of a high professional authority as to ‘abundant proof of imagination, 
poetica a conception, and musical feeling.’”—Christian Observer. 

“The strain is devotional, and harmonies full, solemn, and massive. 

. He fairly claims to have dug a channel for the devout utterance 
of the words.”—Bristol Times. 


Also 
VENITE, Organ or Choir Copies, 4 
CANTATE DOMINO and DEUS MISEREATUR, Organ or 
Choir Copies, 4d. 
London: Novello, Ewer and Co. 




















BENEDICITE, with Appropriate Chants. Three 
different Settings. By ALrex. S. Cooper. Price 3d. 
London: Novello, Ewer and Co., 1, Berners Street, W. 


A. MACFARREN’S CANTATE | DOMINO and 
e DEUS MISEREATUR. For Voices in Unison and Organ. 
8vo., 6d. London: Novello, Ewer and Co. 


CaNretS and DEUS, by R. Taytor. An easy 
Unison Service in F. Price 6d. To be had of Novello and Co., 
or of the Author, Brighton College. 
Now ready, 8vo., price Threepence. 


HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epw1n GeorGe Monk, Mus. Doc., Oxon., Organist and 
Director of the Choir, York Minster. 
London: Novello, Ewer and Co., 1, Berners Street, W. 














vo., price Sixpence. 
FFERTORY SENTENCES COMPLETE, with 


Music in full for Organist and Choir. By Herbert STEPHEN 
Irons, late Organist of Southwell Minster. 

One or more of these effective “ Sentences” may be sung after the 
Offertory is said by the Priest, or at Matins or Evensong when the 
alms are collected. 

Novello, Ewer and Co., 1, Berners Street, W. 





ust Published, price 2s., 


J 8vo 
WELVE OFFERTORY SENT ENCES, set to 
Music by F. W. Hrrp. London: Novello, Ewer and Co. 


(BUres MUSIC by Ernest C. WINCHESTER, 

Organist of Holy Trinity Church, Wimbledon, Choirmaster of 
Christ Church, Southwark, &c. 

Anthem, “I will give thanks unto Thee, O Lord.” For Four Voices, 
with a Treble (or Tenor) Solo. 4d. Morning Service: Te Deum and 
Benedictus, in the Chant form. 4d. Evening Service: Magnificat 
and Nunc Dimittis in the Chant form. A grand setting, suitable for 
Festivals. 2nd Edition. 3d. Ten Offertory Sentences. 4d. Six Set- 
tings of the Kyrie Eleison. 2d. The Te Deum, arranged to Grego- 
rian Tones. 14d. The Benedictus, harmonised on the 5th Tone, 2nd 
‘4 14d. The Venite, harmonised on the 8th Tone, rst Ending, 
A. The Deus Misereatur, harmonised on the 3rd Tone, 2nd 
Bading. 1d. The Preces and Responses. For use during Advent 
and Lent. 1d. Processional Hymn, ‘‘ Onward, Christian Soldiers,” 
with a free Organ Accompaniment. and Edition. 1d. “ Hark! hark! my 
soul.” Hymn tune, “ Angelica,” with free Organ Accompaniment, 1d. 

London: F. Pitman, 20, Paternoster Row, E.C.; or of the Com- 
poser, 18, Wycliffe Grove, Lavender Hill, S. W. 

A list of reduced rates for the clergy and musical profession, and 
specimen ci copies of Music, forwarded on application toE.C.W inchester. 


HURCH COMPOSITIONS by G. H. Grecory, 
Mus. Bac., Oxon., suitable for choirs of moderate ability. 
MAGNIFICAT and NUNC DIMITTIS on a Rouennais Theme, 
Price 4d. SIX KYRIES, price 2d. 
Shortly to be published, 
EVENING SERVICE (full cathedral), in E flat, and 
WHITSUNTIDE ANTHEM, “ God, Who as at this time.” 
London: Novello, Ewer and Co. oI; Berners Street, W. 


“THE MISERERE, &c., for Use at Lenten Ser- 


vices. A simple Setting for Parish Choirs. By a Minor Canon. 
Price 2d. Novello, Ewer and Co. 


TH BOOK NOW READY. Collection of KYRIES, 
&c. Original Compositions by Dr. F. Hiller, Guilmant, G. A. and 
W. Macfarren, Sir G. J. Elvey, Tours, Salaman, Francesco Berger, 
E. G. Monk, J. Baptiste Calkin, Scotson Clark, Hamilton Clarke, &c. 
Books 1, 2, 3, 4, 1s. each. Separate Nos. (1 to 71), 1d. 
SPOHR’S 24th PSALM, 8vo. (2nd thousand), 9d.; folio, 4s. net. 
London: Novello and Co. "Sheffield: W. T. Freemantle, High Street. 


IVE INTRODUCTORY VOLUNTARIES for 
the ORGAN. Composed by T. MEE PatTTison. 

These Voluntaries, of medium difficulty, with Pedal Obbligato, will 
be found eminently useful for the introduction of Divine Service, both 
as regards character and length. Price 3s. Novello, Ewer and Co., 
1, Berners Street, London, W. 


"THREE PIECES for the ORGAN. Composed 


by Nrets W.Gape. Op. 22. Price 2s. 
London: Novello, Ewer and Co., 1, Berners Street, W. 


pics T ORGAN PIECES, Original and Selected, 

in Four Numbers, 1s. 6d. and 1s. each net. Also, Chant 
Te Deum, 3d. ; Benedictus and Jubilate Deo, 4d.; Cantate and Deus 
Misereatur, 4d. ; Magnificat and Nunc Dimittis,’ 3d. By Epwarp 
BuUNNETT, Mus. Doc., Cantab. London: Novello, Ewer and Co. 
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EASTER ANTHEM. 
‘CHE LORD IS MY STRENGTH.” (Short, 


easy, and effective.) Composed by ALBERT Lowe. Octavo, 3d. 

“Mr. Lowe writes with the gravity and earnestness of a true com- 
poser for the Church. This little Anthem is well adapted to meet the | 
wants of small choirs, and cannot fail of acceptance when looked at 
from the higher ground of religious edification. Moreover, it shows a 
thoroughly musicianly spirit, and that rare gift, the ars est celare 
artem.”— sunday Times, 

“This Anthem amply fulfils the announcement on the title-paze; it 
is ‘short’ and ‘ easy ’—the subjects, moreover, being both melodious and 
well harmonised. The unexpected chord of B flat, after the lingering of 
the voices upon D, is a point worthy of attention; and the manner in 
which the harmonies flow towards the final close is well deserving of | 
commendation. The Anthem will, we think, be found extremely 
useful.”—Musical Times. 

“Mr. Lowe has contributed to Church congregations and Choral | 
Societies a ‘short, easy, and full’ Anthem, which is calculated to afford | 
much satisfaction, and to be largely in request. The subject is treated | 
in a truly devotional spirit, and with musicianly skill, and it is well | 
harmonised.”—News of the World. 

“ An excellent Anthem.”—The Church Times. 

London: Novello, Ewer and Co., 1, Berners Street, W. 
Third Edition, Price 3d. : 
ASTER ANTHEM. “Christ is risen from the 
dead.” By Tuomas Smitu. Easy and effective. 
London: Novello, Ewer and Co., 1, Berners Street, W. 
Post free from the Composer, Angel Hill, Bury St. Edmunds. 











Price 4d. net. ; 
ENT ANTHEM. “Let my complaint.” Well 
adapted for small Parish Choirs, by W. A. Howe .ts, 8, Upper 
Barnsbury Street, Islington. 


~ JOHN M. W. YOUNG'S NEW ANTHEM. 
HE RETURN OF ISRAEL TO PALESTINE, 


price 2s. 6d.; and “ Luther’s Hymn,” arranged for voices in 
various ways, with an independent organ part, price 6d. 
London: Novello, Ewer and Co., where his easy Festival Services 
and Anthems and the Lincoln Psalter may be had. 








Now ready, Vocal Score, price 3s. 


yous. A Sacred Cantata, by J. V. RoBeErts, 
Mus. Doc., Oxon., Organist and Choirmaster of the Parish 
Church, Halifax. 
London: Novello, Ewer and Co., 1, Berners Street, W. 
P.S.—Full Orchestral Parts to be had of the Composer. 





ANTHEM SUITABLE FOR EASTER. 


“THOU WILT KEEP HIM IN 
PERFECT PEACE.” 


FULL, FOUR VOICES. 


Composed by C. S. JEKYLL, 
Organist and Composer to Her Majesty’s Chapels Royal. 


Price: Score, 2s. 6d.; Vocal Parts, 1s. 


ALSO, BY THE SAME COMPOSER, 


SAVE ME, O GOD. Full, 4 voices oy os LO 19 
ALMIGHTY GOD 5 J Io 
ARISE, O LORD ie " 2°70 
COMMUNION SERVICE as 4 to 

Vocal Parts is aie on is i a 
GRAND MARCH for the ORGAN.. as ss FS" 


Lonpon: NoveLLo, Ewer AND Co., 1, BERNERS STREET. 





SONGS, &c., BY C. S. JEKYLL. 


REMEMBER ME .. 

en ae cagk ST aae =e pa Pe gan he caer ve 
go AER ino nines 
THE MERMAID’S LULLABY 

IN MEMORIAM _.. 





OW nv A PP 
ao0ondd 6 


ON THE SEA. Part-Song.  s.A.T.B. -. net 


WEEKES AND Co., 16, HANOVER STREET, REGENT STREET. | 


HE REV. R. BROWN-BORTHWICK’'S 

_, “SUPPLEMENTAL HYMN AND TUNE-BOOK” (4th 

Edition) may be had of the publishers, Messrs. Novello, Ewer and Co. 

Quarto post, large type and beautifully bound in cloth, price 6s. 6d. ; 
on toned paper, extra thick, ros. 6d. 


66 M* SPIRIT LONGS FOR THEE.” Hymn, 

set to Music by Jonn Naytor, Mus. Doc.,Oxon., together with 
five other original Hymn Tunes, including “ Rock of ages,” for men’s 
voices only. Price 4d. Novello, Ewer and Co. 


YMN TUNES, composed by .RospertT Brown- 
Bortuwick, Vicar of All Saints’, Scarborough. Elegantly 
bound in scarlet cloth, price 2s. 6d. Novello, Ewer and Co. 


EV. R. BROWN-BORTHWICK’S SERIES of 
MODERN HYMN TUNES, KYRIES, &c. This Series 
embraces original Tunes and Kyries by some of the best living 
composers of Church Music, and may be had in separate numbers from 
3d. and 6d. each. Novello, Ewer and Co. 


AROL OF THE REAPERS. (5..7.B.) 3d. 
SIX EASY ANTHEMS FOR VILLAGE CHOIRS. 2d. each, 
MUSICAL LADDER. 1s. TONIC STAFF. 6d. 
Novello and Co.; or of the Composer, W. H. Gill, Sidcup, Kent. 


O THE HEADS OF MUSICAL COLLEGES 
AND SCHOOLS.—Just issued by Robert Cocks and Co., W. 
Hitv’s VOCAL TRIOS for Equal Voices; 39 numbers, each 2d.; or 
in Three vols. (Vol. III. contains 23 Trios by Abt), 3s. each, cloth 
lettered. Also W. Hill’s ror Rounds and Canons; 13 books, 2d. each. 
In One vol., cloth lettered, 3s. 


*ACRED MUSIC FOR SUNDAY EVENINGS 
(for Voice and Piano), intended chiefly for the use of schools and 
private families. Edited and Arranged by GEORGE FREDERICK WEsT. 
In Two Books, 4s. each (Nine Hymns in each book).—Post free, at 
half-price, in stamps. 


ONG OF THE MINER. Solo for a Baritone, 

with chorus for four voices. Words by Dr. CARPENTER. Music 

by F. Kiicken. Forming No. 35 of Warren’s “ Handbook of Glees,” 
&c. Post free for two stamps. 


AMILTON’S MODERN INSTRUCTIONS for 

the PIANOFORTE. Virtually the book for beginners, as its 

great and enduring popularity will testify. Price 4s.; post free for 28 

stamps. Appendix to ditto, by GEorGE FREDERICK WEST, 58.; post 
free at half price. 


AMILTON’S MODERN INSTRUCTIONS for 


SINGING. 51st edition, price 5s., post free for half price; or 
in limp cloth, 6s., post free for 5s. ‘“ There is no work we know of bet- 
ter fitted for the training of the voice than the one before us.”—Vide 
Scottish Press. Franz Abt’s Appendix to the above work, with 24 
Exercises for each species of voice, 5s.; post free at half price in 
stamps. London: Robert Cocks and Co., New Burlington Street. 
Order everywhere. 




















Just Published. 
HE SALUTATION WALTZES. Composed by 
EpwWINn ALLWRIGHT. Easy and melodious. Admirably adapted 
for teaching purposes. Price 3s. Sold at half price. 
London: Joseph Williams, 24, Berners Street, and 123, Cheapside; 
and of all Musicsellers. 


ie ~ “ Spirited song for baritone."”—Graphic. 
HE HIDALGO. Music by Atrrep J. Dye. 
Post free, 18 stamps. Forsyth Bros., Oxford Circus, London, 
and Cross Street, Manchester. _ rox a eae he f ie 
LFRED ALLEN’S “GAVOTTE FESTIVALE.” 
“ Decidedly pretty."—Queen. Encored at the Crystal Palace 
and at Mr. de Jong’s Concerts, Manchester. 2s. net. Novello and Co. 
Just Published. 
GAINST THE STREAM. Song. The Words 
written by F, E. WeaTHERLEY. _ The Music composed by J. F. 
LorraAINeE. Price 4s. London: Novello, Ewer and Co., 1, Berners St.,W. 
IN MEMORIAM. 
SACRED SONG. Price 2s., net. 
RIEND AFTER FRIEND DEPARTS. 
Asa Tribute to the Memory of the late W1LLIAM SHoRE, 
By his Brother-in-Law, R. ANDREws. 
Of the Author, 14, Park Avenue, Manchester. 
W. T. WRIGHTON’S LAST NEW SONGS. 
RIGHT AS A SERAPH. Soprano or Mezzo- 
Soprano. “A most enchanting melody, and sure to become a 
great favourite.” 
NEW NATIONAL SONG BY SAME COMPOSER. : 
HE DEAD WHO DIED FOR ENGLAND. 
“Noble poetry, set to a bold and striking melody.” Easy 
compass. For Baritone or Bass. 

















NEW SONG, WITH FLUTE OBBLIGATO, 
By BENJAMIN WELLS, A.R.A.M. 
Where MERRY MAID. By Composer of “ The 
Lover and the Bird.” Also, same for Voice and Piano in B? 
andC. Any of above, post free, 2s. 
SIMPSON and CO., 33, ARGYLL STREET, W. 
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Just published. 
NTEVER SAY FAIL.—New Motto Song. 
Ht by L’ALLEGRO. 
“In life’s earnest battle they only prevail 
Who daily march onward, and never say fail.” 
Specially suitable for Penny Readings and Entertainments. Post 
free for 18 stamps.—B. Williams, 19, Paternoster Row. 


T. PATRICK’S DAY. Patriotic Song for March 


17th. By Josep Suort. Price 3s. 


Music 





“The children of Erin, wherever they roam. 
Oh! fondly they cling to their sainted old home ; 
And whate’er be their lot, or wherever they stray, 
Their hearts wander back on St. Patrick’s Day.” 


Also, by the same Composer, 


TRE SINGERS. New Baritone Song. Price 3s- 


Either of the above post free for 18 stamps from the Composer, 220, 
Great Lister Street, Birmingham; or from Truslove and O’Neill, 
Music Publishers, 36, Union Passage, Birmingham. 


O VIOLINISTS, Teachers, and Amateurs.—100 
Easy and Progressive DUETS, from the Works of the best 
Composers. In Four Books, post free, 2s. each. A Pianoforte and 
Violoncello Part to Books 1 and 2 for Easy and Progressive Trios and 
Quartets. London: J. Williams, 24, Berners Street, or H. S. Davies, 
4, Stratford Road, Kensington, Ww. 


LFRED R. GAUL’S CHORAL SONGS, 
as sung by Mr. Henry Leslie’s Choir, the Birmingham Festival 
Choral Society, &c. 
No. 1x. ‘*THE SILENT LAND.” Price 3d. 
“ Replete with melody. Some phrases are of remarkable beauty.”— 
Musical Times. 
No. 2. ‘*THE BETTER LAND.” Price 4d. 
“Distinguished by beauty of melody and richness of harmony.”— 
Birmingham Daily Gazette. 
“Full of charming effects.”—Birmingham Daily Post. 
No.3. “*THE DAY IS DONE.” Price 4d. 
Composed expressly for Mr. Henry Leslie’s Choir. 
London: Novello, Ewer and Co., 1, Berners Street, W. 


WILLIAM J. YOUNQ’S 
POPULAR PART-SONGS for S.A.T.B. 














OCTAVO. 


No. 1. I love the merry springtime .. Igthedition ... 2d. 
2. Gaily thro’ the greenwood... ... ... 25th ,, oi Oe 
3. Welcome, merry May “aa | ae oon 90. 
4. The mountain maid hae? ada sueeny MES cod any 
5. Come o’erthe mountain ... ... ... 8th ,, we, Se 
6. Hail, merry Christmas st it ie, ee ee 
% Songs of praise the angels sang sai > egg soe 9 
8. Blow, ye balmy breezes, blow... ... 6th ,, oe 
9. Fairy revels ... a ee ii 

10. Oh, peaceful vale Ofrest .. we 5th ,, sie. ae 
11. The merry bird... sh fay dat er  : 
12. Come, let us be merry ‘and gay ae ae eS 
13. Forest echoes said aah “fen SO — 
14. Haste, ye merry elves... 5th ,, oc Sls 
15. The streamlet (with soprano solo). and ,, as] 
16. Sunshine and shadow... . te. Oe we 2a 
17. Sunny rays (with soprano solo) woe anid 3d. 
18. A happy new year... ... aw... (just published)... 3d. 
19. The coming of spring - obs o ae 
London: Novello, Ewer ste tes 3 alain Street, Ww. , or of the 


Composer, 6, Grove Terrace, Longsight, Manchester. 


OUTHWELL SCHOOL SONGS. First series, 
1s.6d. By the Rev. R. F. SMirn Minor Canon of Southwell. 
OPINIONS OF THE PRESS. 

The Sues .— Fourteen” (sixteen) “capital little songs in | a cheap 
handy form. Quite new and withal pretty and neatly written.’ 

The Schoolmaster.— Easy, pleasing tunes, suitable to He use. 
The composer shows himself a true musician; each ‘lay’ has a sepa- 
rate tune, which is catching, appropriate, and quite in old ballad-song 
style.” 

The Musical Times.—“ The sympathetic and musician-like manner 
in which he has wedded them to melodies which cannot fail to please 
the young vocalists for whom they are expressly designed.” 

By the same Composer, 
TE DEUM in F, 3d. ANTHEM (s.a.7.8.), “The Lord is nigh,” 6d. 


London: Novello, Ewer and Co. 1, Berners Street, W. 








‘. 





Price 2s. each Part. 
‘THE SOLO STOP. A Series of Songs for the 
Organ, expressly arranged for Amateurs and Pupils. Part 1 
contains four Songs (being Nos. 42, 43, 44, and 45 of Vol. I. of ‘“ The 
Village Organist”), arranged by Mrs. Mounsry BARTHOLOMEW, with 
easy work for left hand and foot. London: Novello, Ewer and Co. 








Re D’'ALMAINE, DECEASED. 


PIANOFORTES BY D’ALMAINE. 


GREAT SALE of 780 PIANOFORTES 
OF THIS EXCELLENT FIRM. 


In consequence of the Death of the Proprietor, an 


IMMENSE STOCK 


OF 


All Descriptions of Musical Property, 


PIANOFORTES, HARMONIUMS, 
SHEET MUSIC, 


LITHOGRAPHIC STONES FOR Music PRINTING, 
Music Stools, Insulators for anos ; 
A FEW VIOLINS, CANTERBURYS, WHAT-NOTS, HARMo- 
NiuM Cuairs, Frets, Actions & PARTS VARIOUS, 


THE CHIEF ITEM BEING 


780 PIANOFORTES, 


In course of construction at the Death of the 
late Proprietor. 


MOST EXCEPTIONAL OPPORTUNITY 


TO THE PUBLIC, PROFESSION, THE TRADE, 
AND SHIPPERS. 





NorE.—It was attempted to clear the whole by auction 
by a series of sales: the first sale proved that it would be 
wiser to make up the stock and offer the advantage to the 
public, who can now be supplied at less than the usual 
cost of making these high-class instruments; thus the 
following quotations :— 

For 17 guineas can be had the 35 guineas Royal 


21 ‘ a 40 ie ie 
25 ” ” 46 9 

30 ” ” 50 ” 

34 ” ” 60 ” ” 
40 ” ” 75 ” 

45 * e 85 


g to I5 guineas, various second-hand in struments. 


These instruments have the famed steel wrest plank 
plates, are all 7 octaves, trichord for the most part, are 
check actions of various models, elegant in design, refined 
in finish, and very high class as pianofortes in touch, tone, 
and repetition. This is an opportunity that does not offer 
in every lifetime for obtaining a splendid piano at cost 
price. 40,000 pieces of music of all descriptions at from 
1-10th the published prices. 


All particulars of Messrs. Phillips, Lea, and Whitely, 
auctioneers to the estate, 2, City Road; and on view and 
sale at 5, Finsbury Pavement, by Moorgate Street Station. 
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Fourth Edition, revised, fcap. 8vo., 5s. 


MUSIC 
By HENRY C. BANISTER, 


Professor of Harmony and Composition at the Royal 
Academy of Music. 





This manual, written to supply the want long felt of a good text- 
book of theoretical music, will, by means of the copious Index 
and Glossary attached to it, be found also to answer to a great 
extent the purposes of a Dictionary of Music. Not only those who 
systematically pursue the study, but also more general readers, 
whether performers or only lovers of music, will find it a convenient 
and useful book of reference. It contains chapters on Notation, 
Harmony and Counterpoint, Modulation and Rhythm, Canon, Fugue, 
Voices, and Instruments, together with Exercises on Harmony and an 
Appendix of Examination Papers. 


London: George Bell and Sons, York Street, Covent Garden. 





New and Important Work for the Competitive 
Musical Examinations, &c. 
Just Published, in crown 8vo., cloth, price 6s. 


THE STUDENT’S TEXT-BOOK 


OF THE 


SCIENCE OF MUSIC. 


For Use in Schools and Colleges, and for purposes of self-instruction: 
By Joun Tay_or, Author of “ Manual of Vocal Music,” &c., &c. 
London: George Philip and Son, 32, Fleet Street; and 49 and 51, 
South Castle Street, Liverpool. 


THE CLASSICAL ORGANIST. 
By J. T. STONE. 


MESSRS. BREWER and CO. beg to announce that the Seventh 
and Eighth Volume of ‘“ The Classical Organist” will be published 
early in the present year. 

“THE CLASSICAL ORGANIST,” a Selection of Compositions 
from the Works of the Great Masters, arranged from the Orchestral 
Scores for the Organ, with pedal obbligato, by J. T. Stone. In 
6 vols., 12s. each; or in 36 Nos., 3s. each. 

This work is engraved in the first style, on large plates, oblong folio 
size, and printed on a thick superfine paper, which has been made ex- 
pressly for the purpose. The publishers confidently state that they 
have spared no expense in rendering the present work for the organ 
truly worthy of the “‘ king of instruments.” 

A Thematic List of Contents of Vols.1 to 6 will be forwarded on 
application to the publishers, Messrs. Brewer and Co., 23, Bishops- 
gate Street Within; orto Mr. J. T. Stone, Welford Road, Leicester. 











PRICE FIVE SHILLINGS. 


A SCHOOL 


FOR THE 


HARMONIUM, 


KING HALL, 


Containing a Description of the Instrument, a Diagram of 
the Stops, full Directions for Blowing, Fingering, &c., 
Twenty Original Progressive Studies, carefully fingered, 
and a Collection of Sacred and Secular Pieces by the 
best Composers, arranged for Instruments of various sizes. 
London: Novello, Ewer and Co., 1, Berners Street, W. 


ENDYMION. 


A PASTORAL CANTATA. 
By VINCENT AMCOTTS and E. ASPA. 


Vocal score, 4s.; Chorus parts, Is. 
Novello, Ewer and Co., 1, Berners Street, W. 











Just Published, 3s. ; post free, 1s. 6d. 
TEWTOWN NURSERY MARCH. Composed by 
J.H. Lewis. May be had from the Author, 66, High St., Hawick 








REDUCED TO ONE SHILLING. 
CHUMANN’S FOREST SCENES (Wald- 


Scenen). Op.82. For Pianoforte Solo. Octavo, paper covers. 


CASSELL’S FAMILY MAGAZINE. 


MONTHLY, SEVENPENCE. 








‘There is reading in CASSELL’s 
FAMILY MAGAZINE for every one—FIC- 
TION, SCIENCE, HISTORY, TRAVEL, 
POETRY, and MUSIC are all represented, 
It is one of the most welcome of our 
Monthly Visitors.’’—Nottingham Guardian. 


‘‘Its character is so marked and de. 
cided that we have no hesitation in giving 
CASSELL’S FAMILY MAGAZINE the first 
position among the Mfonthlies for the 
people.’’—Edinburgh Courant. 


*° Order the FEBRUARY PART, now ready, or 
Part 25, which forms the First Part of the New Volume, 
and contains a beautiful Steel Engraving as a Frontis- 
piece. 





CASSELL PETTER & GALPIN, LUDGATE HILL, Lonpon, 





AGE 44 of ‘*THE MusicaL Times” for last month 

is printed separately, and lovers of justice and fair play should 

send for the same to Dr. Fow ez, 20, Paternoster Row, London, E.C. 
(The popular “ Organist’s March,” Third Edition, 1s. 6d. 9d. post free.) 





OW RESIDENT IN LONDON.—Dr. FOWLE, 

Reviser of Musical and Literary Compositions, and Printer 

and Publisher of Authors’ Works. Special prospectus post free, and 

the ‘Column of Popular Marches,” and Music for Easter.—Address, 

20, Paternoster Row, London, E.C. (‘Easter Day March,” 1s. 6d. 
Post free, 9d.) Special List of Easter music. 


s OLUNTARIES P.PP & F.” Subscribers are 
informed that this work (being Vol. 4 of Dr. Fowle’s Volun- 
taries) will be ready in April. Price 2s. 6d. Names should be sent at 
once to Dr. Fowle, 20, Paternoster Row, London, E.C. 
Vol. I. is acknowledged to be the best modern work of original easy 
Voluntaries. Fifth Edition. Post free, 2s. 4d. 


OLUNTARIES P.PP & F. 


wanted. Address, The Editor, 20, Paternoster Row, London, E.C. 














Now ready, 
A NEW ORATORIO FOR CHORAL SOCIETIES, ETC. 


THE PILGRIM’S PROGRESS. 


The words selected chiefly from Bunyan’s ‘ Pilgrim’s Progress,” 
and being a rendering of the principal and most interesting incidents 
of that beautiful Allegory. In vocal score, with separate accompani- 
ment fer the Organ, Harmonium, or Pianoforte. 
THE WHOLE ARRANGED AND COMPOSED 
By JOHN KITCHEN, Hebden Bridge. 
181 Pages of Music. 
Bound in cloth and gilt edges, 6s.; paper covers, 4s. 


ondon: Novello, Ewer and Co. 
VAN BREE’S MASSES 


FOR 
MEN’S VOICES. 


In Vocal Score, with Organ or Pianoforte Accompaniment. 








s. d. 

No. 1, in C, with Tantum ergo .. wa 60 
Vocal Parts, 2s. 3d. 

No. 2, in D, with Tantum ergo ... eae 5 0 
Vocal Parts, 2s. 74d. 

No. 3, in F, with Tantum ergo... a ° 9 0 


Vocal Parts, 5s. 6d. 





London: Novello, Ewer and Co., 1, Berners-street, W. 





London: Novello, Ewer and Co. 


A few Contributions’ 
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NEW PIANOFORTE PIECE BY LISZT. 


ROSE SOFTLY BLOOMING 
ROMANCE 
By L. SPOHR. 
TRANSCRIBED FOR THE PIANOFORTE BY 


FRANZ LISZT. 


PRICE THREE SHILLINGS. 
London: Novello, Ewer and Co. 








JUST PUBLISHED, 


PIANOFORTE COMPOSITIONS, 
LEFEBURE-WELY. 


TITANIA. Fantasie de Concert, pour Piano. Solo, 4s.; Duet, 4s. 
HOP. Caprice Brillant pour Piano. Op. 186. Solo, 5s.; Duet, 5s. 
SIX ROMANCES SANS PAROLES, pour Piano. Op. 160. 3s. each. 
No. 1. La Sesia (Italie), Réverie. 
. La Wartha (Allemagne). Mélodie. 
. La Neva (Russie). Caprice. 
. La Guadiana (Espagne). Sérénade. 
. La Lys (France). Réverie. 
z La Dyle (Belgique). Berceuse. 
London: Novello, Ewer and Co. 


YPObs, 





NEW AND CHEAP EDITION. 


SWEDISH MELODIES. 


AS SUNG BY 
THE SWEDISH MINSTRELS. 


THE Woes: by THOMAS OLIPHANT, Esq. 


Schafer 
Miller 


Come away, come away . I 

I 
Krugh 3d. 
aa oie 

I 

I 


Onward roaming, never weary in 

Hark! the merry Drum (the Drum March) .. 
Vermeland. Old Swedish National Melody... 
Dear land of my fathers do. tae 
Still amid old Sweden’s youth. Dalecarlian Song eve 


London: Novello and Co. 


TO CHORAL SOCIETIES, &c. 


OCTAVO EDITIONS OF CHORUS PARTS 


To the following Oratorios are published, with the 
Music and Text, in very large type. 


HANDEL’S MESSIAH ie 
JUDAS MACCAB#US 

af ISRAEL IN EGYPT.. 

7 SAMSON .... 
HAYDN’S CREATION an 
MENDELSSOHN’S ELIJAH 

ST. PAUL 

&e., &c. 

London: Novello, Ewer and Co. 





kyF ARNE NHN 
200 M0 wo aO™ 





NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 


THIRTEEN TWO-PART SONGS. 


With the German and W. 2 aaa Original English 
ords. 


Complete in One Volume, folio, 5s. net. Octavo, paper, 2s. net ; cloth 
gilt, 4s. net; or singly, 2s.each. The separate Numbers are 
sold at half-price. 
No. 1. I would that my love. No. 7. My bark is bounding. 
2. The passage bird. 8. Can I light-hearted be. 
3. Greeting. g. Evening song. 
4. Autumn song. to. Zuleika and Hassan. 
5. O wert thou in the cauld 11. The Sabbath morn. 


blast. 12. The harvest field. 
6. The Maybells and the 13. Song from Ruy Blas. 
flowers. 


N.B.—The Quartet score to No. 13, Is. 
London: Novello, Ewer and Co. 





REDUCTION 


NOVELLO’S PART-SONG BOOK. 


The Books of this Series are now published at the uniform 
price of 


ONE SHILLING :— 


. Six Songs by Sir J. BENEpIcr. 
II. Six Songs by Henry Smarr. 
III. Seven Shakspeare Songs by G. A. MACFARREN, 
IV. Six Songs by J. L. Harron. 
V. Six Songs by G. A. MACFARREN. 
VI. Six Songs by C. A. MAcIRONE. 
VII. Six Songs by Henry LEstie. 
Six Madrigals by various Composers. 
IX. Six Songs by Henry HILEs. 
X. Six Songs by Francesco BERGER. 
XI. Six Songs by J. Bapriste CALKIN. 
XII. Eight Songs by J. Barnsy. 
Six Songs by G. A. MACFARREN. 
Six Songs by AGNES ZIMMERMANN. 
XV. Eight Shakspeare Songs by G. A. MACFARREN. 


IN PRICE. 


XVI. Six Songs by Henry LEsLIE. 
XVII. Six Songs by Henry Smarr. 
XVIII. Six Songs by SAMUEL Reay. 

XIX. Six Songs by ARTHUR SULLIVAN. 


XX. Six Songs by W. MAcFARREN, 


XXI. Six Songs by J. LEMMENs. 
XXII. Six Songs by HENRY Smart. 
XXIII. Six Songs by Ciro Pinsvutt. 


London: Novello, Ewer and Co. 


VOCAL ALBUM OF PART MUSIC 


EDITED CHIEFLY BY 


PROFESSOR G. A. MACFARREN. 





Zephyr taking thy repose (s.A.T.B.) ..G. A. Macfarren. 2d. 
Asthe moments roll (A.7.T.B.), pone by G. A. Macfarren. Webbe. 1d. 


A little farm well tilled (1.7.B.) » . J. Hook. 1d. 
Come on, jolly hearts (T.T.B.) e ~ Dr. Hayes. 1d. 
Lass of Richmond Hill (S.A.T.B.) e J. Hook. 2d. 
Dame Durden (s.A.T.B.) * vl 1d. 
Three merry chafers (T.T.B.B.) é pe Truhn. 1d. 
Soldier’s love (T.T.B.B.) me Kiicken, 1d. 
In the wood (Am Walde) ‘ T.B.B. Bn a Kiicken. 1d. 
Good night (s.A.T.B.)... axe re Cooke. 2d. 


The Lost (s.a.T.B.) . 
Spring (Trio for Female Voices). 
Ave Maria (Latin words) . « 


‘Ww. Spinney. 2d. 
E. H. Thorne. 4d. 
Edwin Evans. 4d. 


Lord, for Thy tender mercies sake (with new Organ 
Accomp. by G. A. Macfarren) oo 

God is gone up with a merry noise (with new ‘Organ 
Accomp. by G. A. Macfarren) 2 

O praise God in His Holiness (with new “Organ 
Accomp. by G. A. Macfarren) 

Choral Graces (s.A.T.B.) [before and after meais] 


Farrant. 1d. 
Dr. Croft. 3d. 


«- Weldon. 1d. 
. Dr. Dykes. 2d. 


ORDER PROFESSOR MACFARREN’S EDITIONS. 





Ho.iis AND Co., PIANOFORTE AND Music WAREHOUSE, 
63, EBpury STREET, Lonpon, S.W. 





NEW ANTHEM FOR LENT. 


“HEAR MY PRAYER.” 


COMPOSED BY 


CHARLES JOSEPH FROST. 








This short, easy, and effective anthem will be found 
useful and appropriate for the Lenten season, as it can be 
sung without accompaniment. 

PRICE TWOPENCE. 


London: Novello, Ewer and Co. 








THE MUSICAL TIMES.—FEeEsruary 1, 1877. 


NEW CANTATA FOR CHORAL SOCIETIES, DRAWING-ROOM ENTERTAINMENTS, 
PENNY READINGS, ETC., ETC. 


THE JACKDAW OF RHEIMS. 


Words from the ‘‘ Ingoldsby Legends.” Music by Gzorce Fox. Performed for the first time on Thursday evening, 
June 29, at St. George’s Hall, with enormous success. Price 2s. 6d. net. Harmonium Accompaniment, tg, 
The Band Parts may be hired on very reasonable terms. 

“Ingoldsby’s humorous poem has been ‘set to music’ in appropriate style by Mr. Fox, and in this new form will obtain additional 
admirers. The music is dramatic, tuneful, and spirited, showing not only a fine appreciation of the wit of the story, but also a capability 
of giving musical expression to it. The solos and choruses are characteristic and good; and the cantata will be found useful both in the 
concert-room and private parties in affording pleasing entertainment.”—News ofthe World. — | ; f 

“«The Jackdaw of Rheims,’a cantata, music composed by George Fox. Choral societies, who begin now to complain that they 
‘have used up everything,’ will find an agreeable novelty in this spirited little work by Mr. Fox. The words are, of course, those 
well-known verses in the ‘Ingoldsby Legends,’ which have been recited ad nauseam at penny readings and ‘conversazioni.’ There are 
frequent choruses of a lively character, interspersed by solos, chiefly for a bass or baritone voice. Mr. Fox has fully entered into the humour of 
the poem, and here and there are little musical touches calculated to ‘ bring down the house’—as, for instance, the irresistible imitation of one 
of the Gregorian tones upon the words, ‘At matins and vespers he never was out.’ We cannot pass over the ‘ Dead March’ of the poor 
jackdaw without a word of special commendation. Notwithstanding the ‘lightness’ of this composition it gives a strong indication of Mr. Fox's 
ability to write in a higher strain.”—Musical Standard. : : ; 

“Mr. Fox has made a decided success in a task of no slight difficulty, and his musical setting of the ‘ Jackdaw of Rheims’ is marked by 
strong originality, great resources of expression, and a nice discrimination between comedy and vulgarity.”—Illustrated Sporting and 
Dramatic News. 

“ There is much liveliness of treatment and comic spirit throughout the work.”—I/lustrated London News. 

““¢ The Jackdaw of Rheims,’ set to very charming music by Mr. George Fox.” —Figaro. 


A NEW WORK FOR AMATEUR ORGANISTS. 


Favourite Sones from the OrATorios, arranged for the ORGAN (with Pedal Obbligato), chiefly for the use of 
Amateurs, by GEoRGE R. GRIFFITHS. 
PRICE THREE SHILLINGS EACH ; POST FREE, 1s. 6d. 
1. HE SHALL FEED HIS FLOCK. Handel, | 9. WHAT THOUGH I TRACE; and PIOUS) ;, del 
HE WAS DESPISED. a 1 ORGIES. } Handel 
. ANGELS, EVER BRIGHT AND FAIR. A 10. THY REBUKE HATH BROKEN HIS } do 


- HOW BEAUTIFUL ARE THE FEET. HEART; and BEHOLD AND SEE. 
IF GOD BE FOR US. do. 11. HE WAS CUT OFF; and BUT THOU 
. TYRANNIC LOVE. DIDST NOT LEAVE HIS SOUL IN do. 


96 








do. 
LORD, REMEMBER DAVID; and HOLY, HOLY. HELL. 
WISE MEN FLATTERING. Handel. |12. I KNOW THAT MY REDEEMER LIVETH. do. 


To be continued. 
The words being printed upon the top line will be found of great service to the performer in giving proper 
cxpromsinn 45: thaasags. ees 


NEW WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS. 





For Soprano, Alto, Tenor, and Bass. 
The present collection of Part-Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the Favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accompaniment. The Words have been expressly written 


for the work, and the harmonies arranged in four parts, as likely to be most useful in small classes. 

Hymn of the Fisherman's Children ... ove Adapted to a Melody from Hero!d’s ‘‘ ZAMPA.” 
Fays and Elves (In mia fe) oe ove ose ove From Flotow’s ‘ Marta.” 
Spring’s Bright Glances (In Elvezia non v’ha) ... ose coe From Bellini’s ‘La SoNNAMBULA.” 
From Yonder Vale and Hill (D’immenso giubilo) From Donizetti's “ Lucia pt LAMMERMOOR.” 
Here we Rest (Qui la selva) Sx aoe ao From Bellini’s ‘La SoNNAMBULA.” 
Onward to Battle (Squilli echeggi) ... seo ooo oxo Non From Verdi's ‘‘ TROVATORE.” 
Rataplan (Rataplan) oe me eve From Donizetti’s ‘‘ La Fictia DEL REGGIMENTO.” 
The Gipsy’s Star (Vedi! le fosche) ... ove *e ooo From Verdi's “In TRovATORE.” 
War Song of the Druids (Dell’ aura tua profetica) eee “oe ~ From Bellini’s ‘* Norma.” 
In Mercy, hear us! (Cielo clemente) ... ove ‘ From Donizetti’s “ La FiGLia DEL REGGIMENTO.” 
Come to the Fair! (Accorete, giovinette) wos ave en — From Flotow’s ‘‘ MARTA.” 
Friendship (Per te d’immenso giubilo) pw ou From Donizetti’s ‘‘ Lucta pt LAMMERMOOR.” 
Away, the Morning freshly breaking (The Chorus of Fishermen) — « + From Auber’s “ MASANIELLO,” 
Pretty Village Maiden (Peasants’ Serenade Chorus) na oes are From Gounod's‘** Faust.” 
The soft Winds around us (The Gipsy Chorus) coe ove ee From Weber's “ Preciosa.” 
See how lightly on the blue sea (Senti la danza invitaci) ... * From Donizetti's “ Lucrezi1a Borata.” 
See the Moonlight Beam (Non fav Motto) ooo aS ‘ és < a pat 

On yonder rocks reclining... ave oo a From Auber’s “ Fra Dravoto.” 
Happy and light sas san wh one From Balfe’s “‘ BoHEMIAN GIRL.” 
Come, come away (Ah! que de moins) oe ° From Donizetti's “ La Favorita.” 
Hymen’s torch (J/ destin) ... pee oe pam From Meyerbeer’s “‘ Les HuGuenots.” 
Come on, Comrade (The Celebrated Chorus of Old Men) ... oes From Gounod’s “ Faust.” 


’Gainst the Powers of Evil (The Chorale of the Cross) ... oe a a a 
O Balmy night (Com 2 gentil) pe ae From Donizetti's ‘‘ Don PASQUALE.” 


Haste o’er the hills (Introductory Chorus) sa on bik From Rossini's ‘‘ GUGLIELMO TELL.” 
Come, sing the Song (Opening Chorus) nee abe «.. From Meyerbeer's ‘ RoBerT LE D1aB_e.” 
With fair Ceres (The March Chorus) ce pee oe From Bellini’s ‘‘ Norma.” 
The Tuneful Song of Robin’s Horn (Tyrolese Chorus) ae eae From Rossini’s * GuGLIELMO TELL.” 
The Chorus of Huntsmen ... ose ues ase woe From Weber’s “ Der FreiscuutTz.” 
Hark! the distant hills (Hunting Chorus) = ov wee From Flotow's “ Marta.” 
Hence! away with care . ce os A oan From Meyerbeer’s “ Git UGconorrTi.” 
Hail to the Bride Sain aaa aly wes pan From Wagner’s “ LOHENGRIN.” 
Hark! music stealing! (subject from Overture) ... ote bes From Rossini’s ‘‘ SEMIRAMIDE.” 
A bridal wreath we twined (Chorus of Bridesmaids) dip ds From Weber’s “ DER FREISCHUTZ.” 
Behold, how brightly breaks the morning! (The Barcarole su From Auber’s ‘‘ MASANIELLO.” 
From hill to hill resounding (subject from Overture) nis hes From Auber's ‘Fra Diavoto.” 
Postage free, 14d. each; or 3 for 34d. 
(To be continued.) 


ANTOINE COURTOIS’ CORNETS, 


Adopted by Levy, Reynotps, and all the principal Cornet Players in Great Britain, United States, France, and Russia. 
SoLe Acent: S. ARTHUR CHAPPELL, 52, New Bonp Street, Lonpon. 


CHAPPELL & CO., 50, NEW BOND STREET, LONDON. 
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